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CHALLEN AND SON'S 
GOLD MEDAL PIANOS, 


20, OXFORD STREET, LONDON. 


Prize MepAt, Gotp MepAt, Prize MEDAL, 
Lonpon, SoutH AFrRica, Paris, 
1862. 1877. 1878. 


FoR EXCELLENCE OF TOUCH AND TONE. For Goop AND CHEAP PIANOS. 


CHALLEN & SON’S GOLD MEDAL PIANETTE 


WITH CHECK ACTION, IN ELEGANT WALNUT OR ROSEWOOD CASE. 
FROM 25 GUINEAS. 


“ The Pianettes manufactured by CuHALiLeNn & Son are most satisfactory instruments.”—A nton Rubinstein. 


Challen & Son's Gold Medal Semi-Cottage, 


WITH CHECK REPEATER ACTION. 
FROM 382 GUINEAS. 








“ T consider that Messrs. CHALLEN & Son have succeeded in providing at a most moderate cost pianos of high-class workmanship and 
pure << Their Pianettes are specially deserving of notice as being remarkable both for their cheapness and general excellence. 
he Instruments exhibited by Messrs. CHALLEN & Son, at Paris, were highly creditable, not only to them but to the English Section.”— 
Fohn Stoiner, M.A., Mus. Doc., one of the Furors of the Paris Universal ” Exhibition, 1878, 


CHALLEN & SON’S GOLD MEDAL COTTAGE 


TRICHORD THROUGHOUT; BRASS BRIDGE; CHECK REPEATER ACTION. 
FROM 60 GUINEAS. 


“ CHALLEN & Son is a name synonymous with wonderful durability, great beauty of tone, and moderation in price. We know of not 
one single maker whose Pianos excel theirs in the qualities most desirable in a good and lasting Piano.’ ’—Cape Argus, May 7. 


EXCELLENCE IS GUARANTEED, AND EVERY INSTRUMENT WARRANTED TO BE 
OF THE HIGHEST CLASS WORKMANSHIP AND MATERIALS. 


EBONISED AND GOLD PIANOS 


Kept in Stock, of Superior Make and Elegant Designs. 











May be obtained from all Musicsellers. Illustrated List forwarded free. 


CHALLEN & SON, 20, OXFORD STREET. 
STEAM WORKS—CARDINGTON STREET, EUSTON SQUARE. 


ESTABLISHED 1804. 
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PROFESSIONAL NOTICES. 


MRS. WARREN (Soprano). 

Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address, 
150, Radnor Street, Hulme, Manchester. 

Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 


MRS. ALFRED J. SUTTON (Soprano). 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS FARBSTEIN (Soprano). 


For Oratorios and Concerts, address, 20, Story Street, Hull. 


MISS FANNY CHATFIELD (Soprano). 
For Concerts, Oratorios, Dinners, Lessons, &c., 11, St. Ann’s Road, 
Brixton, London, S.W. 


MRS. BROOK MYERS (Soprano). 


For Oratorios, Concerts, &c., 53, Blenheim Place, Idle, near Leeds. 


MRS. DAGLISH (Soprano). 
For Oratorios, Concerts, &c., address, Newark, Notts. Reference, 
S. Reay, Esq., Mus. Bac., Newark, Notts. 


MADAME PAULINE EVISON (Soprano). 


For Oratorios, Concerts, &c., address, 57, Walmsley Street, Hull. 



































Pupil of Madame Sainton- Dolby. 
47, Burlington Road, St. Stephen’s Square, Bayswater, London, W. 


MISS KNOWLES (Soprano). 
For Oratorios, Concerts, &c., —, Robert Town, Liversedge, 
orkshire. 


MISS ANNETTE IVANOVA (Soprano). 
Pupil of Signor Lablache and Signor Odoardo Barri. 
For Concerts, &c., address, Brooklyn, Howard Road, South Norwood. 


‘Zz MISS JOHNSON (Soprano). 
For Oratorios, Concerts, &c., address, 134, Egerton Street, Oldham. 
MISS JULIA JONES (Soprano). 
For Oratorios, Concerts, &c., address, 42, St. George’s Street, 
Cheltenham. 


MRS. NEESHAM (Soprano). 


For Oratorios, Concerts, &c., address, 118, Burley Road, Leeds. 


MADAMEGRAYSTON (Mrs.C. G.Taytor, Soprano). 
For terms, Oratorios, Concerts, &c., address, Ivy Cottage, Stow Hill, 
Newport, Monmouthshire (late of Leeds, Yorkshire). 


MISS HELEN SWIFT (Soprano). 


For Oratorios, Concerts, &c., Forsyth Bros., Cross St., Manchester. 


MISS CATHERINE PICKERING (Soprano). 
Hawthorn Cottage, Cheadle, Manchester; late 89, Brunswick Street, 
Manchester. 

MISS ADA MOORE (Soprano) and MISS MARIE 
MOORE (Contralto). 


For Oratorios, Concerts, &c., address, 95, Bristol Street, Manchester; 
or Mr. Stedman’s Musical Agency, 12, Berners Street, London, W. 
































MADAME ARNOLD POTTER (Contralto). 
Sidney House, 257, Cambridge Road, E. 


MR. STEDMAN (Tenor). 


12, Berners Street, W. 
MR. GREENHILL (Tenor). 
7, Park Place, Regent’s Park. 


MR. CHARLES BLAGBRO (Tenor). 
Principal of Parish Church, Leeds. 
For Oratorios, Concerts, &c., address, Parish Church, Leeds, 


MR. VERNEY BINNS (Tenor). 
Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsutj, 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax, 


MR. HENRY BRIGGS (Tenor). 


For Oratorios and Concerts, address, 7, Brunswick Street, Leeds. 


MR. T. BUCKLAND (Tenor). 


For Oratorios, Concerts, &c., address, Gibbet Street, Halifax. 


MR. W. MANN DYSON jt oper): 


For Concerts or Oratorios, address, Cathedral, Worcester. 
Répertoire includes Macfarren’s “ Joseph” and“ St, John,” and Bach’s 
“Matthew Passion.” 


MR. H. PIERCEY (Tenor). 


For Oratorios, Concerts, &c., address, care of Truslove and O’Neill, 
36, Union Passage, Birmingham. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address, Cathedral, Manchester. 


MR. T. BALLAM (Tenor). 


For Oratorios and Concerts, address, Waterloo, Ashton-under-Lyne. 


MR. THOS. OLDROYD (Tenor). 
For Oratorios and Concerts, address, Queensbury, Bradford, Yorkshire, 
MR. J. GAWTHROP (Tenor). 
MR. R. MILLS (Bass). 
For Oratorios, Concerts, &c., address, the Cathedral, Wells. 


MR. THEODORE DISTIN (Baritone). 

For Oratorios, Concerts, Operas, &c., address, 96, Penrose Street, 
Sutherland Square, S.E. Pupils prepared for Concert or Stage. 
MR. LEO SANDY (Baritone). 

Is open to Engagements for Oratorios, Concerts, &c. 
Address, Cathedral, Wells. 















































MR. RICKARD (Bass). 
Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti. 
For Oratorios and Concerts, address, King Cross, Halifax, Yorkshire. 
MR. THORNTON WOOD. (Bass). 


Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
address, 2, Hallfield Place, Bradford, Yorkshire. 


MR. W. MORTON (Bass). 
(Leeds Parish Church). 
For Oratorios, Concerts, &c., 3, St. Helen’s Terrace, Hunslet, Leeds. 


MR. FARLEY SINKINS (Bass). 


14, Cumberland Street East, Regent’s Park, London, N.W. 














MR. D. SUTTON SHEPLEY (Bass). 


For Concerts, Oratorios, &c., address, 1, Hope Street, Halifax, Yorks. 





MISS ROSA BAILEY (Mezzo-Soprano Vocalist). 
Of the Bath, Clifton, and Bristol Concerts. 
For Oratorios, Concerts, Soirées, &c., 15, Brigstock Road, Bristol. 


MISS DUMVILLE (Soprano). 
For Oratorios, &c., address, 119, Elizabeth Street, Cheetham, 
Manchester. 
MISS LOUISA BOWMONT (Contralto). 


For Oratorios, Concerts, &c., address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 








MR. T. DODDS (Bass). 


For Oratorios, Concerts, &c., address, 7, Brunswick Terrace, Leeds. 


MR. JAMES BUDD (Bass). 


For Oratorios, Concerts, &c., address, 25, Stockwell Green, S.W. 


MISS MARGARET BUCKNALL, A.R.A.M. 
(Pianiste). 
Newport, Monmouthshire, Dec. 19; Colston Hall, Bristol, Dec. 23; 
Scarborough in January. 
For Concerts, address, Lawn House, 35, South Lambeth Road, S.W. 











MISS FLORENCE FRAZER (Contralto). 
For Concerts, &c., address, Signor Siecinoski, 6, Piccadilly, W. 


MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Concerts, Soirées, Dinners, &c., address, 95, St. Paul’s 
Road, Lorrimore Square, S.E. 

MISS CRAGG (Contralto Vocalist). 

Of the Leeds, Bradford, and Halifax Concerts. 

For Oratorios and Concerts, address, 12, North Castle Street, Halifax. 
MISS PATTI HARGREAVES (Contralto). 

21, Belle Vue Terrace, Victoria Street, St. John’s Hill, Leeds. 
MADAME PATTIE KEATE (Contralto). 

For Oratorios, Concerts, &c., address, 66, Fentiman Road, S.W., or 

: City Arms Hotel, Bristol. 


MISS KERSHAW (Contralto). 
For Oratorios, Concerts, &c., address, Clarksfield Terrace, Lees, 
near Manchester. 


MISS ANNIE COCKBURN (Contralto). 
For Oratorios, Concerts, &c., address, 135, Albany Road, 
Camberwell, E.C, 























MR. W. F. ILLINGWORTH (Solo Pianist). 
From the Conservatoire, Leipsic. 
Address, 33, St. James’s Road, Halifax, Yorkshire. 


MR. J. SHARPE (Oboeist). 
For Oratorios, &c., address, 235, Lidgett Hill, Pudsey, near Leeds. 
N.B.—Bandmasters and others supplied with the New Model Oboe. 
Best Oboe Reeds, 2s. each. Staples recaned, 1s. each. 


MR. A. SLADDIN (Flautist). 


For Oratorios, &c., address, Brighouse, Yorkshire. 


FOR ORATORIO OR OTHER CONCERTS, &c., 
MADAME CROSS LAVERS, 


Soprano; 


MR. HENRY CROSS, 
Bass. 
ENGAGEMENTS as follows :— 
December 2, Aylesbury. December 9, Daventry. ‘ 
Ha 3, Leighton Buzzard. + 18, Ryde, Isle of Wight. 
” 4, Luton. > 26, Bristol. 
5, Birmingham. Jan. 2, 1879, Banbury. 
Address, Mr. Henry Cross, the Cathedral, Salisbury. 
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R. H. T. BYWATER (TENOR) is OPEN to 

ENGAGEMENTS for ORATORIOS and MISCELLA- 

NEOUS CONCERTS. Address, 36, St. Germain’s Road, Forest Hill, 
London, S.E.; or 40, Darlington Street, Wolverhampton. 


ANTED, an ORGANIST and CHOIRMASTER 

of long experience, for New Court Congregational Church. 

Salary, £50. Applications, with testimonials, to be addressed to Rev. 
W. Park, 20, Tollington Park, N. 





R. R. HOLLINS (Tenor) respectfully requests 
M that all communications be addressed to 26, St. Stephen’s 
Road, Shepherd’s Bush (not Bayswater), or to Mr. N. Vert, 52, New 
Bond Street, W. 


1. R. BRIDSON (BARITONE).—Communications 


respecting ENGAGEMENTS for Concerts, Oratorios, &c., 
to be addressed to Mr. N. Vert, 52, New Bond Street, W. 





N ORGANIST and CHOIRMASTER (thoroughly 
efficient) WANTED for S. John’s Church, Kingston-on- 
Thames. Salary, £60 perannum. Address, the Vicar. 


RGANIST.—For Church in the Highlands, where 
a zealous man with private means is greatly needed to help the 


work of the Church. Salary, £30. Apply to Rev. H. MacColl, Par- 
sonage, Fort William, N.B. 








R. HENRY CROSS (Bass), Salisbury Cathedral, 

having been appointed to St. Andrew’s, Wells Street, will 

reside permanently in London after January 1, 1879. Engagements 
accepted as if now resident. 


\ K JANTED, early in January, an ORGANIST 

for Cavan Parish Church. Duty light. Salary, £40. Very good 

speting for tuition. Apply to the Ven. S. Shone, Archdeacon of 
ilmore, Cavan, Ireland. 





ISHENDEN (Mr. CH. J.), the celebrated Bass, 

author ef “ How to Sing,” &c., will sing “ Blow high, blow low” 

and “ The Village Blacksmith,” December 3, Town Hall, Hemel 

Hempstead, Herts (his native town). 20, Duke Street, Portland Place, 
London, 


D. COLLET, Vocal Bass and Teacher of 
e Singing, REMOVED from Sunny Bank, Highgate, to 7, 
Coleridge Road, Finsbury Park, N. 





O ORGANISTS.—WANTED a SITUATION as 

DEPUTY-ORGANIST. Used to taking full service. No salary 
required. Simply for pleasure and practice. Address, W. G. Crake, 
mL Old Broad Street, E.C. 





RGANIST.—A Lady desires an APPOINT- 
MENT. A good Teacher of Music and Singing (also class). 
Would take a County School or Institution. Excellent references. 
Address, E. C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





WO LEADING BOYS WANTED for a Church 

at South Kensington. Salary, £15, with increase after six 

months. Apply by letter to J. Mallitt Jones, Esq., 154, Finborough 
Road, South Kensington. 


OYS.—TWO LEADING TREBLES WANTED, 


for St. Saviour's, Clapham. Good pay. C. F. Pascoe, 18, Fitx- 
william Road, Clapham. 


yee BOY requires an ENGAGEMENT in a 

CHOIR or CONCERT WORK. Good voice and reader. Used 
to full Cathedral service. Address, with terms, G. A. W., 123, Com- 
mercial Street, Spitalfields, London, E. 


A LEADING SOPRANO REQUIRED for Black- 
heath Wesleyan Church Choir. Apply, by letter, stating terms, 
to Organist, 24, Cressingham Road, Lewisham, S.E. 


QOPRANO and CONTRALTO WANTED in 
base te church. Salary, £8. Apply to X., 49, Lavender Grove, 
alston, E. 


ONE or two Young Women who can sing well 

from notes WANTED as ATTENDANTS at an ASYLUM. 
Terms, £20 a year, with everything found. Apply to the Medical 
Superintendent, County Asylum, Rainhill, near Liverpool. 


SOERAND and -TENOR VOICES: WANTED for 
Greenwich Parish Church. {10. Residents in neighbourhood 
preferred. Good voices indispensable. Apply to Mr. H. Killick 
Morley, 71, South Street, Greenwich, S.E. 


"TENOR and ALTO WANTED, for S. Saviour’s, 
S. George’s Square, S.W. Salary, £10. Full Cathedral service. 
Apply at the Church, Wednesday or Friday evenings, at 8.30. 


O CHOIRSINGERS.— WANTED for All 
Hallows’, Lombard Street, a TENOR SINGER. Salary, £10 
per year. Apply to Organist, 6, Castle Terrace, Richmond, Surrey. 


ENOR.—A TENOR VOICE WANTED for 

Midnight Service (Christmas Eve), Morning Service (Christmas 

Day), and Morning and Evening Service on the Sunday following. 

Good remuneration to a competent singer. Address, Richard Lemaire, 
Christ Church, Union Grove, Clapham, S.W. 


Bass WANTED, for S. Barnabas, Bell Street, 


4 Edgware Road. Must be an experienced reader, with a good 
voice. Two Sunday services; one practice weekly. £15. Apply to 
Rev. R. W. Burnaby, 17, Blandford Square, N.W. 
































RGANIST and CHOIRMASTER.—A_ Gentle- 
man of many years’ experience as above, a good sight-reader, 
theorist, accompanist, and conductor, seeks an ENGAGEMENT in 
the S.E. district. High testimonials as to ability and character. 
Address, E. R., 30, South Street, Greenwich. 


Cpeeanst REQUIRED at Christmas for a 

Parish Church in Somersetshire, on the main line, London 
and South-Western Railway. Salary, £40 per annum. For particu- 
lars apply, by letter only, to Churchwardens, care of Mr. Catty, 12, 
Ave Maria Lane, London. 


M®é: ALBERT E. BISHOP, Organist and Choir- 

L master of St. Mary-Abchurch, City, is likely to be DISEN- 

GAGED on SUNDAYS during December and January, when he will 

be happy to undertake TEMPORARY DUTY in London or suburbs. 

Eboreuahiy experienced in choir-training. Address, 26, Wilson 
treet, £.C, 


R. HORACE BUTTERY (for 13 years Organist 
and Choirmaster of S. Mary’s, Boltons, West Brompton) is 
open to a similar ENGAGEMENT. 173, Piccadilly, W. 


HE late ORGANIST and CHOIRMASTER of 
St. Andrew's, Pimlico, is open to immediate RE-ENGAGE- 
MENT. Mr. Elson, 51, Cumberland Street, S.W. 


O the CLERGY.—A Gentleman of experience 
offers his GRATUITOUS SERVICES in arranging and 
carrying out ORCHESTRAL and CHORAL SERVICES for Christ- 
mas and other Festivals in London and the suburbs. He has excep- 
tional facilities for securing the assistance of thoroughly efficient 
amateurs, vocal and instrumental. Address, Canto, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


ROFESSOR REQUIRED at Christmas (Lady 
Resident) for a large establishment in the West of England to 
TEACH PIANOFORTE and SINGING. One with knowledge of 
Harp preferred. Apply by letter, immediately, Mr. N. Heins, Hereford 


A LONDON ORGANIST would be glad to receive 

a Young Gentleman as a RESIDENT PUPIL, to study with 
the son of a clergyman. Exceptional advantages. Moderate terms. 
Organista, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ABtLED PUPIL WANTED, by a Professor 


in the Midland Counties. For a young gentleman who wishes to 
bine the advantages of a comfortable home with the study of 





























IMBORNE MINSTER.—WANTED, a BASS 


and an ALTO. Stipend, £25 per annum. Duties light. 
Apply to Mr. Whitehead Smith, Organist. 


T. MARY’S, ALDERMANBURY, CITY.—There 

_ is a VACANCY for a VOLUNTEER BASS. Full choral 
service and surpliced choir. Good opportunity for practice, Com- 
municant preferred. Address, Choirmaster, as above. 


()RGANIST WANTED for Christ Church, Tun- 


bridge Wells. Stipend, £50. Apply, with testimonials and 
references, to the Vicar. 


HOIRMASTER and ORGANIST WANTED. 
Surpliced choir. Important suburban church. Large Midland 
town. Duties light. Salary, £70 first year; £80 after. Splendid 
Opening for teaching, and first-class man would soon easily make very 
handsome income. Cathedral or like experience requisite. Only suit- 
able replies answered. Apply, A. H. Mann, Esq., Organist, King’s 
College, Cambridge. 


ORGANIST REQUIRED for an important Parish 
Church near Belfast.. Organ lately erected by Messrs. Forster 

and Andrews, Hull. Fine instrument. Gentlemen applying will kindly 

give references, not only as to competency in musical ability, but as to 

ong ag character, which must be of the highest order. Address, 
ev. G. R. Wynne, Holywood, Belfast. 














music, this is a desirable opportunity. Good hunting country. House 
has beautiful grounds with walks sloping to the river. Billiard-room, 
stabling, &c. Address, X. Z., 123, Chancery Lane. 


ISS ROSE, Spilsby, Lincolnshire, requires a 
Young Lady as ARTICLED PUPIL. Premium. 


A MARRIED LADY, experienced in teaching, 
wishes to find a neighbourhood where she could obtain PUPILS 
for good MUSIC and SINGING. Can undertake an organ. Address, 
B. B., care of Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


R. CHARLES JOSEPH FROST, Mus. Bac., 

Cantab., Fell. Coll. Org., REQUIRES an ASSISTANT 

PUPIL, residing in N. or E. district. 73, Farleigh Road, Stoke 
Newington, N. 


W. HINTON, M.A., Mus. D., continues tc 

e Orchestrate or Revise Compositions. Harmony or Counter- 

point by post, if desired. Address, care of Messrs. Weekes and Co., 
16, Hanover Street, W. 


M R. JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the “Catechism of Harmony, Therough- 
bass, and Modulation,” “ Hiles’ Short Voluntaries,” “ Catechism for 
the Pianoforte Student,” and several other important musical works), 




















gives Lessons in Harmony, Counterpoint, &c., by post. 
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R. E..W. TAYLOR, Mus. B., Oxon., L. Mus., 

L T.C.L., PREPARES CANDIDATES for Musical Examina- 

pe ae gives lessons in Harmony, &c., by post. Ebenezer Place, 
tafford. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils if desired. Terms very moderate. Address, 
Magister, Musical Times Office, 1, Berners Street, London, 


HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address, Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 


ANDIDATES for the NEXT EXAMINATION 

in MUSIC at Cambridge should apply to J. M. BENTLEY, 

Mus. B., Cantab., for Instruction in Harmony, Counterpoint, and 
Acoustics. 18, St. Ann’s Street, Manchester. 


ANDMASTER.—To VOLUNTEER CORPS and 
PRIVATE BANDS.—Instruction to Beginners or advanced 
Pupils on Reed or Brass Instruments. Fourteen years’ military 
experience in teaching. Success guaranteed. Address, A. F., Orches- 
tra, Alhambra Palace, Leicester Square, W.C. 


D*® ALLISON instructed by post Candidates who 
passed Mus. Bac., Oxon, October, 1878; Mus. Bac., Cantab. ; 
C.O. and T.C.L. examinations. 206, Marylebone Road, London, and 
120, Cecil Street, Moss Side, Manchester. 
R. C. STIEBLER COOK, Associate of the Royal 
Academy of Music, five years Music and Choir Master at Upping- 


ham School. For PIANO and HARMONY LESSONS, address, 17, 
Keppel Street, Russell Square. Schools attended. Choirs conducted. 


USICAL EXAMINATIONS.—CANDIDATES 
TRAINED for Examinations, either personally or by corre- 
- 3 eee Dr. A. S. Holloway, 51, St. Paul’s Road, Camden Square, 


























O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publication. 

Students prepared for the Profession or for Examinations. If residing 

at a distance, lessons can be had by post. Faults pointed out, and 

every information given to the young aspirant. Dr. Holloway, 51, 
St. Paul’s Road, Camden Square, N.W. 


ESSONS in PIANO, ORGAN, HARMONIUM, 
SINGING, and COMPOSITION.—Dr. Arthur S. Holloway, 
51, St. Paul's Road, Camden Square, N.W. 


PIANOFORTE LESSONS by a Lady. Good 
accompanist. Terms moderate. Address, M., Bessborough 
Library, Roehampton Street, Pimlico, S. 


RGAN PRACTICE or INSTRUCTION.—Three 

Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 

stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 

are strictly inclusive, on application at Blennerhasset’s Organ School 

and Studio, 1a, Vernon Street, Pentonville, W.C. 

Sole Agent for LEA’S HYDRAULIC ORGAN BLOWER. The 

cheapest, simplest, best, and most effective ever invented. Full par- 
ticulars, and estimates as above, free. Inspection invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


O RGAN LESSONS or PRACTICE, 140, STRAND 

(opposite the Gaiety, and at St. Michael’s, Lorn Road, Brixton 
Road, S.W.), on fine two-manual C ORGANS (Hirt and Son). 
Pedalling specially taught. W. VENNING SOUTHGATE, “The 
Strand Organ Studio,” W.C. Established 1867. 


(:yRGAN PRACTICE, at the South London Organ 
Studio. Three manuals. Blowr by hydraulic engine. 343, Cold- 
harbour Lane, three minutes from Brixton Station. 


RGAN PRACTICE at the Camberwell Organ 
Studio. Three manuals. New instrument. Twenty stops. 
Terms very moderate. Entwisle,1, Charles Street, Camberwell New 


Road. 

AUTHORS’ WORKS 
CORRECTED, REVISED, AND PRINTED 
WITH DESPATCH 
On moderate Terms. 

QUOTATIONS GIVEN ON RECEIPT OF MSS. 
Lonpon: B. WILLIAMS, 60, PATERNOoSTER Row, E.C. 
TO COMPOSERS. 

USIC PRINTED and PUBLISHED in the 


best style at unusually low prices. Estimates free on receipt 
of MSS. Simpson and Co., 33, Argyl! Street, London, W. 


I MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms highly advantageous. 
London; B. Wi1L.1aMs, 60, Paternoster Row. 






































TRINITY COLLEGE, LONDON. _ 


INCORPORATED BY SPECIAL CHARTER. 





HIGHER EXAMINATIONS IN MUSIC, 
January 8, g, 10, 1879. 

All names and entrance-fees for the undermentioned Examinations 
must be sent to the Resident Secretary, at the College (61, Weymouth 
Street, Portland Place, W.), on or before Monday, December 30 :— 

1. Diplomas of Licentiate in Music and Associate in Music. 

2. Higher Musical Certificates for Women (Harmony, Counterpoint, 
General Musical Knowledge, Solo Singing, Pianoforte, Organ, Har- 
monium, &c.). 

3. Special Certificates for Technical Skill (Harmony, Counterpoint, 
Instrumentation, Solo Singing, Pianoforte, Organ, Harmonium, 
Orchestral Instruments, &c.). 

Candidates may sit for any one or more subjects in Nos. 2 and 3, at 
their option. 

. L. Mus. Exercises must be sent in on or before Friday, Decem- 
er 20. 

The Theoretical Examinations will be held simultaneously in Lon- 
don, Manchester, Dublin, and Shrewsbury. The Vocal and Instru- 
mental Examinations will be held in Londen only. 

Further particulars may be had on application. 


ESTABLISHED, APRIL, 1866. 


THE ENGLISH GLEE UNION, 


Mr. H. ASHTON Mr. FRED. H. COZENS 

(Alto). (First Tenor and Pianist). 

Mr. FOUNTAIN MEEN' Mr.ALBERT HUBBARD 

(Second Tenor and Pianist). (Bass). 
ASSISTED BY 
Madame ASHTON 
(Soprano). 
For terms, either separately or collectively, address, Mr. H. Asuton, 

Secretary, Ivy House, Stamford Hill, London, N. 


THE NORTHERN COUNTIES MUSICAL AGENCY, 
HALIFAX, YORKSHIRE. 


R. RICKARD (BASS VOCALIST, &c.) begs to 

inform Concert-givers and Choral Societies he has OPENED 

a MUSICAL AGENCY for the Northern Counties. Concert-parties 

supplied. Lists of Artists, with terms, sent on application. Address, 
King Cross, Halifax. 


M RS. WELDON’S QUARTETT PARTY is open 
to ENGAGEMENTS in Town and Country. First Part.— 
Mrs. Weldon’s “ Lecture on the Lunacy Laws.” Second Part.—Mrs. 
Weldon will sing ‘Oh, happy home” (Gounod), “ Sands of Dee” (F, 
Clay); Miss Eléne Webster, “Ruth” and “If thou art sleeping” 
(Gounod); Mr. * * * “Maid of Athens” (Gounod) and Venetian 
Barcarola (Urich); Mr. Howard Templar, ‘“ Abraham’s Request” 
(Gounod) and “Pity the wives” (Urich); and in Part-Songs by 
a &c. Address, the Secretary, Tavistock House, Tavistock 
quare. 


OW to LEARN the ENGLISH CONCERTINA 
WITHOUT a MASTER. By C. Roytance, 38, Charlotte 
Street, Fitzroy Square; and all Musicsellers. Thirteen stamps. 


AUTION.—BOND’S CRYSTAL PALACE 
GOLD MEDAL MARKING INK. Some chemists and sta- 

tioners for extra profit deceive you. Genuine label, “ Daughter of late 
John Bond.” Works: 75, Southgate Road, N. No heating required. 


AUTION.—BOND’S CRYSTAL PALACE 

HAIR RESTORER for the MILLION. In bottles at 6d., 1s., 

and 2s. It is nourishing, strengthening, and developing. Genuine 

label has the words, ‘‘ Prepared by the daughter of the late John Bond, 
the great marking-ink maker.” Trade mark, Crystal Palace. 


l S. WORTH of MUSIC for One Shilling, post- 























free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 


S. WORTH of MUSIC for One Shilling, by 
MENDELSSOHN, BRINLEY RicHARDS, GODFREY, and others, 
clean and perfect. Post-free for 1s.6d. Miss Nellie New- 

man, The Elms, Church Road, Lozells, Birmingham. 


RGANISTS.—IMPORTANT NOTICE. Viol 

d’Amour, Voix Célestes, Echo Dulciana, Vox Humana, and other 
modern stops inserted, at trifling cost, in place of twelfth, mixture; or 
any stop easily spared. Unsatisfactory stops exchanged. Organs 
completed as regards stops, couplers, movements, on exceptionally 
favourable terms, the completing work being guaranteed of at least 
equal excellence as the original. Pedal organs strengthened by octave 
coupler, &c. Reference to organs which have been remodelled and 
improved to complete satisfaction of all concerned. MORTEN AnD 
TAYLOR, ALBANY ORGAN FACTORY, REDHILL STREET, 
REGENT’S PARK, N.W. Theclergy and organists are particularly 
requested to call and personally examine the quality of our work, 
which is not and cannot be excelled by any firm; vide testimonials. 


O ORGAN STUDENTS.—Second-hand 

CC ORGAN. Two manuals, one stop on each; thirty radiating 
edals. w Price £25. Address, Organ, 43, Oak Village, Kentish 
own, ‘ 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5 ; Saturday, 10 to 1. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


ME: STEDMAN begs to inform Projectors of 

Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 


M R. STEDMAN begs to inform the Clergy that 
. he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call, or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


M®: STEDMAN is prepared to supply good SOLO 
ree for Church Festivals, Choral Weddings, Con- 
certs, &c. 








MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the Music (and all 
the necessary details) for Banquets of City Companies, 
Masonic Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
ME: STEDMAN is prepared to provide CHOIRS 
be Hg. ORCHESTRAS for the performance of Oratorios and 
antatas. 


THE STANDARD QUARTETT (MALE Voices). 
DDRESS, Mr. STEDMAN, Musical Agency, 


12, Berners Street, W. 


M R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


ANTED, TRAVELLERS (Town or Country) 
for Music Publisher, on handsome commission. Ewald and Co., 
16, Argyll Street, W. 


USICSELLER’S ASSISTANT, who has had 

considerable experience, wishes an ENGAGEMENT to 

manage a business, conduct correspondence, &c. Was six years in 
last situation. Address, Semiquaver, Musical Times Office. 


ANTED, by an _ energetic Young Man, a 

SITUATION ina MUSIC WAREHOUSE, having a good 

knowledge of the sheet trade, tuning, playing, and repairing. Address, 
Alpha, 4, Railway Street, Bath. 


DVERTISER, age 24 (plays fairly), wishing to 
enter the Music .and Musical Instrument-Selling Business, 
desires INSTRUCTION in a good establishment, with a view to 
PURCHASING the same if found suitable. Particulars to Pianist, 
care of Mr. J. Wickens, 321, Goldhawk Road, Shepherd’s Bush, W. 


PIANOFORTE TUNER requires PARTIAL EM- 
_ PLOYMENT. From a West-End firm. Testimonials if re- 
quired. Canrepair. Address, S., 5a, Graham Street, Islington. 


O PIANOFORTE-MAKERS and MUSIC- 

SELLERS.—WANTED, PARTIAL OUT-DOOR EMPLOY- 

MENT by a Tuner of eighteen years’ experience. C.,70, Westbourne 
Road, Barnsbury, N 


IANOFORTE and HARMONIUM TUNER 
seeks RE-ENGAGEMENT. First-class references. Address 
D. W., 47, Frances Street, Chester. 


Big and REPAIRER open to an ENGAGE- 

deal ee Pel eo Address, B. C., 13, Oxford Grove, 
ge Rp amg a 

CONNECTION. Address, with particulars, G. Ls, Novello and Co., 

1, Berners Street, W. 

Music BUSINESS for SALE.—Old established; 


large hiring and tuning connection. Good opening for teaching. 
Address, _ rh Messrs. Novello, Ewer and Co., 1, Berners Street, Ww. 












































RGANISTS and PROFESSORS of MUSIC.— 

For SALE, a long-established Teaching Connection. Organist 

(good organ) and introduction to schools. Situated in the most 

fashionable and healthful town in the south of England. Price £300. 

A bargain and genuine affair. Arrangement for payment could be 

made. No agents. Address, Latona, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


IN LIQUIDATION.—Re Duff and Stewart.—By order of the Trus- 
tees. The Important Musical Copyrights, engraved music, and 
stereotype plates of this well-known firm. 


ESSRS. BROWN, SWINBURNE & MORRELL 
(successors to Messrs. Oxenham) will Sell by Auction, at their 
Rooms, 353 and 354, Oxford Street, on Monpay, December 9g, and 
three following days, without the least reserve, the important MUSI- 
CAL COPYRIGHTS and ENGRAVED MUSIC and STEREO- 
TYPE PLATES of Messrs. Duff and Stewart, of 147, Oxford Street. 
May be viewed, at the Rooms, on Saturday, December 7, and mornings 
of sale. Catalogues are preparing, and when ready may be obtained 
of Messrs. Blachford, Riches, Kilsby and Wood, Solicitors, 21, College 
Hill, E.C.; and of Messrs. Brown, Swinburne and Morrell, Auctioneers 
and Valuers, 353 and 354, Oxford Street, W. 


te OWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis. 29, Minories, London. 


R. WILLIS (established, 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 

Prices, with drawings of every instrument, post-free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


CCURATE METRONOMES, sts., post-free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


RUSSELL’S MUSICAL INSTRUMENTS. 
CCRCERERIAS, Harmoniums, Organ Accordions, 


Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rinets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


O SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established, 1794.] 


A MONK’S ORGANS, warranted First Class, at 
¢ moderate prices, from 50 guineas. roo-Guinea Organs, 2 CC 
manuals, ro stops, 16-feet pedal pipes. 200 guineas, 2 manuals, 16 stops. 
300 guineas, 3 manuals, 21 stops. 400 guineas, 3 manuals, 27 stops. 
600 guineas, 3 manuals, 36 stops. Larger or smaller Organs built to 
any Specification. Old Organs rebuilt. Additions, Repairs, Tunings, 
&c. Specifications and Estimates sent free. Sussex Terrace, Great 
College Street, Camden Town, London, N.W. 
Organs on the three years’ system. 


MALEY, YOUNG & OLDKNOW, 


ORGAN-BUILDERS, 
KING’S ROAD, ST. PANCRAS, N.W. 



































Organs rebuilt to suit any position, repaired, enlarged, tuned, and 
revoiced in any part of the kingdom, at very moderate charges, 

Materials, workmanship, and tone guaranteed to be first class. 

Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of organs. 

N.B.—New and second-hand organs for sale. Inspection invited. 


RGANS.—ESTIMATES furnished FREE for 
Church, Chapel, or Studio Organs. Reconstructions, Addi- 
tions, and Improvements made at the lowest possible cost consistent 
with best materials and workmanship. Organs kept in order for any 
period. STUDIO ORGANS.—Two manuals, CC, 7 stops, and full 
compass pedals, 80 guineas; 10 stops, with bourdon, 30 notes, 120 
uineas. Thomas S. Jones, Organ Works, 25, Pentonville Road, 
slington. 


IANOS for HIRE.—New COTTAGES, by Erarp, 
CoLiarpD, and Broapwoop; also Dresden Short Iron Grands. 
Charges unusually moderate; carriage and tuning (for a term) 
included. Any part of London or suburbs. Professors or Teachers 
able to introduce customers for hiring very liberally dealt with. 
C. J. Fox, 34, Finchley Road, St. John’s Wood. Adjoins Marlborough 
Road Station. Atlas omnibus to door. 
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“ A supreme and perfect harmony of Notes.” 
& W. SNELL’S IMPROVED HAKMONIUMS 
e and REED ORGANS. For tone, touch, articulation, and general 
excejlence, are pronounced by the profession and public the best and 
chea pest extant. Prices, designs, &c., free, of E. & W. Snell. Works: 
King Street North, Camden Town, London, N.W. Trade supplied. 
The new Spécialité ‘‘ Drawing-Room” Model, 24 guineas. 


HE PATRIOT EXCELSIOR PIANOFORTE, 
HARMONIUM, and ORGAN COMPANY, High Street, 
Chesham, Bucks. Intending purchasers are requested to send for 
illustrated lists, prices, terms, &c. Harmoniums from Four Guineas. 
A liberal discount is deducted for cash. The purchase may extend to 
one, two, or three years, if desired. Address, the Manager, Mr. 
Leadbeater. 


IOLINS.—The Guarin1 Violin, under the recom- 

mendation of Sivori, Léonard, Remenyi, Maurin. Send for 
testimonials. Price, single copies, £7 10s. Agents wanted. One old 
“Craske” Violin on sale, ze guineas. Apply, W. Hargreaves, 61, 
Dale Street, Manchester. 


VPIOLINs, &c., by CraskE, some of them fifty 
years old, and equal to Straduarius and Guarnerius, except in 
name only. The whole of this great maker's instruments on SALE at 
Edward Crompton’s, 54, Barton Arcade, Manchester. Will be sent 
for trial on receipt of satisfactory reference. 


VIOLINS.— For genuine and carefully selected 

Instruments, at moderate prices, apply to J. Wilson Browne, 
6, Great Charles Street, Birmingham. Every instrument has been 
thoroughly tested. 


ROGER’S Celebrated VIOLIN and HARP 

STRINGS. These strings have been used by leading artists 

for the last thirty years. Solo strings, 6s. per dozen; others at 3s. 6d., 

4s. 6d., and 5s. 6d. per bundle of thirty. Trade supplied. R. Croger’s 
Warehouse, 184, Whitechapel Road, London. 


OR SALE, several small Second-hand ORGANS, 
suitable for small places of worship. Apply to Mr. J. Porritt, 
Organ Builder, Leicester. 


CRGANS (several Small) for SALE. Suit cham- 
ber or small church. Full round church tone. Bargains. 
Costloe and Son, Organ Works, Isleworth, Middlesex. 


RGAN for SALE.—A CHANCEL ORGAN, by 

BEVINGTON, at present in use in Anerley Congregational Church, 
is to be DISPOSED OF, to make room for a larger instrument. 
Price £120. May be seen on appointment with the Organist, Mr. 
Warne, 67, High Street, South Norwood 


RGAN.—Two CC manuals, full compass, pedals, 
bourdons, 18 stops. Nearly new; really a good instrument. 
£135. Particulars, 6, Marquis Terrace, Camden Square, N.W. 


RGAN for SALE, 4 stops, in general, swell, and 

edals. Suitable for church or chamber; taken in exchange. 

Price £30. A. Monk, 6, Sussex Terrace, Great College Street, Camden 
Town, London. 


RGAN for SALE, handsome inlaid walnut case 

with circular corners and ormolu mouldings, z manuals, 10 stops, 
bourdon on pedals, 3 composition pedals. Price £145. W. Norris, 
43, Pickering Place, Westbourne Grove, W. 


CBAMBER ORGAN for SALE. Four stops, 2 

in the swell. Handsome oak case; ornamented spotted metal 
pipes, circular ends; also the handsome oak stool. Size of organ: 
about 9 feet high, 6 feet wide, and 2 feet 6 inches deep. Suitable for 
drawing-room or small hall. For price, apply to Mr. Gittens, 114, 
High Street, Camden Town. 


RGAN for SALE. One manual. Compass, CC 

7? to G. Now standing in the chancel of the Abbey Church. 

Built to order for the vicar by Walker and Sons. For particulars, 
apply to the Churchwarden, Waltham Abbey, near London. 


A SMALL Chamber ORGAN for SALE. Six 
stops, pedals 27, gilt front, oak case. Price £45. Address, 
A. B., Novello, Ewer and Co., 1, Berners Street, W. 


H42P (ErarRD).—A Lady wishes to DISPOSE of 
her DOUBLE-ACTION HARP, by Erarp. In first-rate 

condition. A lined wooden case, &c., with it Inquire of Mr. Theo- 

wee D. Field, Professor of Music, 11, Calverley Park Crescent, 
unbridge Wells. 


















































IOLONCELLO.—An excellent instrument by 
Forster, with case and bow. Price £24. Address, R. W., 
2, Bradford Terrace, Haulgh, Bolton. 


ICHOLAS AMATI VIOLONCELLO for SALE. 

Superb varnish, wood, and tone, and in splendid preservation, 

Authenticity guaranteed. Address, Cremona, care of J. Walker, Esq., 
9 The Avenue, Acre Lane, Brixton, London. 


(Bean MUSIC for DISPOSAL Cheap. List 
on application A. Thistlewood, Hockley Hill, Birmingham. 











Sh be SOLD, a complete Score Copy (new) of 
= a PRs tee anh ae vin Oe Well and strongly 
ound. Price {2 2s. Ap to Margaret F. Fowl , WwW 

Villa, Ryde, Isle of Wight . biel a caitieas 


POHLMANN & SON, 


PRIZE MEDAL 
PIANOFORTE MAKERS. 
Steam Works, Hat STREET; 

SHow Rooms anp Music SAtoon, PrIncEss STREET, 


HALIFAX, YORKSHIRE. 





ONLY MAKERS IN GREAT BRITAIN OF THE IRON 
OVERSTRUNG UPRIGHT GRAND 


PIANOFORTES 


(With double cast frame). 
THESE UPRIGHT GRANDS ARE, WITHOUT EXCEPTION 
THE FINEST IN EUROPE, 


AND FOR 


PURITY OF TONE, 
SUSTAINING POWER, 
ELEGANCE OF DESIGN, 
EXCELLENCE OF WORKMANSHIP, 


COMBINED WITH DURABILITY, THEY ARE 


UNEQUALLED 


BY ANY UPRIGHT PIANOS EITHER OF 
AMERICAN, GERMAN, OR ENGLISH MAKE. 





COMPARISON INVITED. 





PoHLMANN & Son make also the undermentioned 
Specialties, which are unequalled at the price :— 


The “ MENDELSSOHN ” Upright Grands, with Iron 
Frames, vertically strung. 


The “INTERNATIONAL” Trichord Pianino, with best 
Escapement Action, Diminuendo Pedal, Stud Bridge, 
&c., in elegant case of new design. Price 60 Guineas. 


The COTTAGE PIANOFORTE, with Two Unisons, 
Seven Octaves, &c. Price 36 Guineas. 


The best value ever offered by any maker. 





Pontmann & Son are Sole Agents for the beautiful 
‘“ HERZOG” SHORT GRANDS, 
Price 75 Guineas. 
OVERSTRUNG AND WITH PATENT ACTION. 
Liberal Discounts to Dealers. 


Acknowledged by all to be the best Grand of the size (six 
feet) yet made. 





POHLMANN AND SON, 





HALIFAX. 
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“THE OCARINA.” 


This new Musical Instrument forms a charming accompaniment to 
the Pianoforte. 


PRICES, INCLUDING BOOK OF INSTRUCTIONS :— 
No. 2. No. 6. 
1s. Qs. 





No. 4. 
1s. 6p. 





Sold by all Musicsellers, or by the Manufacturers, 


BARNETT SAMUEL AND SON, 
32, WORSHIP STREET, FINSBURY SQUARE. 





Samples in boxes, sent by post at an extra charge of 2d., 3d., and 6d. 
respectively. 


THE “STANDARD” 
AMERICAN ORGANS 


MANUFACTURED BY 


PELOUBET, PELTON, AND CO., 
NEW YORK, 


Are celebrated for their organ-like quality of tone and general good 
workmanship. 








PRICES, TEN GUINEAS AND UPWARDS. 





To be seen at the principal Pianoforte Saloons in the kingdom, or at 
the London show-rooms, 


32, WORSHIP STREET, 


FINSBURY SQUARE. 


IMPORTANT TO THE TRADE. 


MORLEY, JUNE: 


Music Publisher and Printer, 
70, UPPER S™ LONDON, N. 


SHIPPERS AND THE TRADE SUPPLIED ON LIBERAL 
TERMS. 








Accounts opened on receipt of satisfactory reference. 
Lists post-free to any part of the World. 
Authors’ works engraved and printed at moderate charges. 


LONDON AGENTS, 


MESSRS. MOUTRIE AND SON, 
PIANOFORTE SALOON, 


55, BAKER STREET, LONDON, W. 


R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
A set of Straight Pedals, 30 notes (C to F), with action and printed 
instructions, ‘“‘ How to Attach,” price i tos. Or Radiating and 
Concave Pedal Board, with action, price £5 10s. 





TESTIMONIAL. 
“ Barrow Street, Quorndon, near Loughborough, 
“July 16, 1877. 

“Sr1r,—It is now over two years since I purchased a set of your 
pedals and action for pianofortes. After having thoroughly tested 
them and used them regularly for so long a period I have no hesitation 
in saying that they are a most decided success, and at the same time 
advise every organ student who wishes.to become proficient in the art 
of pedalling to procure a set of them at once. 


“T remain, Sir, yours truly, 
“To Mr. J. Hamilton.” “J. J. CALLIS. 





Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address, J. HamixTon, 6, Chesterton Terrace, City Road, Bristol. 





MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RurFini’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons. J. B. Vur_LaumeE, of Paris. 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.S.) new 
Patent Improved Chin Rest; also his improved String Gauge. 

25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 
All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 


The only Gold Medal for Wind Instruments with Keys, in the Paris 
Universal Exhibition of 1878, was unanimously awarded by the Jury 
to Messrs. P. Goumas & Co., for the fine quality of tone and finish 
of their Instruments. 


SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 








FOR 
CLARIONETS, FLuTes, PiccoLtos, OBoEs, BAss@ons, Cor 
ANGLAIS, FLAGEOLETS, AND SAXOPHONES. 


P. GOUMAS & CO. 


(Late Burret, Crampon & Co.), 
ESTABLISHED 1830. 

Nine Prize Medals have been awarded to Goumas & Co. for 
general excellence and improvements in the Manufacture of Wind 
Instruments with Keys. 

Manufacturers of all kinds of Wood Wind Instruments for Military 
Bands, Musical Instrument Makers to Her Majesty’s Army and Navy, 
and to the Armies, Navies, and Conservatoires of France, Belgium, 
Italy, Russia, Austria, Spain, America, &c. 





+ Manufactery at Mantes (Seine et Oise), France. Paris: Passage du 


Grand Cerf, 18 et 20. 
LONDON: 5, MADDOX STREET, REGENT STREET. 


Price Lists sent free on application. 





Paris ExposiTioN UNIVERSELLE INTERNATIONALE, 1878. 
Frencu Section, Groupe II., Crasse XIII.—MusiQue. 


MILLEREAU’S BAND INSTRUMENTS 


Highest class of Excellence for Artists. 
Cornet-a-pistons, Horns, Trombones, Altos, Baritones, Basses. 
Boehm and English Clarinets, Conservatoire and Boehm Oboes, 
‘Cylindrical Boehm Flutes, 

IN WOOD, METAL, AND VULCANITE. 

Priced Catalogue and Designs post-free to any part of the world. 
PARIS. 66, Rue d’Angouléme. FRANCE. 


D’ALMAINE’S PIANOS 


AT HALF-PRICE. 





The whole of this splendid Stock, perfected by the successors of this 
long-standing firm of 100 years’ reputation, and to effect 
a speedy Sale, easy terms arranged, with 


SEVEN YEARS’ WARRANTY. 
Cottages, 15 and 17 Guineas ; worth 30 and 34; 
20 and 26 Guineas ; worth 40 and 50. 

Some good Cottages returned from hire or taken in 
exchange, 13, 14, and 15 Guineas. 

All warranted. On view. 





5, FINSBURY PAVEMENT, MOORGATE STATION. 


ESTABLISHED 1785. 


WARD’S 
ROYAL PIANOFORTE AND 
HARMONIUM LAMP, 


FOR PROVIDING A CENTRAL & DIRECT LIGHT 
FOR THE PERFORMER. 

The inconvenience of the present mode of lighting a performer at a 
pianoforte or harmonium by means of sconces fitted at the extremities 
of the instrument has long been a subject of complaint. The require- 
ment is a central light to fall direct upon the music-book. This can 
be obtained by using Thomas Ward’s Royal Pianoforte Lamp, which 
can be fitted to any form of instrument without defacing the same. 
Vocalists also will thus find a convenience which does not exist in 
other modes of lighting. 

PROSPECTUSES POST-FREE. 


Price tos. 6d. 

Agents: Mr. J. WILLIAMS, 23, Berners Street, Oxford Street, W., 
and Messrs. METZLER and Co., 37, Great Marlborough Street, W. 
Sole Agents for Sussex: Messrs. J. and W. CHEsTER, 1, Palace Place, 
Brighton. 
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Royal Albert Hall Choral Society. 


PresipenT, H.R.H. THE DUKE OF EDINBURGH, K.G. 


Mr. BARNBY. 
Dr. STAINER. 


ConDUCTOR 
ORGANIST . 





THURSDAY, DECEMBER 12, AT EIGHT. 
“HYMN OF PRAISE” anp “STABAT MATER.” 


MADAME LEMMENS-SHERRINGTON, 
MISS DE FONBLANQUE, MR. E. LLOYD, & MR. R. HILTON. 





BOXING-DAY, DECEMBER 26, AT SEVEN. 


“MESSIAH.” 
MADAME LEMMENS-SHERRINGTON, 
MADAME ANTOINETTE STERLING, MR. SIMS REEVES, 
anp MR, THURLEY BEALE. 





This performance will commence at 7, and conclude before 10 
o'clock. Tickets: 7s. 6d.,5s., 4S., 3S.,and 1s. These may be had of 
the usual Agents, and at the Royal Albert Hall. 


M USICAL ASSOCIATION, 27, Harley Street, W. 
Fifth Session, 1878-79—-SECOND MEETING, Monpay, 
December 2.—Lord RayLeiGu, M.A., F.R.S., will read two papers (1) 
“On the Determination of Absolute Pitch by the common Harmonium.” 
(2) “On the Influence of Sources of Sound nearly in Unison.” The 
chair will be taken at 4.30 for preliminary business. The first paper 
will be read at five o’clock punctually. 
JAMES HIGGS, Hon. Sec. 





9, Torrington Square, W.C. 


REEVES’ MUSICAL DIRECTORY For 1879. 


About 350 pages. Price 2s. (cloth, 2s. 6d.), post-free. 

To subscribers 1s. 3d., post-free (or cloth, 1s. 9d., post-free). 

AN ALPHABETICAL LIST of Organists, Professors, and Teachers, 
Singers, Choirmasters, and the Trades of the Kingdom. Arranged 
under Names and Towns. 

» Will all who have not yet sent in particulars do so at once (or 
att will be sent on application)? Particulars wanted as follows: 
Futt Christian and Surname, Postal Address, Degree or Certificate, 
Appointment, Professor or Teacher of, Branch of Trade. 

NO CHARGE WHATEVER IS MADE for insertion of these particulars. 
ADVERTISEMENTS.—Special terms: Page £1 1s., half-page 12s. 6d., 
quarter-page 7s. 6d., eighth-page 5s. 


THE MUSICAL STANDARD, 
A NEWSPAPER FOR MUSICIANS, PROFESSIONAL AND 
AMATEUR. 
Published Weekly. Price 3d. 
Yearly Subscription, 15s. ; Half-Yearly, 7s. 6d. 











On Saturday, January 4, 1879, 
A NEW SERIES OF 


WILL BE COMMENCED. 

In addition to the usual features of interest—Leading Articles, 
Translations, Reviews, Reports of Concerts and Festivals, Academical 
Intelligence, &c.—arrangements have been made with a number of the 

MOST EMINENT WRITERS OF THE DAY 
to write expressly for the “‘Musicat STanpaRD;” and throughout 
1879 a constant series of Articles by leading men ‘will appear. Par- 
ticulars will be given in future announcements. 





No. 2 (December), price 3s. net; Annual, 21s. 
(No. 3 and after wiil be printed in much larger type.) 
ENGLISH ORGAN MUSIC, cHIEFLY ror CHURCH USE, 
under the direction of the Editor of the Musical Standard. 
ConTENTS OF No. 2. 

CANZONA. By Francis Ep. Grapstone, Mus. Bac, 

NOEL (a Pastoral). By Dr. Jonn Naytor. 

IMPROMPTU. By ArTHuR Simms, Mus. Bac. 

ADAGIO. By Atsert E. BisHop 
x" Full oblong music size (16 oma ‘with pedal obbligato. 


ORGANS and ORGANISTS in PARISH CHURCHES; a Hand- 
book of the Law relating to the custody, control and use of Organs, 
and the duties, rights, and disabilities of Organists, with a chapter 
on Hired Pianos and the “ Three Years’ System,” by W.C.A. 
Blew, Barrister-at-Law. Cloth, 2s. 6d., post-free. 








UNIFORM SERIES OF MUSICAL WORKS. 

ROBERT SCHUMANN’S LIFE and LETTERS. 8s. 6d. 
ELLA’S MUSICAL SKETCHES ABROAD and at HOME. 8s. 6d. 
MUSIC AND MUSICIANS. By Scuumann. 8s. 6d. 
LETTERS ON MUSIC TO A LADY. By EHLERT. 4s. 

LIFE OF MENDELSSOHN. By Lampapius. 2nd Edition. 5s. 
LIFE OF CHOPIN. By Franz Liszt. 6s. 
HISTORY OF MUSIC to the Present Time. By Dr. RITTER. 7s. 6d. 
LIFE OF CHERUBINI. By E. Betrasis. 6s. 
LETTERS OF DISTINGUISHED MUSICIANS, 6s. 6d. 


THE MUSICAL TIMES 


(PUBLISHED ON THE FirsT OF EACH MontTH) 
Price Threepence. 


Annual subscription, including postage, 4s. 
Subscriptions will also be received by all Book and Musicsellers (not 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS. 





£ s. d. 
TROBE. ae oe ee ee ee 
For every additional Line ose eve «. O O10 
Half aColumn ... eco eco. ote oo 2 0 O 
AColumn ... «. dos,E Sate!) S een! Site Oe 
A Page “ee ‘ie wes = OE ee 


Special Pages (Cover, &e. ) by greagunems 

A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 24th of each month. It cannot be 
guarunteed that those received after this date will appear among the 

ements; they will, however, be inserted in the space 
allotted to Advertisements arriving late. 


POLYEUCTE 


OPERA IN FIVE ACTS 








WRITTEN BY 


JULES BARBIER 


MICHEL CARRE 


THE MUSIC COMPOSED BY 


CH. GOUNOD. 








s. d. 
VOCAL SCORE ae su uNet ar 0 
THE COMPLETE OPERA, ARRANGED FOR 

PIANO SOLO a Ses sehr ey to gdp rag = ee 
SEPARATE MOVEMENTS. 

OVERTURE (Solo) ... on ee eee 4 0 
No. 6. CHORUS, “Que le aaie et la ul arranged for 

One Voice (Mezzo-Soprano) ... we 4.0 


» 7» CAVATINA, “O dieux! O puissances ” : (Baritone) . 5 0 


» 8&8 INVOCATION A VESTA (Soprano) .. . 2 6 
» 9. GRAND DUO, “Pauline! dieux!” <upvionn and 
Baritone) : et PAs: 
» 11. BARCAROLLE, “ lscoilies pieines’ (Tenor) 4 0 
13> CANTILENE, “ Quoi c’est peu de perdre” (Baritone) 4 0 
» 20. STANCES, “Sources délicieuses” (Tenor) ... Prey 2p 
ARRANGEMENTS. 
LACK, TH. Op. 32. Barcarolle \cnaendaecs for Piano- 
forte Solo) . 2. cre.) 0+ é pid cocee esis sae 
NEUSTEDT, CH. Op. 142. Fantaisie-Transcription a Oe 
RUMMEL, J. Fantaisie... i ae ae ri Sting, BE 








W. Reeves, Musical Directory Office, Fleet Street, London. 


LONDON: NOVELLO, EWER AND CO. 
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THE CRISIS IN MUSICAL EDUCATION. 


Mr. Henry LEs.iz is one of the acting committee 
engaged in promoting the scheme for the.amalgama- 
tion of the Royal Academy of Music with the National 
Training School for Music, and giving to the joint 
institutions a more extended scope and importance, 
under the title of Royal College of Music. Consider- 
ing the distinguished position that gentleman holds 
as a musical professor, and the means he possesses 
of acquiring the best information on the subject he 
refers to, we cannot be wrong in receiving in the light 
of a manifesto the letter he has recently addressed 
to the Times. He tells us that ‘‘a great crisis is 
imminent,” and that ‘‘ preparations are in progress 
to make the musicians of Great Britain such an offer 
as has never been previously dreamt of.” We feel 
quite certain that the musicians of Great Britain are 
always open to any reasonable offer ; but before they 
can admit that it surpasses their fondest dreams, 
they will probably like to know more about it. Mr. 
Leslie seems to write under the impression that there 
already exists in the musical profession some pre- 
judice against the scheme of amalgamation. He 
speaks of ‘‘ominous rumours” emanating from 
“hopes and fears,” whilst he assures us that the pro- 
ject for the founding of a Royal College of Music has 
not collapsed. On the contrary, “an attempt,” hesays, 
‘“‘is being made to reconcile the diverging interests 
of our two chief educational establishments, and in 
combination with them to form an institution which 
shall be worthy of the art and an honour and credit 
to the country.” Surely, if such is the attempt, and 
if it is likely to succeed, there will be no “ diverging 
interests” of any kind. As an earnest of probable 
success, Mr. Leslie reminds us that the scheme was 
initiated by His Royal Highness the Prince of 
Wales, that His Royal Highness Prince Christian 
occupies the post of chairman of the acting com- 
mittee, and that it has the personal support of a 
large number of distinguished personages of the 
highest social position. All that is of itself over- 
whelming; but we are told, in addition, that Her 
Majesty’s Commissioners of the 1851 Exhibition are 
ready to grant whatever land may be necessary 
for the requirements of the establishment; and that 
the Council of the Royal Albert Hall are prepared 
to go “great lengths” in the wish to overcome 
difficulties. We should like to breathe here, but 
there is yet more, and of greater importance. ‘Her 
Majesty’s Ministers,” says Mr. Leslie, ‘will be 
memorialised on the subject; and it is hoped 
that so good a case will be presented to their 
notice that they will only be too ready to make 
amends for past neglect of that beautiful art 
on behalf of which the appeal will be made, by 
according an ample endowment for the new College.” 
That is the point, “ ample endowment,” and what 
will it amount to? Shall we say a paltry four 
per cent. per annum on half a million of money, or half 
that sum or aquarter? Weshould not like to go much 
lower, considering that the scale of expenditure, even 
for professors of music in London, is very different 
to that of Bologna, or Leipsic, or Paris. Unfortunately 
we have not yet arrived at that pitch of perfection 
in the existing régime, that Her Majesty’s Ministers 
can make any grant of importance without the inter- 
vention of Parliament. Setting aside the winter 
session, it is to be hoped that after Easter, when the 
country is flushed with military success and trade 


has revived, the House will, as Mr. Leslie says, 
be only ‘‘too ready” to make any amends in its 
power for its past neglect of music. We quite 
believe that sooner or later it will have to be done. 
There is not the slightest doubt about it that in art, 
as a national question, individualism has completely 
failed. When the proper time comes, Mr. Leslie and 
the gentlemen who serve with him on the committee 
will have the support of the musical world, amateur 
and professional. Ifthe times are not just now pro- 
pitious, the project can easily be postponed. In the 
meantime the ‘‘ good case” Mr. Leslie alludes to 
will have been presented not only to the notice of 
Her Majesty’s Ministers, but to the notice of the 
public; and we shall know exactly what are the 
practical methods by which Mr. Leslie and _ his 
committee propose to raise music from a ‘“Cin- 
derella to the dignity of a princess.”’ Mr. Leslie 
informs us that in the project, as far as it has 
gone, “great care has been taken to have the pro- 
fessional element adequately represented.” Surely 
in this case the professional element will take 
care of itself. It cannot be that the distinguished 
personages of high social position are to give 
lessons on the fiddle. What a Cherubini, a Perne, or 
an Auber might have complained of was not a com- 
mittee of distinguished amateurs, but an administrateur. 
That nuisance was considered bad enough by those 
able musicians who at different periods were respon- 
sible for the progress of the students at the Paris 
Conservatoire; but it was perhaps a necessity in a 
State institution. 

‘*It is proposed,” says Mr. Leslie, ‘that there shall 
be a board of professors, and a council consisting of 
equal numbers of professors and laymen. This may 
serve to dispel all illusions as to contemplated 
amateur management.” Qui s’excuse s’accuse. Who 
could have thought of an amateur management of a 
Conservatorium or Royal College of Music? 

That a State institution could not possibly be in 
the hands of a body, or very often a clique, of 
musical professors is quite intelligible; but before 
we exchange the advantages we have—whilst admit- 
ting with Mr. Leslie that neither the Royal Academy 
nor the National Training School for Music can be 
said tobe “ incapable of improvement ’—what we want 
to know, without being “‘ infatuated friends of either 
institution,” is plainly and simply this, is the new 
project to be a genuine working institution under the 
control of the State, and organised in a manner wholly 
distinct from anything we have known hitherto of the 
kind in this country? As we have said on other 
occasions, what is not wanted, is a larger and more 
unwieldy edition of the two institutions we already 
possess; some outcome of dilettantism, some fresh 
exhibition of an exceedingly British spirit of compro- 
mise, or, in short, what our continental neighbours 
would call a ‘‘ transaction.” 

We quite understand that jealousies and difficulties 
between the two existing musical institutions may be 
in course of arrangement. We care nothing about 
that. We thoroughly believe that Mr. Leslie is “loyal” 
to the Academy of the Committee of Management of 
which he has the honour to be a member, and he 
will allow other people to share in his own sense of 
“higher duties,” in desiring, above all personal or 
special considerations, the ‘‘ recognition,” as he says, 
‘of the musical art by the Government, in order to see 
it placed in a position similar to that which is accorded 
to it in every foreign country.” Everyone will second 
that. view. The only question is the modus operandi, 
as to which Mr. Leslie and his friends will probably 
enlighten us further. 

We may be permitted to observe that it is exactly 








three years to-day that we discussed at some length 
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in this periodical the very question which Sir George 
Bowyer lately initiated. And we expressed then the 
same opinions that have now been repeated over and 
over again, as to the absurdity of the Government 
grant of a shilling per head on musical pupils in 
the National Schools. That legislative monstrosity 
will, no doubt, be reformed. In the meantime, Mr. 
Leslie and the gentlemen who are acting with him 
will confer a great boon on all interested in musical 
education, if, in the question of a National Musical 
Academy, their knowledge and influence can prevent 
the Legislature from wasting the public money in a 
second attempt to benefit the art of music. If that 
is to be done, it must be with a oneness and disinte- 
restedness of purpose so well described by Mr. Leslie 
himself, who will know that the end must be pursued 
irrespective not only of Royal Academies and other 
schools, and the private interests or opinions of their 
respective professors and principals, but of the opinions 
of any persons, however exalted their position. Mu- 
sicians, we think, must know as well as Mr. Leslie that 
any institutions that tend to disseminate amongst the 
wholecommunity a love and knowledge of the art willin 
the long run benefit them individually, and that their 
“social status” may be improved by the ‘‘connection 
of important corporations” with a College of Music. 
We quite agree with Mr. Leslie that a “wrong step” 
at this juncture may throw away the chance of having 
in England “an officially recognised home for music.” 
But he is mistaken if he supposes that the danger 
resides in the prejudice of musicians themselves. A 
much greater danger exists in the possibility of a 
“wrong step” being taken by the committee itself. 





A NEW EDITION OF MOZART. 
By H. HeatuHcore STATHAM. 


Ir was with peculiarly sympathetic feelings that, 
on returning the other day from an admirable per- 
formance of the ‘‘ Jupiter” Symphony at the Crystal 
Palace, we looked at a large heap of paper-covered 
folios, constituting a considerable portion of the 
“ Kritisch durchgesehene Gesammt-Ausgabe,” the 
collected and critically edited works of Wolfgang 
Amadeus Mozart, now in course of issue by the firm 
of Breitkopf and Hartel. Of the edition itself as a 
musical publication it is not proposed to speak here 
with much particularity of detail, the rather as it is 
not yet completed or apparently near to completion. 
It may be sufficient to say that the engraving is 
of that clear and elegant type * which has always 
characterised the publications of the eminent Leip- 
zig firm who are bringing out the work, and that it 
promises to form a very fine and complete repre- 
sentative edition of the composer for a musical 
library. Two points may, however, be noted in regard 
to the editing. One is the distinction in the score 
of the ‘‘ Requiem” of all the movements and score- 
parts which are positively known to have been by 
Mozart from those for which it is now almost certain 
that Siissmayer alone is accountable, the distinction 
being made in an unobtrusive manner by the letters 
““M” or “S” in brackets at the heading of each part 
at the commencement of a movement, or inserted 
above the stave at the points where one composer 
breaks off and another goes on. The authority for 
assigning these various portions to Mozart and to 
Siissmayer respectively it is unnecessary to recapitu- 
late here; the whole story of the evidence on the 





* There is one peculiarity, by the way, in the manner of engraving 
adopted by this firm, which seems odd and unnecessary; that is, that 
the long fish-hook-looking tails of the separate quavers, so familiar to 
us in German engraving, are, in all the cases where the shank of the 
note is turned downward, produced till they meet the head of the note, 
and make a complete loop. This looks awkward and unmeaning, and 
is contradictory of the real derivation of the “tail.” 








subject was given in the fullest manner by Dr. Pole 
in a series of articles in this paper extending from 
April to October, 1869; and whatever latitude there 
may be for difference of opinion as to how Siissmayer 
came by the ideas of those movements which are 
entirely or chiefly assigned to him, there can be no 
question as to the absence of any positive evidence 
which can assign them to the greater composer. It 
is therefore well that this fact should be distinctly 
recognised and stereotyped in an important new 
edition of the score: and it may be here suggested 
that the publication of this information in a more 
popular pianoforte-score edition would be very desir. 
able when the opportunity occurs, in order that the 
general musical public, who are at present almost 
uninformed on this point, should be put in possession 
of the facts about the composition of the ** Requiem” as 
far as they are known or (probably) can be known now. 

The other comment which an inspection of the 
new edition certainly suggests is in regard to the 
precise duties and limits of musical editing in refe- 
rence to such details as marks of expression, and of 
forte and piano, and soon. The significance of this 
question is nowhere more brought out than in regard 
to the most popularly exercised form of music, that 
for pianoforte solo, into which the personal element 
of editing seems to be more decidedly imported than 
into any other form of composition; partly, no doubt, 
because the large demand for pianoforte works by 
the great composers calls for a great many editions, 
and every editor has a not unnatural feeling that he 
must impart some specialty of his own into his own 
edition. In some cases a specially careful study and 
collation of original manuscripts and older editions 
is made the foundation of a claim for special accuracy 
in representing the composer’s. original intentions ; 
but this, though the most important and valuable 
achievement that an editor can possibly make, soon 
reaches its boundaries, for when an edition is as 
correct on this basis as investigation can make it, 
the limit is reached, and a second editor cannot 
make it more than correct, unless another manuscript 
is providentially unearthed which will furnish a basis 
for new readings. The engraving may be improved, 
but the glory of that is rather with the publisher 
than the editor. There remain the resources of 
fingering and of adding new marks of expression. 
Fingering, of course, is all right; most passages 
allow a certain variety of method, and most editors 
who finger can give a logical reason for preferring 
one or another method. But marks of expression 
open a very wide field, and may affect the reading 
of the composition so much as to materially alter 
the expression of a passage according as they are 
adopted or not; and it therefore becomes a question 
of considerable importance whether these indications 
of the method of execution and phrasing are the 
ascertained indications of the composer carefully 
corrected by the best authority; whether they are 
the editor’s opinion as to the way in which the com- 
poser would have played them himself; or whether, 
lastly, they represent only the editor’s own peculiar 
taste and style in regard to phrasing and expression. 
In the first case they are invaluable, and worth any 
trouble to attain; in the second case they may be of 
great value if the work of an editor with keen critical 
power and thorough insight into the composer's style 
and the musical habits (so to speak) of his period; in 
the third case they are too often misleading and in- 
jurious by importing into the reading of the compo- 
sition the peculiarities of one performer, or imparting 
a style and expression characteristic of modern 
playing and foreign to the style of the composer's 
own period. In the two latter cases it ought at all 
events to be distinctly stated, or indicated by distinc- 
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tion of type, which expression marks are those of the 
composer and which are interpolated by the editor; 
and even the observance of this rule would not of 
course excuse the introduction of a style of expres- 
sion foreign to the genius and schocl of the music. 
In short, there is such a thing as music being over- 
edited in such particulars—and the new edition seems 
not free from this fault. One or two illustrations may 
be given from a composition which, though not in one 
sense one of the most important of Mozart’s works, 
is of peculiar interest, because it is the one which he 
most frequently selected to exhibit his own playing 
when a youth of nineteen or twenty, at the Paris 
period, when he was playing as a “lion” at salons. 
This is the set of variations on Fischer’s Minuet; and 
if we could really get any authoritative statement as 
to Mozart’s manner of playing and phrasing his 
favourite piece, it would be of the highest interest, 
even if the music itself seem faded and old-fashioned 
to our ears. On this head the new edition varies 
much from former ones. The differences between 
the marks of expression found here and those in the 
edition brought out many years ago in England under 
the editorship of Cipriani Potter, though they look 
trifling on paper, are very important if we take them 
as indications of what was or was not Mozart’s style 
of phrasing his passages, and of his intentions in 
regard to execution and expression. In the theme 
the following passage is given thus by Potter =” 











while the new edition gives it thus :— 
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2 
The alteration in the way of writing the treble part 


at # is an obvious improvement, as representing to 
the eye the way in which it must inevitably be played, 
but the slurring of the other semiquaver groups in 
couplets gives quite a different expression from the 
other way of writing them, and appears at best to be 
arbitrary. One or two other examples will show that 
the new editing has a decided tendency of its own 
in regard to phrasing. ‘This occurs two or three bars 
further on :— 
PorTrTer. 
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In the third variation :— 
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At the commencement of the sixth variation :— 
PoTTer. 
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In the last quotation but one, from the commence- 
ment of the Sixth Variation, the difference between 
the reading of Potter’s Edition, with its directions 
“cantando” and “dolce,” and that of the new edition, 
with the semiquaver phrase dotted as_ staccato, 
amounts to giving a completely different expression 
to the music; and without ignoring all editions since 
Potter’s, it may certainly be pleaded that he, a pupil 
of Mozart, and brought up in the old school of piano- 
forte playing, was likely to understand the right 
rendering, if any one was. The difference is as great 
in the last passage quoted; and though the new 
reading imparts a certain additional point to the 
passage, and though many modern pianists would 
very probably play it so whether marked or not, the 
evidence that Mozart would have played it so is not 
forthcoming, and there seems very little probability 
that the style of phrasing, of which the above quota- 
tions are examples (and which exhibits the tendency 
shown throughout the piano music in the new 
edition), represents the manner of Mozart as a piano- 
forte player. There is considerable evidence, in 
Mozart’s recorded remarks, of his sympathy for a 
comparatively broad and cantando style of playing, 
so far as the instruments of his day would have 
afforded scope for such a style; and the manner 
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of phrasing illustrated in the new edition is, in 
fact, prompted by a certain preference for finesse 
and piquancy of phrasing which is essentially a 
characteristic of modern pianoforte playing, in which 
the tendency is rather to overdo phrasing than 
otherwise, in a manner which gives often great 
brilliancy and (as one may almost say) wit to the 
rendering of passages, but which also is adverse to 
the qualities of repose and breadth of style. It must 
be remembered, too, that passages of ornament and 
bravura which to modern ears sound tame, had a 
different effect a century ago, when they were com- 
paratively new resources; and it is likely that to 
Mozart and his auditors such passages as the last of 
the above quotations appeared to possess quite suffi- 
cient of interest and brilliancy when played in the 
smooth equable manner which was probably the 
characteristic of Mozart’s own execution. Whether, 
in playing music of this date before a modern audi- 
ence, it is allowable to impart a more modern interest 
and greater brilliancy to it by adopting a modern 
style of handling is a question in regard to which 
much may be said on both sides: there is no doubt 
that an interest has been frequently given to both the 
pianoforte and organ works of Bach by playing them 
with a degree and variety of expression which at the 
time when they were written was not contemplated, 
and for which the means of expression did not then 
exist; and the same may be true, to a more limited 
extent, of Mozart’s compositions, which are of course 
nearer to our own day in form and feeling. But 
whatever may be urged in regard to playing, it can 
hardly be questioned that in a standard edition the 
aim should be to represent the music as the composer 
would have played it, not as a modern editor con- 
siders it would be most effective; and that at all 
events, if a modern elaborate system of directions for 
phrasing and expression be added, it should be 
rendered distinctly evident that’ they are editorial 
only, and that there is no composer’s authority for 
them. 

Apart from such questions of detail, the interesting 
fact is the circumstance of the publication of so 
complete and exhaustive an edition of the works of 
Mozart as this promises to be, at the very time that 
we are being constantly told that his school of music 
has had its day, and is no longer of any interest 
except historically. Even among modern critics 
who do not go so far as this there is often an ex- 
pressed or implied notion that Mozart was a kind of 
child in the art, to be spoken of with cordiality anda 
kind of condescending patronage as one who did good 
work in his day. Any one will understand what is 
meant who has noticed the patronising manner in 
which Mozart is patted on the backin the Crystal Palace 
programme-books when his Symphony in E flat is 
performed (not to speak of other works), the general 
tenor of the recognition accorded to him amounting 
to saying, ‘‘ How very pretty it is, after all!” This 
is the current tone in England at present among 
those especially who profess adherence to the 
modern German school. It should be a significant 
fact to them that Germany is republishing all his 
works in a more complete form than before existed. 
The fact seems to be that the school of music mili- 
tant has, among other unquestionably powerful traits, 
a great faculty and disposition for making its voice 
heard, as militant schools of art usually have; they 
cannot get on otherwise. The result is that in Eng- 
land this voice gets credited with being the united 
voice of musical Germany to an extent which is by 
no means really the case. 

As to the precise rank to be assigned to the genius 
of Mozart in relation to that of the other great 
composers, there will probably always be a certain 








diversity of judgment, depending chiefly on the 
degree of importance which different classes of 
critics attach to finish of form or to spiritual intent 
and meaning in musical art. It was at one time 
almost a fashion among a large class of dilettanti 
to speak of him as the greatest of all the musical 
composers, a faith accepted and promulgated by 
many who hardly knew why they thought so. But 
it is not very difficult to understand the origin of this 
belief, even for those who cannot accept it. Mozart 
did all things, all round, more completely on the 
whole than any other composer. As he himself said 
of cne of his operas, there is something for all tastes 
in his music, though “nothing for long ears.” The 
musician recognises in him a profoundly scientific 
musical constructor, if at least one can rightly call 
“‘ scientific’ that power which seemed to come as 
spontaneously to him as to his friend Albrechtsberger, 
who declared that no ideas ever presented themselves 
to him except in the form of double counterpoint ; 
with the difference that the one gift of Aibrechts- 
berger was only one among many with Mozart. He 
had a remarkable gift of melody, in the old sense of 
the word, better expressed now by the word “ tune” 
(for ‘* melody’ now means to many people something 
that can be put together like a puzzle), and this fused 
itself with his constructive power in a manner never 
attained with such complete balance and success by 
any other composer as by Mozart at his best—in 
such compositions as the “Jupiter” finale, the 
‘* Zauberflote” overture, the ball-room scene of ‘‘ Don 
Juan,” and a number of other such triumphs of the 
union of beauty and science, or contrivance.. When 
we come back to some of these works after an 
interval of devotion to some of the recent masters 
who are more in favour in concert-rooms at present, 
we realise more completely the serenity and uncon- 
scious health of the art of Mozart. Compared with 
the ‘‘ Jupiter’ finale, in which every note seems to 
be not only in its right place, but to be the only thing 
that could be written in that place, such movements as 
the introduction and finale of Schumann’s Symphony 
in C sound, as we once heard an accomplished and 
exacting auditor remark, ‘“‘like bad extemporising,” 
the effort to express intense feeling without a full 
grasp over the mechanism of the means of expres- 
sion. The feeling which underlies the composition, 
and is the motive for writing it, is real and earnest; 
but the artistic expression seems to be sought for and 
contrived with difficulty and imperfection. In Mozart 
they are one and indivisible; and, as Rossetti says of 
a beautiful woman, “we know not the body from 
the soul,” the form from the idea. Then Mozart 
wrote always well and suitably for whatever means 
of execution he had in view: his piano passages are 
essentially piano passages; his vocal phrases and 
melodies essentially vocal; his violin phrases made 
for the bow: there is nothing exacting or ungainly in 
regard to the special means of execution. And the 
balance which we notice in the style and manner of 
his work is equally to be observed in regard to the 
matter of it when we regard his compositions en 
masse. He is neither known specially as a writer of 
Oratorios, like Handel; nor as a writer of Operas, 
like Gluck; nor of piano music, like Chopin; he 
tried them all: to use again his own phrase, he made 
music “for all kinds of people:” symphony music, 
chamber music, operas, masses, songs, canons, and 
rounds—nothing came amiss to him, ‘‘ nihil quod non 
tetigit,” and certainly “ nihil quod non ornavit.” He 
has done a greater number of different things 
thoroughly well than any other great composer. 
Beethoven comes the nearest in multifarious power, 
but even he is beneath Mozart in this respect, for 
in his writing for the voice he only in some few 
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instances, such as ‘‘ Adelaida,” attained a perfectly 
pure and unexceptionable vocal style, and in chorvs- 
writing also he was very unequal. 

What is the fer contra to all this? Forthere must 
be one, since it is certainly the fact that Mozart is 
not regarded by the most considerate critics as the 
greatest of composers. The shortcoming seems to 
lie in a want of intensity characterising alike the 
man and his work. “Le style, c'est Vhomme,” is a saying 
very well illustrated by Mozart and his music. Both 
as man and musician he was eminently whole, 
balanced and healthy in character (for in estimating 
him as a man we must remember under what exceed- 
ingly adverse influences for the development of the 
highest character he was placed almost all his life), 
but that kind of character, whether in life or in art, 
is exactly that which does not sound the greatest 
depthsor rise tothe greatest heights of human passion. 
And accordingly there is very little that Mozart has 
done, even at his best, of which it cannot be said that 
something more intense and more deeply touching 
has been done in the same walk of composition by 
some one of the other great composers. Fora special 
reason we pass over the “‘ Requiem ” at this moment. 
Of his other great works, his best claim to incontest- 
able supremacy would lie probably in ‘‘ Don Juan” 
and in the two great symphonies, the C and the 
G minor (for these are pitched in a higher strain than 
the E flat, which is commonly classed with them); 
and in ‘‘Don Juan” he has come as near as possible 
to this, and in one sense has attained to it; for in 
spite of the claim that may be made for Gluck of 
having reached a more intense expression in some 
of his dramatic recitative, and in spite of the fact 
that we certainly recognise in ‘‘ Fidelio” a higher tone 
and purpose than we are ever conscious of in ‘* Don 
Juan,”* it is probable that the work will always 
remain the central attraction of the operatic stage, 
from the variety and consistent beauty of the music 
throughout, and the peculiar fitness of the story for 
brilliant and pointed musical illustration ; but it will 
be seen that even this way of putting it bears out 
what has been said of the lack of the highest intensity 
of feeling, for which indeed there is hardly place in 
the opera, considering the nature of the libretto. 
That was what Beethoven (perhaps in one of his 
“moods ”) alleged to be the fatal fact against the 
claim of Don Juan” to be considered Mozart’s greatest 
work ; and in his own treatment of opera he gave cer- 
tainly a glorious practical exemplification of the im- 
portance he attached to a serious purpose and feeling 
in such a work. But in spite of this there are parts 
of “Fidelio” which are felt to be somewhat laboured 
and overweighted for the situation, and this we 
never feel in ‘Don Juan.” Beethoven’s professed 
preference for ‘ Die Zauberfléte,” however, merely 
because there is some serious music in it, is odd 
enough; for the fact is that Mozart, in the very 
carelessness of his nature, placed some of his most 
serious and grand effusions side by side with a good 
deal that was little worthy of his genius, merely to 
humour the wicked manager, with whom he had 
entered into an unholy alliance, in the endeavour to 
please everybody; and he has suffered the penalty of 
his sins in having produced an opera that does not 





* Though we did hear a careful father affirm, the other day, that he 
always took his sons at an early age to see “Don Juan,” because the 
moral lesson conveyed by the closing scene was so striking. But even 
this apparent solemnity of moral purpose in the opera would be re- 
moved if it were performed as originally written, closing (without any 
chorus) with a half-grotesque “Oh!” on the high D from Leporello, 
an incident which keeps up the professed intent of the work as opera 
buffa, and is exactly in the spirit of Moliére’s treatment of the story, 
in which, after Don dues has been carried off by the statue, the 
play closes by Sganarelle running in a distracted manner to the front, 
gages his hands, and exclaiming pathetically, ‘Mes gages! Mes 

es! 





fully please any one, and from which those who would 
listen with delight to the finer portions are often 
kept away by their distaste for the nonsense in the 
piece. The symphonies stand on firmer ground, for 
they are each unique in their way, and no works in 
existence can surpass them for finish of structure 
and entire unity and consistency; both are among 
the rare things in which not a note can be altered 
without impairing their completeness; nor would it 
be easy to surpass the G minor for passion, or the 
first and last movements of the “‘Jupiter ” for grandeur 
and elevation of style. Beethoven, whom it is the 
fashion to speak of as going on where Mozart 
stopped, &c., did not equal or come near to these in 
his first two symphonies; it was only when he 
jumped at one bound to the “ Eroica” that one felt 
that Mozart must take the second place, and even 
here there is not the wholeness and consistency of 
Mozart, for the finale is weaker than the rest, and 
does not seem to belong to it as Mozart’s finales 
belong to what has preceded them. However, 
Beethoven wrote the C minor Symphony, and after 
that there was no more to be said on the matter: 
and in the pianoforte works, of course, there is no 
comparison, nor is there any ‘“ Adelaida” among 
Mozart’s songs—‘* L’ Addio” is the expression of 
the tenderest and most pathetic personal parting, 
but ‘“ Adelaida” rises to the dignity of a typical 
love-poem, a song from the heart of half mankind. 
The style of Mozart is as specially notable for 
balance and combination of various qualities often 
supposed to be incompatible with each other, as is 
the general tone and scope of his genius. In style 
he is anything but a German musician in an exclu- 
sive sense, in that kind of way in which Bach and 
Schumann are so decidedly German. To a great 
extent this might be said of Beethoven, who was far 
more cosmopolitan in his style, or rather in the 
variety of style which he contrived to assimilate and 
unite under his own banner, than are any of those 
more recent German composers who have professed 
their devout adherence to him as their model and the 
direct first cause of their art. They have mostly 
taken one side of Beethoven, the German side of him, 
and developed it in their own way, and always in a 
spirit exclusively German. But in Mozart the non- 
German element is far stronger than in Beethoven. 
It is hardly recognised in general how exceedingly 
allied he is to the spirit of Italian music, especially in 
regard to its best side—the faculty of writing naturally 
and sympathetically for the voice. ‘* Don Juan” itself 
might be called an Italian opera into which the con- 
structive power characteristic of the German musical 
mind had somehow got infused. This was, in fact, 
another of Beethoven’s charges against the work— 
that it was not true German opera; a criticism the 
wisdom of which is more than doubtful, for it is this 
Italian element in the opera which goes far to make 
its lasting charm both for performers and hearers. 
As a piece of musical workmanship it is equally com- 
plete both in regard to the vocal and instrumental 
portion, which can hardly be said of “ Fidelio.” This 
equable quality of style is a lasting and pervading 
beauty extending over the whole field of Mozart’s 
productions; it is a quality of the highest value, and 
which is one of the most thoroughly permanent in its 
charm; but the continual preservation of it is no 
doubt an occasional obstacle in the way of very pas- 
sionate or piquant effect. Mozart could hardly have 
introduced into any work of his so poignant an inci- 
dent of dramatic excitement as the shriek of Flores- 
tan’s wife in ‘Fidelio,’ when she arrests the 
threatened murder of her husband; nor could he 
have indulged in anything so grotesquely savage as 
Gluck’s Scythian dances: either attempt would have 
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shaken the delicate balance of his style too much. 
Balance and purity of style were his aim; but the 
aim can hardly be realised without a certain sacrifice. 
Another result of this equable artistic temperament 
is perhaps the fact of a certain similarity of cha- 
racter in the forms of his passages and motivi, which 
impresses one with the feeling that there was one 
particular artistic mould into which his ideas, 
whether consciously or not, were run. He could 
voluntarily break from this when he chose, as is 
shown by his two supremely clever pianoforte pieces 
in imitation of Handel and Bach respectively (for 
the fugue in the Fantasia in C, though not so 
avowed, is an obvious imitation of Bach); but as a 
tule there is a well-defined groove in which the 
Mozart ideas run, and the late Henry Chorley, in 
defending his idol Mendelssohn from the charge of 
exceptional mannerism, went so far as to assert that 
there was in Mozart as constant a recurrence of the 
same forms of passages and cadences as we all know 
there is in Mendelssohn. That was an exaggerated 
view, but there is really more ground for it than per- 
haps would be supposed till we come to look into his 
music with this object. The existence of a pro- 
minently marked manner in Mozart has been amus- 
ingly illustrated by the success with which a clever 
French musician (whose name has escaped us at this 
moment) has concocted and published among his own 
pianoforte pieces “three favourite andantes” with the 
name of Mozart appended to them, and his own name 
as editor, with just that degree of vagueness of state- 
ment as to the real authorship which would keep 
him clear of the charge of making an absolutely false 
statement as to the authorship. In these the manner 
of Mozart has been reproduced with great cleverness 
and delicacy of perception* as to muances of style, a 
quality in which few French musicians are deficient. 

It is right, however, in estimating the degree of 
serious aim and pathetic feeling in Mozart’s work, to 
take into account the age at which he died, and the 
tone and feeling of his latest production. The 
‘* Requiem,” in the portions which were finished or 
entirely outlined by Mozart, does realise the deepest 
and most earnest phase of human feeling, and it is 
not impossible that if it had been completely finished 
by the composer, it might have presented a whole 
which would have nearly justified the rather forced 
encomium that has been passed on it, as the “ greatest 
work of the greatest master.” It is at least too frag- 
mentary, in regard to what in it really belongs to 
Mozart, to hold this place; but it seems to mark an 
era in the development of his genius which. might 
have ushered in things far greater than he had ever 
done before, if he had lived to have the opportunity 
of realising them, especially as he had just received 
the means, in the shape of a permanent appointment, 
to render him independent of all the crew of Schick- 
aneders; and he is perhaps the only one of the 
greatest composers of whom it can be said that he 
was steadily advancing in power up to his end, and 
that his last work, though unfinished, was his 
greatest. 

We had intended some remarks, a propos of the 
subject, on Mozart’s pianoforte works in particular, 
in their relation to the development of the pianoforte 
style, but must defer these to another occasion. 





* This certainly cannot be said of another Mozart forgery of this kind, 
the Pastorale variée, which, to our astonishment, so artistic a pianist 
as Madame Remaury has not scrupled to play without note or com- 
ment, and which a French house has chosen to publish with the name 
of Mozart asthe composer. It might certainly, however, be urged in 
defence that persons so abjectly insensible to style as to imagine that 
this composition could have been written by Mozart or by any com- 
poser of his day, deserve to be taken in. The piece is remarkably 
pretty, and a credit to whoever wrote it, but it is utterly impossible 
that Mozart could have been its author, 
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THE LITERATURE OF NATIONAL MUSIC, 
By Cart ENGEL. 
(Continued from page 589.) 

No doubt, the introduction of extraneous matter 
into a discussion is generally objectionable as it is an 
impediment to the contemplated aim. There are 
however exceptional instances, in which a few steps 
aside from the road may not be amiss, were it only 
to pluck a wild flower. Although I cannot venture 
to offer the reader anything so pleasant as this, I 
believe, considering how little is known of the life of 
the famous “Father Smith,” English organists and 
musical antiquarians will readily pardon a short 
divergence called forth by the name of the editor of 
the old dance-tunes just noticed. The celebrated 
English organ-builder Smith was a native of Ger. 
many. His German name was Bernhard Schmid 
(or Schmidt). He came to England about the year 
1660, accompanied by his nephews Gerhard and 
Bernhard Christian, who worked with him. He was 
called Father Smith to distinguish him from his ne- 
phews; and perhaps also, as Dr. Burney states in his 
‘History of Music,” “to express the reverence due 
to his abilities, which placed him at the head of his 
profession.” As he was so highly appreciated, it is 
rather singular that hardly any biographical notice 
of the man has been transmitted tous. The name 
Schmidt is as common in Germany as Smith is in 
England; and this perhaps accounts for the birth- 
place of Father Smith being unknown. His Christian 
name is, however, not socommon. There were two 
organists of the name of Bernhard Schmidt in the 
Thomas Church at Strassburg, during the second 
half of the sixteenth century. The profession of 
organ-builder was not unfrequently combined with 
that of organ-player. For instance, Johann Daniel 
Silbermann, in 1746, and Johann Heinrich Silber- 
mann, in 1754, two sons of the well-known Andreas 
Silbermann—and likewise Johann Friedrich Silber- 
mann, a grandson of Andreas—practised both pro- 
fessions. Thus also Father Smith, who was organist 
at St. Margaret’s, Westminster. Insufficient as this 
circumstantial evidence is to determine the original 
home of Father Smith, it may put the inquirer upon 
the right track. Andreas Silbermann, born in 
Saxony, in the year 1678, was the elder brother of 
the famous Gottfried Silbermann, and the father of 
a large family of organ-builders. Having settled in 
Strassburg, he married, in the year 1708, Anne Maria 
Schmidt—perhaps a relation of Father Smith. 
These hints must suffice. It is impossible to expa- 
tiate here upon a subject which, considering the 
name involved in it, would lead to endless inquiries. 

Neither will it be necessary to enlarge upon the 
artistic employment of national dance-tunes by our 
classical composers, as shown in the old suites and 
such-like publications. These may be supposed to be 
well known to every musician who has studied his art. 
It may however interest the reader to have his 
attention drawn to the continual change in fashion to 
which even national dances are subjected. Scarcely 
any of the dances which were so much admired by 
our forefathers a century or two ago are still in 
popular favour; and although in some districts of 
European countries genuine national dances of high 
antiquity have not entirely yielded to the influence 
of modern civilisation, there is reason to surmise 
that they will gradually experience the same decay 
which has already been, to a great extent, the fate 
of the old and characteristic usages, notions, poetry, 
and music of the people. In fact, many of the 
national dances of the present time are compara- 
tively of modern origin. For instance the Bolero, 
which from its wide-spread popularity in some coun- 
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tries of America as well as in Spain, might be 
supposed to be a very old Spanish dance, is, 
according to some musical historians, an invention of 
Don Sebastian Zerezo, dating from about the year 
1780. However this may be, it is not exactly a new 
invention, but rather a modification of the Seguidilla, 
an old Spanish dance which is performed to a song. 

The Polka, which in the present century has had 
its run through almost every civilised country, is 
only about fifty years old. According to A. Waldau, 
who relates its history in his little book already 
mentioned, it was invented, about the year 1830, by 
acountry-lass in Bohemia, who was in service with 
a citizen in Elbe-Teinitz. Josef Neruda, the school- 
master of that little town, happening to witness the 
performance of the dance by the girl, which she had 
contrived merely for her own amusement, wrote down 
the tune as she sang it while dancing. Thenew dance 
soon found admirers in Elbe-Teinitz, and in the year 
1835 it made its way into Prague, the Bohemian 
metropolis, where it received the name Polka, 
probably on account of the half-step occurring in the 
dance; for the Bohemian word Pulka designates 
“the half.” Four years later, its tune, which had 
now become a great favourite in Prague, was carried 
to Vienna by a military band which, under the direc- 
tion of the able bandmaster Pregler, in Prague had 
obtained some reputation, and which visited Vienna 
in the year 1839. The Polka became now rapidly 
known throughout Austria. In 1840 it was danced 
the first time at the Odéon, a theatre in Paris, by 
Raab, a dancing-master from Prague. Here it found 
so much favour that it was introduced with astonish- 
ing rapidity into the most elegant and fashionable 
dancing saloons and private balls of Paris. From 
France it spread over all Europe, and even through 
North America. Celebrated composers wrote new 
tunes to it, and the original tune, which the girl sang, 
now seems to be lost. 

The reader may judge from these statements how 
difficult it must be in many instances to ascertain 
the original home of a popular dance-tune. In truth 
most of the published collections of national dance- 
tunes contain some specimens which do not properly 
belong to the country to which they are assigned. 
It is seldom that these publications include anno- 
tations, or even indications which might assist the 
student. There are, however, a few praiseworthy ex- 
ceptions. Take, for instance, ‘‘A Collection of the 
Dance Music of Ireland, consisting of upwards of 
One Hundred National Jigs, Reels, Hornpipes, &c., 
arranged with easy basses for the pianoforte,” by 
R. M. Levey (London: Jefferys, 1858; folio). This 
book, too, contains some melodies which are known not 
to be genuine Irish; but the editor shows, from certain 
remarks in his Preface, that he is familiar with the 
peculiar features of the Irish music, and that his 
special endeavour has been to preserve the tunes 
intact. 

Furthermore, in order to appreciate correctly a 
national dance-tune, an acquaintance with the usual 
manner of its performance is even more indispen- 
sable than it is in catching the true spirit of a 
national song. Let us take, for example, a Spanish 
Fandango arranged for the pianoforte, as it is usually 
presented to the musical world. To obtain from such 
an arrangement a right impression of the effect of the 
music in its original condition, we must know that it 
is played on the guitar to the flexible and graceful 
movements and pantomimic action of a male and 
a female dancer, holding in their hands castanets, 
which they clatter at certain stages of the dance. 
We must be able to imagine the picturesque costume 
of the dancers and of the spectators, who on a 
Spanish summer evening are assembled on a lawn 





illuminated by torches, the air being scented by 
fragrant flowers. 

Some of the numerous treatises on the art of 
dancing which have been published contain de- 
scriptions of dances appertaining to uncivilised races. 
In “ A Treatise of the Art of Dancing,” by Giovanni 
Andrea Gallini (London, 1772; 8vo), the student will 
find a whole chapter on the subject. Much more 
accurate information, respecting the social habits 
and amusements of savages in different parts of the 
world has been obtained since that treatise was 
published. A small handy book, written in German, 
and recently issued, may be recommended as useful 
to inquirers in this branch of national music, 
although it treats chiefly on the obsolete dances of 
our ancestors. The title of the book is ‘‘ Geschichte 
der Tanzkunst bei den cultivirten Volkern,” by Albert 
Czerwinski (Leipzig: Weber, 1862; 8vo). There is 
also a chapter on national dances in my book 
entitled ‘An Introduction to the Study of National 
Music, comprising researches into popular songs, 
traditions, and customs” (London: Longmans and 
Co, 1866; 8vo). In this book the student will find 
the titles of many works which, for the sake of 
brevity, are in the present survey only indicated by 
the name of the author and the place and date of 
publication. 

There are, besides dance-tunes, some other instru- 
mental pieces which deserve to be classed with 
national music in a strict sense of the term. Several 
uncivilised nations have instrumental performances 
in processions, in warlike exploits, in religious cere- 
monies, and so on. For some account of such 
performances the student has to peruse the usual 
narrations of travellers and of residents in foreign 
countries, of which presently some remarks will be 
submitted for his consideration. 


SacrEpD Music. 


It would be a mistake, to assume that national 
music partakes exclusively of a secular character. 
This is far from being the case. Almost every 
European nation possesses sacred songs not used in 
divine worship which are genuine national songs. 
Some of the collections before mentioned contain 
specimens of such compositions; and, in Germany, 
several collections of popular sacred songs have been 
published separately, as is the case, for instance, in 
the following books :-— 

‘“‘Geistliche Volkslieder mit ihren urspriinglichen 
Weisen,” (Paderborn: F. Schéningk, 1850; 4to). 
This collection was compiled by Freiherr von Haxt- 
hausen, partly from verbal communication and partly 
from old hymn-books. It may however be doubted 
whether all the airs are, as the title professes, those 
which originally belonged to the words. 

“‘Cantica Spiritualia; oder Auswahl der schénsten 
geistlichen Lieder,” &c. (Augsburg, 1845, and Munich, 
1847; 4to, two vols.). The songs are mostly taken 
from Roman Catholic hymn-books of previous cen- 
turies. The airs are printed with a pianoforte 
accompaniment. Probably but few of them, if any, 
are still in the mouths of the people; but the publi- 
cation may assist in rendering them popular again. 

“ Geistliche Volkslieder aus alter und neuerer Zeit, 
mit ihren Singweisen,” by Friedrich Hommel (Leip- 
zig: B. G. Teubner, 1864; 8vo). The editor states in 
his preface that in this collection all centuries, from 
the thirteenth to the present, are represented, and 
that it includes songs which are still in common use 
with the people of Bavaria. The airs are given in 
two-part harmony without any instrumental accom- 
paniment, as the people are in the habit of singing them. 

In Germany the Weihnachtslieder, or Christmas 
Carols, form probably the majority of the songs of 
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this description; and the same appears to be the 
case in other European countries. English Christ- 
mas Carols with the tunes have been edited, in 
London, by E. F. Rimbault, J. Stainer, and others. 
Particularly noteworthy for reference are:— 

‘“‘Christmas Carols, ancient and modern; including 
the most popular in the West of England, and the 
airs to which they are sung. Also specimens of 
French Provincial Carois; with an introduction and 
notes,” by William Sandys (London, 1833; 8vo). 
And, by the same author: ‘Christmastide; its 
History, Festivities, and Carols” (London, no date; 
8vo). This book contains, in an appendix, a number 
of airs arranged in three-part harmony. 

‘‘Songs and Carols; printed from a Manuscript of 
the Fifteenth Century,” by Thomas Wright (London, 
1842, 8vo). 

As regards the Noéls, or Christmas Carols of 
France, several carefully compiled collections have 
been printed; take for instance: ‘Les Noéls Bres- 
sans de Bourg, de Pont-de-Vaux et des paroisses 
voisines,&c., par Philibert Le Duc”’(Bourg-en-Bresse, 
1845; sm. 8vo). ‘Air des Noéls Lorrains, &c., par 
R. Grosjean” (Saint-Dié-des-Vosges, 1862; 4to). 
**Recueil des Noéls anciens au patois de Besancon” 
(Besancon, 1852; 8vo). ‘*Noéls nouveaux sur des 
vieux airs, parC. Ribault de Laugardiére ” (Bourges, 
1857; 8vo). “ Recueil des Noéls composés en Langue 
Provencal par Nicolas Saboly, avec les airs notés, 
&c., par F. Seguin,” (Avignon, 1856; folio). 

A published collection of Welsh Christmas Carols 
bears the title ‘‘Caniadau Bethlehem,” and is edited 
by J. D. Jones (Ruthin, 1857; 1z2mo). Specimens 
of Slavonic Christmas Carols are given in “ Pastoralki 
i Koledy,” &c, by the Abbé Michel-Martin Miodus- 
zewski (Cracow, 1843; 8vo). This interesting book 
likewise contains old Polish Pastorales and Christmas 
Carols, with the tunes; to which are added several 
popular melodies not intended to be sung in church. 
Mioduszewski has also published a collection of 
ancient and modern prayers and songs used in the 
Roman Catholic Church of Poland (Cracow, 1838), 
with three supplements (Leipzig, 1842, 1853, 1854). 

Again, some European nations possess certain 
hymns, sung in divine worship, which have become 
so popular that they may properly be classed with 
the genuine national music. If we remember that 
the German citizens, on solemn occasions of the 
highest import for the Fatherland—such as the con- 
quest of an aggressive enemy, the extermination of a 
raging epidemic, or other national calamity—assem- 
ble in the open place of the town to unite their voices 
in singing the choral, ‘Nun danket alle Gott” (Now 
thank we all our God), we cannot but regard the 
song and its impressive performance in a grand 
unison as truly national to Germany. In fact, not a 
few ofthe tunes of the old chorals were originally 
secular national airs. Every musician knows that in 
our sacred music we possess many of the most elaborate 
and most beautiful works of our classical composers. 
However, in our present research the intrinsic value 
of the music exclusively, or even pre-eminently, does 
not concern us; we have to direct our attention to such 
sacred music only as is stamped with certain charac- 
teristics in its construction or performance peculiar 
to the taste of a certain nation or race. The syna- 
gogical music of the Jews affords, in this respect, an 
excellent example for investigation. Although some 
of the hymns of the Jews may not date from so high 
an antiquity as is assigned to them by certain editors 
of Hebrew sacred songs, there can be no doubt that 
they are very old ; and the manner of performance of 
them in the synagogue partakes of an oriental cha- 
racter. This circumstance alone would be sufficient 
to recommend to the student a careful examination 








of the Jewish music, were it not on account of its 
associations with the Temple music of the Hebrews 
at the time of David and Solomon. The published 
collections of Jewish sacred songs contain usually, 
amidst a number of tunes composed by the editor or 
selected by him from modern compositions, a few old 
standard tunes, which the student has to pick out, 
In the following books he will find rather more for 
his purpose than in other publications of the kind :— 

Schir Zion ; Gottesdienstliche Gesainge der Israel- 
iten,” by Salamon Sulzer (Vienna, about 1840 ; folio). 
A collection of Hebrew songs, ancient and modern, 
which are sung in the synagogues at Vienna. The 
resemblance of the mode of singing, or rather chant- 
ing, in the synagogues to the vocal performances of 
the Persians and other Eastern nations is unmistak- 
able, and shows to some extent how tenaciously the 
Jews have preserved ancient usages connected with 
their religious observances. 

‘“‘Schire Beth Adonai; oder Tempelgesange fiir 
den Gottesdienst der Israeliten,” by H. Weintraub, 
(Leipzig, 1859; folio). A large and interesting collec- 
tion of chants and songs as performed in the syna- 
gogues of Konigsberg, in Prussia. It contains, besides 
modern compositions, several melodies which are 
said to be of high antiquity. H. Weintraub observes 
that the oldest and most universally used chants in 
the synagogues are generally in the Phrygian and 
Mixolydian Modes; and as the popular melodies of 
the Arabs, Persians, and Turks are frequently based 
upon similar orders of intervals, he concludes that 
these chants must have originated in the East. He 
points this out as affording strong evidence in support 
of the traditional belief of the Jews that their old 
chants are the identical ones which were in use at the 
time when the Israelites sojourned in the Promised 
Land. 

‘‘The Ancient Melodies of the Liturgy of the Span- 
ish and Portuguese Jews; harmonized by Emanuel 
Aguilar; preceded by an historical essay on the Poets, 
Poetry, and Melodies of the Sephardic Liturgy,” by 
D. A. De Sola (London, 1857; royal 8vo). The editor, 
the Rev. D. A. De Sola, who was minister of the Spanish 
and Portuguese Congregation of Jews, Bevis Marks, 
London, says in his interesting historical essay: 
‘“‘A tradition exists with respect to the melody of the 
‘Blessing of the Priests’ that it is identical with that 
sung in the Temple, where, as it is known, the priestly 
choirs were daily wont to bless the people, agreeably 
to the command to them in Numbers vi. 22-26. That 
this tradition is supported by great probability, almost 
amounting to direct proof, will appear from the follow- 
ing considerations: First, that this duty devolved 
exclusively on the priests, who were a numerous class, 
who executed it with religious awe and attention, and 
who, as a privilege peculiar to themselves, scru- 
pulously transmitted it to their sons. It. is, there- 
fore, highly improbable that, on the restoration of 
public divine service, the priests should have used, or 
the people would have permitted them to introduce, 
any other melody except the venerated one of the 
Temple, especially as the blessing of the people was the 
only act of administration remaining to the priests 
after the destruction of the Sanctuary. Secondly, 
we find that, with slight alteration, this blessing is 
sung to the same melody in every Sephardic congrega- 
tion. And though our brethren following the German 
Liturgy have more than one melody for it, they:seem 
to be of comparatively modern introduction; and one 
of them, said to be the most ancient, contains unmis- 
takable traces of this, which we must consider to be 
the original melody.” 

Even more open to criticism is the bold conjecture of 
the editor respecting the tune of the “Song of Moses,” 
which is also held to be of very remote origin. The 
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tune is given in the book. De Solaremarks upon it: 
« According to a very ancient Spanish work, printed, 
if I recollect rightly, in Portugal, ‘Some have af- 
firmed that what we now sing to the ‘‘ Song of Moses” 
is the same melody which Miriam and her companions 
sang.” This legend would not merit any serious 
consideration here, except that it undoubtedly proves 
that the knowledge of the origin of the melody was 
already long lost when the ancient Spanish book was 
written: and here again the acute remark of Dr. 
Sachs is applicable, that ‘Fable soon occupies 
itself to speak where history is silent.’ It is, there- 
fore, highly probable that this melody belongs to a 
period anterior to the regular settlement of the Jews 
in Spain. The general adoption thereof by every 
congregation of the Sephardic Liturgy furnishes also 
a strong proof in favour of the high antiquity of its 
origin.” 

‘““Hagadah; oder Erzahlung von Israels Auszug 
aus Egypten, &c.; mit Musikbeilagen,” by J. Offen- 
bach (Cologne, 1838; 8vo). This curious book, 
with musical notations of Hebrew songs, contains a 
solemn narrative of the departure of the Israelites 
from Egypt, and is intended to be used in the family 
devotional ceremonies which are observed on the 
first two evenings of the Matzoth rite, when the 
Jews eat the unleavened bread, called Matzoth, and 
the ‘“‘bitter herbs,” consisting of a little parsley 
dipped in vinegar or salt and water. A German 
translation, printed in juxtaposition to the Hebrew 
text, enables the uninitiated reader also to com- 
prehend the singular directions, prayers, and 
reflections in the book, intended to commemorate the 
great event of the delivery of the Israelites from 
Egyptian bondage. The editor was the principal 
singer of the Jewish synagogue at Cologne, and the 
father of the composer Offenbach, whose flippant 
operas found recently many admirers, especially in 
Paris. 

‘““A Selection of Hebrew Melodies, Ancient and 
Modern, &c.,” by T. Nathan. The poetry written 
expressly for the work by Lord Byron (London, 
1824; folio, four vols.). The first edition was 
published in the year 1815 by Nathan and Braham 
conjointly. 

There are also collections of synagogical songs 
edited by Salaman and Verrinder (London; oblong 
8vo), by A. A. Wolff (Copenhagen, 1839; 8vo), by 
Emile Jonas (Paris, 1854), by Mayer and Staab 
(Mayence, 1861; 4to), &c. 

As regards the liturgic songs of the Greek Church, 
a comprehensive collection has been brought out by 
J. C. N. Chaviara, the principal singer in the Church 
of the Greeks at Vienna. A revised edition of his 
work (Vienna, 1859; royal 8vo, six numbers) has the 
text printed with Romagletters placed underthe Greek 
letters, which may be convenient to some musicians. 
The melodies are the original Greek ones, but they 
are harmonised for four voices by B. Randhartinger, 
the director of the Greek Church music at Vienna. 
Equally interesting, or perhaps even more so, are the 
published works of vocal compositions appertaining 
to the Greek Church of Russia. Take, for instance, 
the songs arranged for four voices by Peter Tour- 
channin (St. Petersburg, 1832; folio). The British 
Museum possesses some old collections of vocal 
music used in the service of the Greek Church, in 4to, 
which were printed in Moscow. The circumstance 
of these works being almost invariably issued with 
the Russian text only, is to most musicians of Western 
Europe an obstacle to their familiarising themselves 
with the compositions, and to their appreciating 
accurately whatever beauty and impressiveness the 
music may possess. The same remark applies even 
more forcibly to the sacred vocal music of nations or 





races less known in Western Europe than the 
Russians, as, for instance, the Armenians, Copts, 
Abyssinians, who are Christians; and, still more, to 
the Pagan sacred music of extra-European nations. 
A mere notation of such music, without some verbal 
explanation, is almost as a sealed book. However, 
we possess, aS will presently be shown, treatises 
which may assist the intelligent inquirer. 
(To be continued.) 





THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 


By JosePpH BENNETT. 
No. IV.—BEETHOVEN (continued from page 593). 

I purPosE devoting this final chapter upon the 
letters of Beethoven to such indications as the later 
ones afford of the master’s opinion on artistic subjects. 
Unfortunately for this purpose, as for music in general, 
Beethoven was not in the habit of discussing such 
matters with his correspondents. Though an indus- 
trious letter-writer, who scattered missives, from a 
note containing only a few words to a lengthy epistle, 
almost broadcast among his friends, he rarely touched 
upon the higher topics connected with art. His own 
wants and afflictions, family and domestic troubles, 
negotiations with publishers, and so on, formed the 
burden of the master’s correspondence, and only now 
and then did he refer, in a casual way, to that which 
must have been even more than these things in his 
thoughts. But Beethoven does not here stand alone. 
The great composers of his epoch, most of them at 
least, were equally reticent. Haydn poured work 
after work from his teeming brain, and said as little 
about them, save in the way of business, as possible. 
So it was with Mozart, Weber, and even with that 
born letter-writer, Mendelssohn. It has been reserved 
for our day to witness the spectacle of composers 
giving formal expression to their opinions and fght- 
ing the battle of their own productions. But few and 
far between as are the indications in these letters of 
Beethoven’s thoughts on musical things, they are 
worth notice and certain to repay observation. 

In 1817 Beethoven addressed to the Hofrath von 
Mosel a letter in which he actually proposed to 
abolish the Italian words used to indicate the proper 
time of a composition, and this by the way is the 
fullest statement of epinion on a technical subject 
which has come to us from him. The master’s remarks 
are so curious that I must give them entire :— 

‘“T sincerely rejoice that we take the same view 
as to the terms in use to denote the proper time in 
music which have descended to us from barbarous 
ages. For example, what can be more irrational 
than the general term allegro, which only means 
lively ; and how far we often are from comprehending 
the real time, so that the piece itself contradicts the 
designation. As for the four chief movements— 
which are, indeed, far from possessing the truth or 
accuracy of the four cardinal points—we readily 
agree to dispense with them ; but it is quite another 
matter as to the words that indicate the character of 
the music; these we cannot consent to do away with, 
for while the time is, as it were, part and parcel of 
the piece, the words denote the spirit in which it is 
conceived. So far as I am myself concerned, I have 
long purposed giving up those inconsistent terms 
allegro, andante, adagio, and presto, and Maelzel’s 
metronome furnishes us with the best opportunity of 
doing so. I here pledge myself to make use of them 
no longer in any of my new compositions. It is 
another question whether we can by this means 
attain the necessary universal use of the metronome. 
I scarcely think we shall. I make no doubt that we 
shall be loudly proclaimed as despots, but if the cause 
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itself were to derive benefit from this, it would at 
least be better than to incur the reproach of feudalism. 
In our country, where music has become a national 
requirement, and where the use of the metronome 
must be enjoined on every village schoolmaster, the 
best plan would be for Maelzel to endeavour to sell a 
certain number of metronomes by subscription at 
the present higher prices, and, as soon as the number 
covers his expenses, he can sell the metronomes 
demanded by the national requirements at so cheap 
arate that we may certainly anticipate their universal 
use and circulation.” 

It would be easy to imagine from the tone of this 
letter that Beethoven was really in earnest when he 
proposed to drive away allegro and its fellow Italians 
by the ticking of Maelzel’s ingenious machine. Pro- 
bably he himself believed in his own set purpose; 
but, as a matter of fact, the subject was never again 
touched upon, and Beethoven took no more notice of 
his pledge than he would have done had it been 
uttered in joke. Allegro flourishes to this day, felic 
of a barbarous time though it be, and there is reason 
to fear that, even in an age of School Boards, village 
pedagogues know little about the metronome. But 
it was characteristic of the man to rush at conclusions, 
and take up with fancies at first sight, only to drop 
them as quietly and quickly as possible. 

Beethoven is, perhaps, more often spoken of asa 
“tone-poet”’ than any other musicalcomposer. The 
expression sometimes gives rise to ridicule on the 
part of timid souls who dare not go outside the notion 
that a poet is necessarily aman who writes verses. 
But the master himself sanctioned the term; and, 
indeed, may be said to have suggested it, for in a 
letter addressed to Frau von Streicher he wrote: 
‘When you visit the ancient ruins (at Baden) do not 
forget that Beethoven has often lingered there; when 
you stray through the silent pine forests, do not 
forget that Beethoven often wrote poetry there, or, 
as it is termed, composed.” With this utterance the 
great man was always consistent. Like St. Paul, he 
magnified his office and claimed for it the highest 
intellectual and artistic honours. But while taking 
this large and comprehensive view of his position, 
and while constitutionally disinclined to matters of 
pettiness and routine, he was as careful about the 
text of his music as though he foresaw the rising up 
of innumerable editors prepared to edit him out of 
existence. Hence his constant fulminations against 
copyists and engravers, and hence too the surprising 
manner in which he would insist upon an apparently 
trifling alteration in a work long since finished and, 
as was thought, done with. At onetime we find him 
writing to Ries in London to add a new bar toa 
Pianoforte Sonata, at another he directs his former 
pupil, then also in London, to change a single note 
in the oboe part of the Ninth Symphony, and at 
another we find him explaining to the engraver that 
the staccato expressed by a perpendicular dash differs 
from that signified by a dot, and that a “tie” em- 
bracing two notes in a group of three is not the same 
as that which takes inthe whole. Precisely the same 
degree of minute care was insisted upon in the per- 
formance of his works. On one occasion he addressed 
Herr Meyer with regard to a representation of 
“ Fidelio,” which had not pleased him, in terms 
showing grave annoyance: “ Pray try to persuade 
Herr von Seyfried to,direct my opera, as I wish on 
this occasion to see and hear it myself from a dis- 
tance. In this way my patience will at all events 
not be so severely tried as when I am close enough to 
hear my music bungled. I really do believe that it 
is done on purpose to annoy me! I will say nothing of 
the wind instruments ; but all $’s, cresc., discresc., and 
all f’s and ff’s may as well be struck out of my opera, 








for no attention whatever is paid to them. I shal? 
lose all pleasure in composing anything in future if [ 
am to hear it giventhus.” Yet this precise individual 
is the man who scribbled down his thoughts in almost 
incomprehensible characters on whatever paper lay 
nearest his hand, and allowed the MSS. so to litter 
his room that nothing could be found when wanted. 
Stranger still is the fact that he repeatedly sanctioned 
the alteration or re-arrangement of his music by 
other hands. We should have expected to find 
Beethoven jealous to the last degree on this point. 
But no; he was as accommodating as any hack 
composer with no reputation to lose, and only his 
bread to get. True, we find him protesting, in one 
letter, that he would allow nobody to touch his 
works. But against this we hear him saying, in 
another, speaking of a march: “Several sets of 
wind instruments may combine in the-performance 
of the Grand March, and if this cannot be done, and 
a regimental band is not strong enough for its pre- 
sent arrangement, any bandmaster can easily adapt 
it by omitting some of the parts.” Again, referring 
to the Mass in D, he wrote: ‘‘ There is no doubt that 
it might be almost entirely executed @ la capella ; in 
which case, however, the work would have to be 
arranged accordingly; perhaps you have patience to 
do this.” Yet again, addressing Hofmeister about 
the Septet (Op. 20), he said: “It would be a good 
thing if you would arrange the Septet you are about 
to publish as a quintett with a flute part, for instance; 
this would be an advantage to amateurs of the flute, 
who have already importuned me on the subject, and 
who would swarm round it like insects and banquet 
on it.’”? Beethoven was consistent in this matter, forthe 
liberty he permitted and even incited to be taken with 
his own compositions he was perfectly ready to exer- 
cise as regards the works of others. Hence we read 
in the letter last quoted: ‘“‘The arrangement of 
Mozart’s Sonatas as quartetts will do you much 
credit, and, no doubt, be profitable also. I wish I 
could contribute more to the promotion of such an 
undertaking; but I am an irregular man, and too 
apt, even with the best intentions, to forget every- 
thing. I have, however, mentioned the matter to 
various people, and I everywhere find them well- 
disposed towards it.” The advocates of “ arrange- 
ments” may certainly boast of the fact that Beethoven 
was on their side, and are entitled to shelter them- 
selves, as far as may be, behind his great name and 
formidable example. Happily, not even Beethoven 
was infallible. 

The letters contain very few references to the 
great masters who preceded or were contemporary 
with Beethoven, and it is difficult to gather from 
them any full and accurate idea of how they were 
esteemed by the writer. In one, addressed to the 
Archduke Rudolph, we find the names of Bach and 
Handel mentioned as thus: ‘* The chief object must 
be to hit off our idea at once, and in accordance with 
a high class of art, unless the object in view should re- 
quire different and more practical treatment. On this 
point the ancient composers offer the best examples, 
as most of these possess real artistic value (though 
among them the German Handel and Sebastian Bach 
can alone lay claim to genius); but freedom and 
progress are our true aim in the world of art, just as 
in the great creation at large; and if we moderns are 
not so far advanced as our forefathers in solidity, 
still the refinement of our ideas has contributed 
in many ways to their enlargement.” On another 
occasion, writing to Hofmeister, he speaks of 
Bach in terms enthusiastic enough to satisfy 
the late Mr. Samuel Wesley: ‘Your intention to 
publish Sebastian Bach’s works really gladdens my 
heart, which beats with devotion for the lofty and 
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grand productions of this our father of the science of 
harmony, and I trust I shall soon see them appear.” 
Elsewhere Beethoven expresses anxiety to possess a 
copy of “‘ Bach’s five-part Mass” (the B minor), and 
writes thus to Gottfried Weber: ‘Holz tells me 
that it is your intention to publish a larger size of 
the engraving representing Handel’s monument in 
St. Peter’s Church, London. This affords me extreme 
pleasure independent of the fact that I was the 
person who suggested it.” Mozart’s name occurs 
but rarely; there is, however, one interesting letter 
thanking the Abbé Stadler for a pamphlet in which 
he had protested against an attempt to palm off 
certain passages in the ‘‘ Requiem” as the work of 
that master. Addressing the Abbé as ‘‘ Reverend 
and honoured sir,” Beethoven said: ‘“‘ You have 
really done well in rendering justice to the manes of 
Mozart by your inimitable pamphlet, which so search- 
ingly enters into the matter, and you have earned the 
gratitude of the lay and the profane, as well as of all 
who are musical, or have any pretensions to be so. 
To bring a thing of this kind forward as H. W. (sup- 
posed to be Gottfried Weber) has done, a man must 
either be a great personage or a nonentity. Be it 
remembered also that it is said this same person has 
written a book on composition, and yet has ascribed 
to Mozart such passages as the following [passage 
quoted], and has added such things as [two passages 
quoted] asexamples of his own composition. H.W.’s 
astonishing knowledge of harmony and melody recalls 
the old composers of the empire. Requiescant in pace. 
I especially thank you, my dear friend, for the plea- 
sure you have conferred on me by your pamphlet. I 
have always accounted myself one of Mozart’s 
greatest admirers, and shall continue to be so till my 
last breath. I beg, venerable sir, for your blessing,” 
&c. This is conclusive as regards Beethoven’s affec- 
tion for Mozart. What the master thought of his 
distinguished contemporary, Cherubini, we have to 
gather as best we may from less trustworthy evidence. 
In 1823, when anxious to obtain regal subscribers to 
his grand Mass, Beethoven addressed himself directly 
to Cherubini, who had influence with the King of 
France, and of course said a good many very com- 
plimentary things. Even this stern, outspoken 
master could practise a little diplomacy, and say 
very flattering words when the object to be gained 
by them seemed worth the trouble. If therefore 
he lauded Cherubini to the skies, we are not bound 
to conclude that in reality he thought the Florentine 
worthy of quite so higha place. Here are some of 
the expressions used: ‘The artistic world has only 
to lament that, in Germany at least, no new dramatic 
piece of yours has appeared. Highly as all your 
works are valued by true connoisseurs, still it is a 
great loss to art not to possess any fresh production 
of your great genius for the theatre. ‘True art is 
imperishable, and the true artist feels sincere pleasure 
in grand works of genius, and that is what enchants 
me when I hear a new composition of yours; in fact, I 
take greater interest in it than in my own. In short, 
I love and honour you. Were it not that continued 
bad health prevents my going to see you in Paris, 
with what exceeding delight would I discuss questions 
of art with you. Do not think that this is merely 
intended to serve as an introduction to the favour I 
am about to ask of you.” Beethoven then prefers 
his request, and adds, in a curious mixture of German 
and indifferent French: ‘‘ Whatever may be the fate 
of my request to you, I shall for ever continue to love 
and esteem you, and you will always remain the one 
among my contemporaries whom | esteem the most. 
If you would give me extreme pleasure, write mea 
few lines. They would greatly solace me. Art unites 
all the world, how much more, then, true artists, and 


perhaps you deign to include me in that number.” 
It has always been a reproach to Cherubini that he 
never answered this letter. True, he declared over 
and over again, when he discerned the importance of 
the affair in the eyes of the world, that he never 
received it, and the statement may of course be 
correct. But those who know anything of Cheru- 
bini’s ill-grained nature find it only too easy to believe 
that the letter reached his hands, and was thrown 
aside at once. The extracts given above, though 
scanty, prove with sufficient clearness that Beethoven 
knew how to discern and reverence the greatness of 
others. To most of us this may seem the most 
natural thing in the world. But the self-esteem ot 
a composer often throws a veil over the excellences 
of his rivals, besides which Beethoven must have 
been conscious of his own surpassing merit. It could 
not have been hidden from him that his music opened 
a new era in art, that he had given to music its most 
exalted expression, and that compared with him 
his predecessors and contemporaries were little 
better than ‘children crying in the night.” ‘This 
he knew, and it is this which makes so great the 
spectacle of Beethoven lovingly poring over the 
wore of Handel during the last few days of his weary 
life. 

The question may arise, In what degree was Beet- 
hoven a vain man in the sense of prizing external 
distinction? That he was proud we know well, but 
a man may be this, and yet feel utterly indifferent to 
the things which as a rule minister to pride. It would 
appear trom the letters that our master was not 
wholly wanting in susceptibility to common-place 
distinctions. He speaks warmly about the notice 
taken of his great Mass by the King of Prussia, and 
says: “I received a hint at the time about the 
second-class of the order of the Red Eagle. Ido not 
know what the result may be, for I have never sought 
such distinctions, though in these days, for many 
reasons, they would not be unwelcome to me.” In 
the same letter we read, “ The late King of France 
sent me a medal with the inscription, Donné par le Roi 
a M. Beethoven, accompanied by a very polite letter 
from le premier gentilhomme du Rot, le Duc de Chatres.” 
I have drawn attention to these flattering marks of 
royal honour in order to compare Beethoven’s recep- 
tion of them, highly as they pleased him, with that of 
a tribute of respect paid by the musicians of far-away 
Sweden. In this comparison it is easy to see how 
much the artist, proud of the notice of other artists, 
dominated the man, pleased with a diamond ring 
or a Red Eagle. In 1823, Beethoven was elected 
an honorary member of the Royal Swedish 
Musical Academy, and the news so gratified him 
that he actually wrote to the editor of the 
Austrian Observer a letter announcing it to the 
world: ‘I shall feel honoured if you will be so good 
as to mention in your esteemed journal my nomi- 
nation as honorary member of the Royal Swedish 
Musical Academy. Although neither vain nor am- 
bitious, still I consider it not advisable to pass over 
such an occurrence, as in practical life we must live 
and work for others, who may often eventually benefit 
by it. Forgive my intrusion, and let me know if 1 
can in any way serve you in return, which it would 
give me much pleasure to do.” This letter was 
forwarded to Schindler with another, in which 
Beethoven’s gossip and tenth-rate Boswell was cha- 
racteristically addressed as ‘‘ Most worthy ragamuffin 
of Epirus and Brundusium.” In this the master 
betrays his anxiety to have his new distinction, such 
as it was, well trumpeted: ‘‘ Give this letter to the 
editor of the Observer, but write the address on it 
first; ask him at the same time whether his daughter 
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any use to her by sending her a copy of one of my 
compositions. I wrote that I was an honorary mem- 
ber. I don’t know whether this is correct; perhaps 
I ought to have said a corresponding member, neither 
knowing nor caring much about such things. You 
had also better say something on the subject to 
Bernardum non sanctum (editor of the Vienna Zeit- 
schrift). . . . Ask both these philosophical newspaper 
scribes whether this may be considered an honourable 
or dishonourable nomination.” How Beethoven him- 
self considered it his words show so plainly that there 
is no need to dwell upon them. 

Not the least interesting references to art-matters 
which these letters contain are found in the epistles 
addressed from time to time to the Archduke Rudolph. 
This most musical member of the imperial family 
had taken lessons in composition from Beethoven, 
and was in the habit of sending his effusions for his 
old master’s examination and criticism. As far as 
we have any evidence on the matter, Beethoven 
handled these works very tenderly, but sometimes 
gave advice which could not well be taken as im- 
plying other than reproof. In one case he speaks 
at unusual length: “I cannot strain my eyes yet 
long at a time; I beg therefore Y. R. H.’s indulgence 
with regard to your variations, which appear to 
me very charming, but still need closer revision on 
my part. Y.R.H. has only to persevere, especially 
to accustom yourself to write down your ideas at 
once at the piano, quickly and briefly. For this 
purpose a small table ought to be placed close beside 
the piano. Bythis means not only is the imagination 
strengthened, but you learn instantly to hold fast the 
most fugitive ideas. It is equally necessary to be 
able to write without any piano; and sometimes a 
simple choral melody, to be carried out in simple or 
varied phrases, in counterpoint or in a free manner, 
will certainly entail no headache on Y.R.H., but 
rather, in finding yourself thus right amid the centre 
of art, cause you very great pleasure. The faculty 
of representing precisely what we wish and feel 
comes by degrees—an essential desideratum for a noble- 
minded man.” 

With this glimpse of Beethoven uttering words ex 
cathedra I close the volumes of his letters. Many 
points remain unnoticed, but all the more salient ones 
have passed under review; and if the result has been 
in any degree to promote acquaintance with the most 
illustrious of masters, my readers and myself have not 
vainly ‘‘ walked together in company.” 





POPULAR MUSIC. 
By Henry C. Lunn. 


Ir has often been said, and it appears to me with 
much truth, that he who will go out and mix with the 
persons for whom he legislates will derive more know- 
ledge of their actual wants in one week than he can 
gain by reading and study on the subject in ten years. 
In Oliver Wendell Holmes’s charming little book, 
‘“‘The Poet at the Breakfast-Table,” the entomologist 
(who, although devoted heart and soul to the investi- 
gation of beetles, is one of the most delightful talkers 
we have met with) says, ‘I never saw the man that 
couldn’t teach me something ;” and that we may all 
understand the true method of drawing forth this 
‘something ” when the opportunity offers, he gives 
us this little bit of advice: “ If you are of the large- 
brained variety of the race, and want to fill out your 
programme of the order of things in a systematic 
and exhaustive way, and get all the half-notes and 
flats and sharps of humanity into your scale, you’d a 
great deal better shut your front door and open your 
two side ones when you come across a fellow that has 
made a real business of doing anything.” 





Now it has frequently occurred to me that those 
who devote themselves to providing ‘‘ people’s music,” 
at moderate prices, as a rule, bestow but little pains 
to ascertain what kind of compositions the “ people” 
really desire. Taking it for granted that popular art 
must be inferior art, selections intended to attract 
what is usually termed the “ million’”’ are often made 
up of materials which would repel music-lovers, 
whilst they are too pretentious to suit the frivolous 
taste of those who desire to have their evening’s. 
amusements accompanied by a band. On the prin- 
ciple laid down in the book already referred to, I 
have constant talks with those who may be accepted 
as faithful specimens of the ‘ million,” and find that 
the elevation of the musical taste has proceeded much 
more rapidly than is usually supposed. At the last 
Gloucester Festival, for example, when the fashion- 
ably dressed promenaders were about to re-enter the 
cathedral for the second part of the morning’s per- 
formance I was addressed by an earnest and intelli- 
gent-looking working-man, who inquired whether I 
thought he should be able to hear many of the 
choruses in the ‘‘ Hymn of Praise” outside. Finding 
by my reply that I sympathised with him, he began 
to enlarge upon the wondrous beauties of the choral 
pieces he had already heard; but it was not until I 
asked him whether he would like to be énside the 
cathedral that the weight of his rough eloquence 
touched me. ‘Like to be there, sir!” he said, 
calmly and with not a tinge of bitter feeling in the 
tone of his voice; ‘yes, if I could get a corner where 
my poor dress would not be seen, and so would many 
like me. But the Festival’s not for such as us. [ 
often wonder whether the ladies and gentlemen that 
come in their carriages to hear the music think as 
much of it as I should, for if I could once listen to it 
as they do, I think I could die happy.” The opinion 
expressed by this man I found fairly represented the 
class to which he belonged, for in conversation with 
many others in the town it was often observed to me 
not only that good music well done was shut out from. 
“such as them,” but that bad music ill done was 
presumed to be the kind of entertainment they craved 
for. I could multiply instances in confirmation of 
my position, both at festival towns and in the metro- 
polis, but one more must now suffice. 

I was looking at some excellent oil-paintings exhi- 
bited in a shop near Regent Street a few days ago, 
when a boy, carrying a small basket, stopped at my 
side and gazed at the pictures with an air of interest 
which arrested my attention. Now generally when 
street-boys are musically inclined they whistle, or at 
least hum a snatch of some popular tune; but to my 
surprise no sooner had this little fellow fairly entered 
into the spirit of the picture than he began to sing, 
with a clear voice and perfect intonation, ‘‘ Why do 
the nations?” from the “ Messiah.” Of course I 
concluded that after a few bars he would break off, 
but, although evidently perfectly unconscious that 
anybody was listening, he went through the air, as 
I followed him up the street, not missing a single 
note, and executing some of the passages with 
remarkable precision. 

With such facts before us it appears strange that 
we should cling to our old-world notions, and refuse 
to recognise a truth which (setting artistic feeling 
aside) I believe it would be profitable to admit. If, 
for example, it is possible to give, at moderate prices, 
a really first-rate performance of one of the standard 
Oratorios in a provincial town, I firmly believe that 
it would be considered a boon by many to whom such 
an opportunity might never occur again. And yet 
we find that the supplementary ‘ popular” concert 
at the last Leeds Festival, at which the artists volun- 
teered their services, was made up of scraps, the 
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great works being reserved for those who can afford 
to pay for such luxuries: indeed, as my Gloucester 
friend truly observed, Oratorios are for ‘ladies and 
gentlemen;” but then it must be added that poor 
music-lovers may listen outside. 

To refer to the cheap musical entertainments in 
the metropolis, it may reasonably be asked why 
quadrilles, waltzes, selections from operas, and 
“Royalty” songs should be considered the only 
works suitable for the general public because they 
were SO Many years ago. It is true that in the days 
of Jullien’s ‘‘ Promenade Concerts,” lively dances, 
performed by an efficient band, and operatic selec- 
tions were a real attraction, because the “‘ people” 
knew nothing whatever of great orchestral works: 
and the Opera being shut out from them, they were 
content to hear the melodious gems from these 
popular lyrical compositions well played instead of 
well sung; but these times have passed away, 
and the persons who desire to enjoy good music 
should no longer be mixed up with those who merely 
seek the pleasure of a cheerful promenade. Even 
when, during Jullien’s musical reign, the house was 
darkened for the ‘ storm” in Beethoven’s ‘ Pastoral 
Symphony,” and theatrical thunder, lightning, and 
rain were added to the score, the senses of musical 
amateurs were only shocked by the degrading acces- 
sories employed, for the music was there; and it 
might be possible for enthusiasts to listen only to the 
composer’s instrumentation; but the ‘‘ British Army 
Quadrille,” which still retains its place as a sen- 
sational piece, can have no possible claim upon the 
sympathies of those who can at all appreciate a higher 
class of composition; for it is not a ‘* Quadrille,” and 
as abstract music it is beneath criticism. Of the 
“original effects,” too, something must be said ; for, 
not to dwell upon the victorious shouting of the 
troops, and a few other minor matters not usually 
included in “‘ programme music,” it is by no means 
agreeable for ladies, during a short promenade for the 
purpose of gaining a breath of fresh air, to be chased 
back to their boxes by a party of Highlanders who, in 
the scanty costume of their country, are marching 
through the house to join their comrades at the ren- 
dezvous in the orchestra. It cannot with truth be said 
that the announcement of this composition (if so it may 
be termed) does not bring many persons to the theatre; 
but on the last occasion of its performance I heard 
it almost universally spoken of throughout the house 
with the utmost contempt, and the attempts of the 
members of the band to preserve their martial bearing 
whilst carrying their unwieldy instruments through 
the lobbies and up and down the staircases were 
received with shouts of laughter. There can be no 
doubt that reviving the “ British Army Quadrille” 
in the present day is equivalent to placing upon the 
stage as a “thrilling” piece an old-world melodrama, 
such as we have seen burlesqued at the ‘“‘ Dramatic 
College Féte,” with the idea that the audience will 
be intensely interested in the incidents. The fact is 
that education has taught the people how to estimate 
works which make no appeal to their intellectual 
faculties; and I feel convinced that in the panto- 
mime season—which is now fast approaching—much 
might be done towards rendering this entertainment 
attractive, even to a high-class audience, by prefacing 
it with a light, melodious and artistic overture, and 
accompanying the action and scenic effects with 
appropriate and thoughtful music, instead of jumbling 
together a number of music-hall tunes as an intro- 
duction, and vulgarising the stage-business by the 
conventional common- place orchestral passages 
strung together without order or form. The doings 
of fairies, water-sprites, gnomes, and other recognised 
pantomimic beings have already called forth many 


charming compositions from the ablest musicians; 
and I am certain that success awaits any enterprising 
manager who will have the courage to present the 
public with a pantomime in which the music shall 
form one of the principal attractions. We have in 
the metropolis a large and rapidly increasing number 
of amateurs who cannot brook the degradation of art 
under any circumstances, and who instinctively, 
therefore, shrink from contact with those by whom 
they are surrounded even on the so-called “‘ classical 
nights” at the ‘‘ Promenade Concerts;” for, supposing 
that it were practicable for persons of cultivated 
taste to ignore the associations of the place, it would 
be impossible for them to avoid hearing the popping 
of champagne corks in the middle of a slow movement, 
or to refrain from seeing a stand-up fight close te 
them during the performance of a symphony. There 
can be no possible reason why those who consider 
music as a secondary attraction should not have a 
room set apart for their gratification; but the hybrid 
entertainment now provided, with the hope of at- 
tracting the musician as well as the lounger, can 
afford no solid gratification to either. What we 
really want in London is a concert-room which shall 
be open nightly at prices within the reach of all whe 
love music for its own sake, and are ready to pay a 
moderate sum to hear it. I believe, as I have already 
hinted, that those who cater for the people’s musical 
wants think that this can only be successfully done 
by lowering the standard of art! The crowds nightly 
flocking to the cheap portions of the room at the 
“Monday Popular Concerts” may however be ac- 
cepted as sufficient evidence of the progress of public 
taste; and there can be little doubt that if, on the 
plan recommended by the Entomologist in the ‘* Poet 
at the Breakfast-Table,” those whose interest it is te 
elicit the truth were to “‘shut their front doors, and 
open their two side ones,” some facts would come te 
light which might astonish them. 





THE management of an opera-house or theatre is 
notoriously an attractive as well as dangerous calling 
to men with money, and, no matter what its sinister 
repute, an ‘enterprising impresario” can generally 
be found willing to try his fortune at the game. It 
appears from a letter which we publish in another 
column that the Spanish Government is fully awake 
to this fact. At any rate, the lease of the Theatre 
Royal, Madrid, being disposable, the Government has 
acted with regard to it as though all Europe were an 
eager bidder. Theconditions laid down are, in truth, 
a “caution,” and we will group them closely for the 
reader’s wonder. First, not more than 120 nor less 
than ninety performances between October and April 
Second, twelve artists of European repute, a chorus 
of eighty; orchestra of a hundred. Third, a good 
ballet. Fourth, adequacy of engagements to be 
decided by a jury. Fifth, two new or unfamiliar 
works each year, one by a native composer. Sixth, 
chief part in one opera to be given, if required, to the 
best pupil of the National School of Music. Seventh, 
lease for five years certain; if a sixth season be given, 
lessee to put up an organ. Eighth, all scenery, 
decorations, &c., to remain the property of the Govern- 
ment. Ninth, deposit of £2,000. Subscriptions to be 
handed over to Treasury and withdrawn fortnightly 
to meet expenses pro vatd. Tenth, rent paid im 
advance. Eleventh, Government may rescind the 
contract for breach of engagement, lessee to forfeit 
deposit. Had we read these terms in a comic paper 
we should have regarded them as a ludicrous exagge- 
ration of an ordinary one-sided bargain; but the 
marvel of it is that, not only was the Government 
serious, but no fewer than eight gentlemen tendered 





for the lease. Our correspondent, Mr. Burch, assures 
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us of this otherwise incredible fact, and says that 
one eager aspirant, Don Jose Fernando Riviro, 
offered a rental of £7,220, which was accepted. 
Another offer was as low as £400, and it is a curious 
illustration of the hap-hazard way in which these 
things are done that A was willing to give more than 
eighteen times as much as B for precisely the same 
article. We wish Senor Don Jose Fernando Riviro 
joy of his bargain, and shall be curious to know how 
long he “runs” the house. It is true we are not 
intimately acquainted with the conditions of opera in 
Madrid; but if the Government here shows itself an 
equitable landlord, on the principle of ‘live and let 
live,’ the Spanish capital must be the Goshen of 
lyric drama. 





We have often wondered whether, as music 
becomes more general, certain portions of the metro- 
polis will be set aside for the residences of those who 
practise the art, so that quiet, respectable people 
who return from their daily routine of commercial 
life may rest undisturbed by the sound of instruments 
or voices around them. If we may believe what we 
hear, some such measure must shortly be taken, for 
we know of professors, and even amateurs, who have 
been refused a house because the landlord objected 
to music. In some cases concessions have been 

nade—the tenants perhaps might play two hours a 
day, one in the morning, and one in the evening, 
must not perform upon more than two instruments, 
and guarantee that no choral meetings shall be held 
—but even then the surrender of the premises to a 
person who habitually seeks either profit or pleasure 
from the art appears to be considered a favour. Now 
it is evident that if this state of things is to continue 
some compromise should be effected, more especially 
when we consider that landlords have partially 
brought the evil upon themselves; for there can be 
no doubt that the thickness of the party-walls of our 
modern houses has been diminishing as music has 
increased. In the first place, the practice of the 
scales might be allowed up to eleven o’clock a.m., 
exercises to twelve, and pieces in the evening—placid 
music only being permitted after nine p.m. Then, 
not only the number, but the quality of the instru- 
ments ought to be mentioned in the agreement, so 
that the amount of noise made by each tenant should 
be equalised—one trombone, for instance, balancing 
a flute, violin, and violoncello; one bassoon, a clarionet 
and harp, and so on, according to a sliding scale 
based upon an accurate knowledge of the sound 
emitted from each instrument. If something of this 
kind be not speedily done, apart from the alternative 
we have mentioned of professional artists and 
amateurs being banished to quarters of the town 
especially set apart for them, it may happen that 
landlords themselves would suffer ; for the members 
of the “cheerful, musical family” we so often see 
advertised as an attraction at boarding-houses would 
assuredly become so crushed by adverse influences 
as to render it utterly impossible for them to be either 
“cheerful” or ‘ musical.” 





A LETTER from a correspondent, who signs himself 
“ Onward,” directs our attention to a subject which 
we quite agree with him has hitherto been but little 
regarded in this country. The Universities have 
made their regulations for granting musical degrees 
much more stringent, and at many colleges examina- 
tions have been instituted, so that accredited teachers 
may easily be separated from the self-created profes- 
sors who flourish upon the ignorance of those who 
employ them. Yet, as our correspondent truly says, 
““We have degrees and certificates for teachers ot 
organ-playing, piano-playing, sight-singing, composi- 





tion, &c., but no provision whatever for testing the 
capabilities of teachers of solo-singing, though it is no 
exaggeration to say that there is no department of 
musical teaching wherein incompetence is more dan- 
gerous, inasmuch as in its results it may materially 
affect the health of the student.” We care not here 
to discuss the question whether it is requisite for a 
professor of the vocal art to have, ‘in addition toa 
musical education, a thorough knowledge of the 
anatomy and physiology of the throat, chest, and head, 
the mechanism of pronunciation, and at least the rudi- 
ments of two or three languages;” but this we do say, 
that whatever may be considered by a competent tri- 
bunal absolutely necessary qualifications for teachers 
of singing should be properly and circumstantially 
stated, and that diplomas should only be granted after 
as searching and rigid an examination as we now 
have for other branches of the art. It may be, as 
“‘ Onward ” hints, that there is a widely spread notion 
that ‘‘ singing is simply an inferior branch of musical 
art which any competent musician can teach;” but, 
if so, the sooner this illusion is dispelled the better, 
for it is absurd that those who profess the pianoforte, 
organ, or harmony should be subjected to a rigid 
examination whilst persons who can merely warble 
a few fashionable songs are at once accepted as 
‘‘ singing masters.” 





An advertisement daily appearing in the news- 
papers is headed ‘‘ Bad Grammar—why be laughed 
at?” Without stopping to consider whether it is the 
custom to laugh at a person who is in the habit of 
occasionally tripping in his native language, it must 
be remembered that it is only in conversation or in 
private letters that such mistakes are made; for a 
book written throughout in bad English would unques- 
tionably be refused by every publisher to whom it 
was offered; and education has so far advanced that 
no bookseller could be found who would even publish 
such a work at the author’s expense. How devoutly 
is it to be wished that we had arrived at this state 
of culture in music. True it is that all persons who 
do not mind bearing the cost have a perfect right to 
issue music on their own account, the grammatical 
inaccuracy of which would never be detected by 
those as imperfectly educated as themselves, but—as 
these productions are not submitted, like literary 
works, to any competent tribunal before publication 
—have we not aright to expect that they should be 
circulated exclusively amongst those for whom they 
are fitted ? We have now innumerable compositions 
of this class, both vocal and instrumental, which 
have from time to time been forwarded to us for 
review. It is true that we could pass these over 
silently; but before committing them to oblivion it 
seems an act of charity to give a kindly word of 
advice to their authors. Leaving artistic considera- 
tion out of the question then, we ask what possible 
reason there can be for proclaiming your incom- 
petence aloud? Ignorance only becomes actively 
offensive when it is forced upon the world as know- 
ledge. By all means then play, sing, or compose 
among your equals if it gratify you; but, in the 
words of the warning already quoted, “* Why be 
laughed at?” 





Ir is unquestionably an exceedingly difficult matter 
to find a catching title for what is termed a “novel 
of modern life.” In the days of ‘* Pamela,” “ Evelina,” 
* Caleb Williams,” and other works of sterling literary 
merit, the name of the hero or heroine was usually 
considered sufficient, because the interest was centred 
in the story itself, and what it was called therefore was 
of secondary importance. But when three volumes 
of sentiment for the young ladies took the place of 
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these works, some pretty little conceit was neces- 
sary to catch the eye in an advertisement; and 
we cannot be surprised therefore that shrewd lady 
novelists hit upon the notion of using well-known song 
titles. No doubt it must somewhat tax an author’s 
powers to write a readable novel called ‘‘ Good-bye, 
sweetheart ;” to present a succession of stirring in- 
cidents which shall in some mannerillustrate ‘‘ Comin’ 
through the rye;” or to invent a story which must be 
entitled ‘‘Cherry ripe;” but all this has been done, 
and the publishers will tell us with what triumphant 
success. It will, of course, be some time before our 
popular songs are exhausted by novel-writers, and we 
may therefore reasonably look for many more works 
of this class. Meanwhile, however, it would be good, 
we think, to look over a list of songs for some which 
will more decisively indicate the leading features of a 
story than those we have mentioned. For the adven- 
tures of an erratic young traveller, for example, who 
after many years of wandering returns to his native 
country and his first love, ‘‘ I’ve been roaming ” would 
be particularly applicable; and, as eccentric titles, for 
a temperance novel we would suggest ‘“ Drops of 
brandy,” and for one, the principal character in which 
is an over-cautious old sportsman, ‘‘ Pop goes the 
weasel.” 





A“ sEcoND Mozart” has appeared in America, and 
his name is “‘ Georgie’? Fox. Master Georgie is in 
his eighth year, ‘‘ perfect in form and features, with 
a handsome face, full of expression.” Here, at any 
rate, we have one point of resemblance, for Mozart 
was a pretty boy; and those who have seen his por- 
trait as a boy in the Mozarteum of Salzburg, easily 
call to mind the bright face and dapper little figure 
in Court dress. But Georgie can play the pianoforte, 
although “* his knowledge of music is nothing,” and 
his acquaintance with the instrument goes no further 
than the names of the white keys. He extemporises, 
moreover, and on one occasion improvised that 
which “took the form of a sonata.” The sonata, 
we are told, was ‘‘correctly phrased,” and its modula- 
tions were good, while it never repeated anything ; 
which raises a doubt as to whether the reporter knew 
exactly what a sonata might be. A few weeks ago 
Georgie tried an organ for the first time, and since 
then he does not care for the piano. It was ‘‘ won- 
derful to hear him” perform on the instrument he 
had never before touched; but it seems that the young 
gentleman is not always in the mood to do himself 
justice. Only when ‘the spirit moves” does Georgie 
appear as a wonder-child. We are not told whether 
this small person, whose knowledge of music is 
nothing, rivals Mozart at the same age in com- 
position, but there can hardly be a doubt that 
Georgie Fox has an exceptional musical organisa- 
tion. He is to be brought out at a benefit-concert, 
and we hope that his resemblance to Mozart will not 
be carried to the extent of forced development and 
premature collapse. 





HER MAJESTY’S THEATRE. 


Ir is a matter of regret that the new singer, Mdlle. 
Ambre, should have made her début in Verdi's sickly and 
somewhat repulsive Opera, ‘‘ La Traviata”; but vocalists 
on the lyric stage will place themselves before the art, and 
as long as audiences will support them in doing so, we can 
scarcely hope for any reform. Many preliminary para- 
graphs have heralded the coming of Mdlle. Ambre; but 
as it concerns us little to know exactly where she was born, 
and whether it is really true that she belongs to a “ dis- 
tinguished Moorish family,” we merely chronicle her success, 
reserving a more detailed criticism until we have heard her 
as the heroine of Gounod’s “ Faust,”” which is announced 
too late for notice in our present number. We may say, 


however, that she has a fine voice, especially in the upper 
register, and that in expressive singing she is extremely 
good. The air, “Ah! fors’ e lui,” was most effectively 
rendered, and in many portions of the Opera she showed 
much unexaggerated dramatic feeling. ‘‘ Carmen,” with 
Madame Trebelli as the gipsy, continues to be the principal 
attraction; but the stock Operas have also drawn good 
houses, Mdlle. Marimon having materially strengthened 
the cast in most of these works. The attendance on the 
whole has fully proved that Mr. Mapleson’s “ Autumn 
Opera’’ at reduced prices has become a recognised insti- 
tution of the country. 





CRYSTAL PALACE, 


On the 2nd ult. a selection from the works of Mendels- 
sohn formed the programme of the Saturday concert. In 
addition to such well-known numbers as the Scherzo and 
Notturno, from the ‘‘ Midsummer Night’s Dream,” the 
Overture to “ Athalie,” and the pianoforte Concerto in G 
minor, two pieces, one entirely new and the other virtually 
so, were given for the first time at these concerts. These 
were an early and unpublished Symphony in F minor, for 
stringed orchestra, and a song from the opera, “ The 
Wedding of Camacho.” The Symphony was written by 
Mendelssohn at the age of fourteen ; and, though remark- 
able as the production of a boy of that age, was altogether 
undeserving of a hearing on its own merits. Why Men- 
delssohn, himself the most fastidious of self-critics, should 
have his early works, which he would undoubtedly and 
most wisely have suppressed, brought before the public, is 
a question easier to ask than to answer. That the public 
cares little about hearing them was proved by the lukewarm 
applause} at the close of the Symphony. The second 
novelty referred to was not much more interesting. Though 
admirably sung by Madame Lemmens-Sherrington, it pro- 
duced but little effect. The Concerto was played by 
Madame Montigny-Rémaury, a French pianist who enjoys 
considerable reputation in her own country, but is as yet 
but little known here; and who on this occasion appeared 
for the first time at the Crystal Palace. Madame Rémaury 
is an excellent and artistic rather than a very brilliant 
player; her rendering of the Concerto was both neat and 
tasteful, but wanting in power, especially in the more 
rapid passages. M. Candidus, a new tenor singer, was 
suffering too severely from hoarseness to enable us to pro- 
nounce an opinion as to his qualifications. 

The first performance in England of M. Brassin’s 
Concerto in F major was the special feature of the 
Concert on the gth, the solo part being played by the 
composer. The work is full of melody, while the thematic 
treatment and the orchestration are alike admirable. 
There is no remarkable individuality in the ideas; the 
principal theme of the finale reminds us rather too strongly 
of Schumann’s ‘Variations Symphoniques;” but the 
Concerto is nevertheless a most interesting composition. 
The solo part, it is almost superfluous to say, was played 
to perfection by the great pianist, who has rapidly and 
legitimately taken rank here as a favourite of the first 
class with our musical public. The orchestral pieces at 
this concert, all of which were admirably given, were 
the “ Jupiter” Symphony, the overture to “ Elise” (Cheru- 
bini), and that to ‘The Masque of Pandora,’’ by Alice 
Mary Smith (Mrs. Meadows-White). The last-named 
clever composition was put, in accordance with a custom 
that too frequently prevails with respect to novelties at 
these concerts, at the end of the programme. Mrs. Osgood 
sang on this afternoon for the first time since her return 
from America. The change of air would seem to have 
benefited her; for she sang (if possible) more charmingly 
than ever. Mdlle. Fides Keller, the other vocalist at this 
concert, was (like M. Candidus the week before) entirely 
incapacitated by a cold from doing herself justice. 

The Concert on the 16th ult. requires but little notice, 
An exceptionally fine performance of Beethoven’s C minor 
symphony was given, while Berlioz’s overture to ‘‘ Ben- 
venuto Cellini” was no less well played. Mr. George 
Magrath, a pianist from New York, made his first appear- 
ance at the Crystal Palace with Rubinstein’s Concerto in 
D minor (No. 4). The choice was hardly a happy one; 
and Mr. Magrath, though evidently an excellent player, 
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had only qualified success. We shall wait to hear him 
again before pronouncing a final opinion upon him. The 
vocalists were Madame Pappenheim and Mr. Barton 
McGuckin, both of whom sang admirably; and the 
concert concluded with two clever, if somewhat eccentric, 
ballet-airs from Saint-Saéns’s Biblical Opera, ‘‘Samson and 
Dalila.” 

A very charming Symphony by Haydn, which had not 
before been played in England, opened the Concert on the 
z3rd. This symphony, which is in C minor and scored 
for only a small orchestra, has been recently published by 
Rieter-Biedermann, of Leipzig. The first movement is 
remarkable for its fine and flowing counterpoint ; the Adagio 
is one of those examples of “ linked sweetness long drawn 
out,” of which so many specimens may be found in the old 
master’s quartetts ; while the Minuet and the final Presto 
are overflowing with that quaint humour which is one of 
Haydn’s special characteristics. Rheinberger’s new Piano- 
forte Concerto in A flat was brought forward at this concert 
by Mr. Charles Hallé. The composer’s works are, with the 
exception of a very interesting pianoforte quartett which 
has been more than once heard at the Monday Popular 
Concerts, almost unknown in this country. We do not 
think that the Concerto produced on Saturday will increase 
Herr Rheinberger’s reputation. The work is unmistakably 
elever, the solo part very brilliant, though in the style of 
Hummel rather than in that of the more modern school, 
while the instrumentation shows not only an intimate 
knowledge of the resources of the orchestra, but much 
tact in combining it with the piano. But the ideas are for 
the most part wanting alike in individuality and in charm ; 
and the general effect produced was rather one of weariness. 
Of the three movements the Finale is undoubtedly the 
most interesting. The solo part, which is at times very 
difficult, was admirably played by Mr. Hallé, who seems 
equally at home in all schools; but we think that the 
recall which he deservedly received at the close of his per- 
formance was a tribute of applause to the artist rather than 
to the music. The remaining orchestral numbers at this 
concert were two characteristic movements from the 
divertissement in M. Massenet’s “ Les Erinnyes”’ and the 
everture to ‘La Gazza Ladra.” The vocalists were 
Mdlle. Fides Keller and Mr. Edward Lloyd. 





MONDAY POPULAR CONCERTS. 

THE twenty-first season of the performances of this ex- 
cellent institution has opened in a most promising manner, 
both as regards the musical interest attaching to the 
respective programmes and the numerous audience which 
“ assisted’? on each occasion. During the four Concerts 
which have so far taken place the newly decorated St. 
James’s Hall presented a crowded appearance, such as the 
experience of former years has taught us to look for, more 
especially towards the close of the season, when the 
attractions usually multiply. It would thus seem that the 
popularity of these performances, devoted as they have 
been from the first to the cultivation of absolute music of 
the highest type, is still on the increase; and while com- 
plaints have been made in some quarters that the works of 
English composers meet with but scanty encouragement 
here, we can scarcely blame the directors for adhering to 
their original plan (to which, indeed, these Concerts owe 
their success), viz., to establish a home for the regular 
performance of classical chamber music. Such being their 
aim, it followed as a matter of course that works of German 
classical masters, and of the more modern schools they 
have produced, should to some extent have monopo- 
lised the répertoire of the ‘‘ Popular Concerts.” Nor 
should the fact be entirely ignored that, whilst the taste 
for the class of music as here represented is rapidly grow- 
ing in this country, a foreign and specifically German 
element still predominates among the public which fre- 
quents these Concerts. Much as we should wish there- 
fore to see the productions of native artists take their 
place by the side of their foreign brethren in art, such a 
desired consummation of the cosmopolitan character of 
the institution in question may, we venture to think, safely 
be intrusted to the presumably growing demand on the 
part of the audience, rather than to the initiative of the 
directors. 

The programme of the opening concert of the twenty- 


first season (on the 4th ult.) presented no novelty as regards 
the works produced, but it introduced M. Louis Brassin, 
of the Brussels Conservatoire, as solo pianist for the first 
time to this audience, he having previously made his 
début in the same capacity at one of the Crystal Palace 
concerts. M. Brassin had selected Beethoven’s Sonata, 
Op. 53 (dedicated to Count Waldstein) for his solo perform. 
ance, a work than which none more appropriate could have 
been chosen to test the abilities, technical, intellectual, and 
poetical, of the performer. If, therefore, we say that he 
proved himself fully equal to his task we have already 
bestowed the highest praise, and indeed M. Brassin’s 
interpretation of the Sonata in question was such as 
will have impressed itself upon the memory of most 
of his listeners. His executive skill is of a degree 
which must satisfy the most exacting technique-worshipper 
of the day, while his reading generally gave abundant 
evidence of independent thought and poetic feeling. If 
M. Brassin accelerated somewhat unduly the tempi of 
both the Allegro and the concluding portion of the 
final movement, it cannot, at any rate, be said that he 
lost for a moment that absolute clearness of phrasing 
which is another characteristic of this gentleman’s play- 
ing. The Concert opened with a capital performance of 
Mendelssohn’s Quartett in E minor (Madame Norman- 
Néruda, MM. L. Ries, Zerbini, and Piatti), and concluded 
with Schubert’s Trio in B flat (Op. 99), played con amore 
by M. Brassin, Madame Norman-Néruda, and Signor 
Piatti. Mr. Santley (whom we have never heard in better 
voice) sang with much effect Signor Piatti’s setting of the 
poet-laureate’s “‘ O swallow,” and (not for the first time at 
these concerts) Handel’s air, ‘‘ Nasce al bosco.” Being, 
as a matter of course, encored in the latter, the favourite 
baritone created additional enthusiasm by an excellent 
rendering of Gounod’s “‘ Maid of Athens.” 

On the succeeding Monday (the 11th ult.) the Concert 
opened with Haydn’s Quartett in E flat (Op. 71), played in a 
manner worthyof its author by the quartett-party referred to 
above, and of whom Madame Norman-Néruda and Signor 
Piatti were afterwards associated with M. Louis Brassin (who 
was again the pianist)in a splendid rendering of Beethoven’s 
Trio in B flat. The latter work, one of the most beautiful 
of its kind with which the composer has enriched the world 
of tone, was on this occasion performed for the twenty- 
fifth time at these concerts, a sufficient proof of its popu- 
larity, if indeed such proof were needed. Signor Piatti’s 
exquisitely pure and sympathetic quality of tone was dis- 
played to the best advantage in two compositions of his own, 
entitled respectively ‘‘ Elegia” and ‘‘Siciliana;” and it need 
hardly be added that the performance of this favourite artist 
was most warmly applauded, and the last piece redemanded. 
In his rendering of Sebastian Bach’s so-called “ Italian 
Concerto,’”’ M. Brassin again proved himself fully equal to 
all technical exigencies, while his interpretation generally 
furnished conclusive evidence of the faithful and compre- 
hensive study of an earnest artist. The Concerto has been 
rescued from oblivion by the great name it bears, but the 
interest attaching to it is chiefly historical, as showing that 
the master could successfully assume various styles for the 
purpose of perfecting that which is essentially his own. 
M. Brassin’s performance was rewarded by enthusiastic 
plaudits, the audience insisting (somewhat tyrannically, we 
thought) upon an “ encore,’’ to which the eminent pianist 
responded by giving Schubert’s vivacious ‘‘ Impromptu ” 
(Ne. 2 in Op. go). Miss Emma Thursby, who contributed 
two vocal soli, ‘‘ Si t? amo” (Handel), and ‘‘ The Violet ” 
(Mozart), considerably marred whatever legitimate effect 
belonged to her rendering by adding a high note of her 
own at the conclusion of each of these songs ;.an offence 
against good taste which, especially if introduced into the 
exquisite simplicity of Mozart’s Lied, is absolutely unpar- 
donable. Thelady was accompanied on the pianoforte by 
Sir Julius Benedict, who acted as Conductor. 

The third Concert of the past month (on the 18th ult.) was 
rendered specially attractive by the appearance of Dr. Hans 
von Bilow, the eminent and, in many respects, unrivalled 
German pianist, who played Schumann's elaborate and 
profoundly poetic Fantasia in C major ina manner worthy 
of his great reputation. Speaking of Dr. von Bilow’s style 
of playing generally, it would, we know, be heresy in the 








eyes of most amateurs to bestow anything short of unquali- 
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fied praise. His technique is marvellous, his retentive powers 
fairly amazing, his exposition always lucid, his interpretation 
invariably highly intellectual : it may be owing, then, toa 
defect in our own powers of perception if in all this we miss 
a certain artistic warmth which would permit our heart to 
have some share in the performance, amidst the feelings 
of wonder and admiration which the display of qualities so 
exceptional never fails to excite. Dr. von Bilow, on the 
occasion in question, introduced an interesting novelty from 
the pen of his friend Herr von Bronsart, a staunch disciple 
of the Lisztian school, some of whose compositions have 
already obtained a hearing in this country. The work 
referred to is a Trio for pianoforte, violin, and violon- 
cello, which, in its general construction, presents little of 
the revolutionary element to be looked for in a composer 
of such advanced tendencies. This element is to be traced 
rather in the rhapsodical treatment of its themes, in 
the attempt to establish a somewhat superficial connec- 
tion between the different movements by the recurrence of 
certain melodic fragments, and in the fact that the Trio 
suggests throughout the stage rather than the ‘‘ chamber,”’ 
demanding, at all events, the aid of atolerably explicit ‘‘ pro- 
gramme ” for the due appreciation of the author’s meaning. 
In the absence of such a guide, we can only say that in 
the first movement (Allegro Maestoso) a certain weird and 
mysterious character is well maintained; and that of the 
remaining portions of the work the Vivace is by far the 
most interesting, being throughout animated and graceful, 
and well deserving of the applause which greeted its per- 
formance. The new Trio, though the work of talent, will, 
we suspect, scarcely prove a very important addition to 
the art-form to which it belongs. It was done all pos- 
sible justice to by Dr. von Bilow, Madame Norman- 
Néruda, and Signor Piatti. The lady violinist just named, 
in conjunction with Dr. von Bilow, also gave a spirited 
reading of Schubert’s ‘* Rondeau Brillant” in B minor, 
the quartett of the evening having been Beethoven’s in D 
major (Op. 18), played to perfection by Madarne Néruda, 
MM. Ries, Zerbini, and Piatti. Mrs. Davison, an American 
lady, was the vocalist. She possesses a powerful and sym- 
pathetic soprano, and in her delivery of songs by Sullivan 
and Rubinstein manifested good taste and artistic feeling. 
Perhaps we may venture toremind the lady that one of the 
tests of a thorough-schooled vocalist is the possession of a 
perfect shake, and a singer whose deficiency lies in that 
direction would act discreetly in dispensing with this em- 
bellishment. 

At the fourth and final Concert of last month (the 
25th ult.) the performance commenced with Schubert’s 
Quintett in C major, in which Madame Norman-Néruda 
occupied her accustomed position as leading violinist, the 
other executants being MM. Ries, Zerbini, Pezze, and 
Piatti. The work which, like most others of the same 
composer, reflects most faithfully his strongly marked 
individuality, received, as need hardly be added, a worthy 
interpretation. The only instrumental solo was contributed 
by Madame Montigny-Rémaury, a French pianist, who had 
already made her début at the preceding Saturday afternoon 
Concert, and who on this occasion played with much refine- 
ment Beethoven’s Sonata, Op. 27, No. 1, popularly known as 
the “‘ Moonlight Sonata.’”?” Madame Rémaury, it must how- 
ever be admitted, was placed under a disadvantage, her ap- 
pearance following so closely upon that of two artists of such 
exceptional attainments as M. Brassin and Dr. von Bilow; 
but the Sonata in question is so much of a favourite with 
amateurs that its performance at any time is almost sure 
to command a favourable reception. The lady pianist, 
who was much applauded, was afterwards associated with 
Madame Néruda and Signor Piatti in the execution (for 
the second time at these Concerts) of M. Camille Saint- 
Saéns’s clever and interesting Trio in F major. Malle. 
Redeker, the gifted and sympathetic German alto, who 
was a great favourite at these Concerts during last 
season, again made her appearance on this occasion, and, 
as before, selected one of those seldom-heard songs of 
philosophical import, written by Schubert to words by 
Goethe and Schiller, and which on that account are none 
the less acceptable. Besides the song referred to 


(“Grenzen der Menschheit”), Mdlle. Redeker contributed 
three Lieder by Robert Franz. Sir Julius Benedict officiated 
as Conductor. 





We intend in future to include under the above heading 
notices of events of special interest taking place during 
the series of Saturday afternoon performances held ir 
connection with this institution. 


SACRED HARMONIC SOCIETY. 


TueE forty-seventh season ot this Society was inaugurated 
at Exeter Hall on the 22nd ult. with a performance of 
Mendelssohn’s “‘ Lobgesang”’ and Rossini’s “ Stabat Mater.” 
The principal vocalists in the first-named work were Miss 
Anna Williams, Mrs. Suter, and Mr. E. Lloyd, and in the 
second Miss Anna Williams, Madame Patey, Mr. E. Lloyd, 
and Mr. Bridson, all of whom were highly successful. Sir 
Michael Costa, who conducted, was warmly received on 
entering the orchestra. At the next concert, on the 13th 
inst., Rossini’s ‘“‘ Moses in Egypt,” produced with suck 
success last season, will be repeated. 


DR. VON BULOW’S RECITALS. 


THE distinguished German pianist, Hans von Bilow, 
having come once more to the country about which he is 
reported to have said some hard things, gave a Recital in 
St. James’s Hall on the 2oth ult.—the first of two. We 
suppose it is in the nature of things, and for certain it 
cannot be owing to the decadence of Herr von Bilow’s 
powers, that his doings amongst us excite less attention 
than they did. He plays now as well as ever, and as 
much deserves a fuss in his honour. But it should be re- 
membered that when Dr. von Bilow first visited us, we had 
not seen for years so great an exemplar of the ‘ higher de- 
velopment” school. He startled the public by his great 
executive and intellectual powers, and made that which, 
for want of a better word, is called a “‘sensation.” It is 
often unfortunate for an artist to be regarded as ‘“ sensa- 
tional,” since it is in the nature of “sensations” to quickly 
lose their power. The public tire of them in proportion 
to the eagerness with which they were welcomed. A re- 
action sets in, and the object of it sinks as much below the 
level of his deserts as he may have been exalted above it 
previously. Further than this, since Dr. von Bilow’s first 
visit we have had Herr Rubinstein in this country—a greater 
‘* sensation” still. Herr Rubinstein, as a professor of ‘“‘ higher 
development,” can ‘‘ out- Herod Herod,” and any Herodcom- 
ing after him takes, naturally, a second place. But under 
any circumstances Dr. von Bilow may rest assured that 
English amateurs are glad to give him a welcome. He 
may have a poor opinion of our discernment, and we may 
see good reason to believe that he is not quite perfection ; 
but it is possible to allow each other the right of private 
judgment without breaking off artistic relations profitable 
to both parties. 

We are far from sure that Dr. von Bilow was well 
advised to play the last five of Beethoven’s Sonatas at one 
sitting. It looked very much like an act of bravado, 
although we do not say it was anything of the kind. We 
do say, however, that, from an artistic point of view, the 
programme was a mistake. Among the thousands of 
amateurs in London there may be fifty who know the 
works in question well enough to make possible an intel- 
ligent and profitable hearing of them all at once. But 
Dr. von Bilow, we imagine, did not open St. James’s Hall 
to such a numerically insignificant minority. He appealed 
to amateurs generally, of whom it is far from libellous te 
say that they could no more “inwardly digest” the last 
five Sonatas of Beethoven at a meal than a sucking infant 
could thrive on beefsteak. The average amateur is, 
musically speaking, but a lamb, and should have the 
wind tempered to him, whereas Dr. von Biilow raised a 
tempest which must almost have blown him out of the 
Hall. Had one or two sonatas been performed, relieved 
by lighter works adapted to give the mind an interval of 
repose, the educational value of the Recital would have 
been greater than it was. Dr. von Bilow played the 
whole from memory, and this in itself was a remark- 
able feat. Yet playing without book is scarcely to be 
commended per se. Performers should invariably have 
in their heads every note of the music, but they should at 
the same time always have the book before their eyes. 
Instance after instance has proved that no guarantee exists 
against a sudden “slip,” and it is neither respectful to the 
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composer nor the audience to run any risk. Let us how- 
ever, in justice, say that on this occasion, at least, the exces- 
sive accuracy of the entire performance astonished every 
listener who had provided himself with copies of the 
works. We cannot follow Dr. von Bilow through his read- 
ing of the five Sonatas, since the subject, adequately dis- 
cussed, would take up pages of our space. Amateurs well 
know that the German pianist has made these works a 
special study, and that with regard to them he holds inde- 
pendent views. Wherefore, as an exposition of ‘ Bilow 
upon Beethoven,” the Recital was distinguished by great 
interest. We may have our own opinion as regards Dr. 
von Biilow’s ability to express all the poetry of the master, 
but no question exists as to his knowledge of the text. 
There, perhaps, hardly any artist can approachhim; and 
his reading on this occasion was followed, by those most 
competent to judge it, with the respectful attention it 
deserved. The audience, as may be imagined, was not a 
crowded one, neither did any special demonstrations attend 
the proceedings, save after the Adagio of Op. 106, and at 
the close, when Dr. von Biilow was twice recalled. 





MADAME VIARD-LOUIS’ CONCERTS. 


Tue first of the second series of Madame Viard-Louis’ 
Concerts took place in St. James’s Hall on the 26th 
ult., and notwithstanding wretched weather was largely 
attended by the élite of London amateurs. A more in- 
teresting programme could not have bid for public sup- 
port, no fewer than six works being announced as given for 
the first time either in London or in England. Indeed the 
entire scheme contained but one familiar item—the over- 
ture to “Oberon.” All the rest had more or less of the 
charm of freshness, by way of a condiment to substantial 
merit. Weber's overture began the evening well. It was 
splendidly played, and put audience and orchestra on the 
best possible terms. After this came the exquisite ‘‘ Danse 
des sylphes ” from Berlioz’s ‘‘ Damnation de Faust,’’ which 
served to show once more how Mr. Weist Hill can make 
English instrumentalists play with a delicacy and softness 
not, asarule, characteristic of their efforts. The pretty music, 
given with infinite tact and taste, was encored amid loud 
applause. A MS. Capriccio or Study for pianoforte alone, 
the work of Cherubini, followed the Dance. Found among 
the master’s papers after his death, and presented to 
Madame Viard-Louis by his son, the work had previously 
only been heard in France. It came to us therefore as 
an absolute novelty, the more remarkable because Cheru- 
bini wrote so little for the instrument. The Capriccio 
is made up of a number of movements, some brief, 
others well developed, and all, if not of equal merit, 
worthy of note. Their variety is as great as the 
composer’s fancy could compass; a few suggesting 
Handel, while here and there the freedom of the 
modern Fantasia is approached. Best of all, perhaps, 
is an Andante which might have given to Mendelssohn 
the idea of his ‘‘ Lieder ohne Worte.” Madame Viard-Louis 
played the work as one thoroughly familiar with its many 
difficulties, and quite in sympathy with its character and 
pretensions. After Miss Emma Thursby had sung Mozart’s 
aria, “‘ Che pur aspro al cuore,”’ Brahms’s new Symphony 
was performed in a manner that did the utmost credit to 
every one engaged. After so much has been said in these 
columns respecting the Symphony, it need not be discussed 
now. Enough that it received ample justice and met with 
sympathetic hearing, every movement being loudly ap- 
plauded, while the third (Scherzo) was encored. Henry 
Leslie’s romance, “‘ In my pleasant land of France,” followed, 
and after it attention was called to Hummel’s Pianoforte 
Concerto in F (No. r of his posthumous works), played by 
Madame Viard-Louis with great spirit and command of 
enormous difficulties. The Concerto, but especially the 
last movement, is a good specimen of Hummel’s work- 
manship, though from the character of the pianoforte part, 
which demands the highest executive powers, it cannot be 
often heard. Madame Viard-Louis deserves much praise 
for giving the public an opportunity of acquaintance with 
so distinctive an example of a once very popular com- 
poser. She was heartily recalled at the close of the 
performance. A pretty Gavotte by Bourgault-Ducoudray 
having been charmingly played and encored, the Concert 











ended with Gevaert’s Fantasia for orchestra on Spanish 
themes—an interesting effort to deal with national melodies 
in a grandiose style. Mr. Weist Hill conducted admirably 
throughout, and may well be proud of the success achieved, 





BOROUGH OF HACKNEY CHORAL ASSOCIATION, 

THE first Concert of this ante tras Brie! for the 
present season was given at the Town Hall, Shoreditch, 
on the r8th ult., before a large and thoroughly appreciative 
audience. Schumann’s music to Goethe's “ Faust” (Third 
Part) presents such enormous difficulties to the most 
experienced singers, that the Conductor, Mr. Ebenezer 
Prout, earnest and indefatigable as he is known to be, 
would scarcely have ventured upon selecting it as the 
principal piece of the evening had he not felt thorough 
confidence in the powers of the choir over which he pre- 
sides. The result, however, fully proved that his judgment 
was ruled by discretion, for a more triumphant success has 
rarely been achieved. Not only were the broad effects of 
the elaborate choruses in this work vividly brought out, 
but the minutest details were carefully attended to, the 
brightness of the female voices—especially in the charming 
semi-choruses—being the theme of general admiration. 
We must particularly mention the beauty of tone and 
faultless intonation of the altos, and also congratulate the 
Conductor upon the great improvement in the tenor depart- 
ment, the balance being now almost as perfect as it can be 
made. When we allude to ‘‘ Woods crown with trembling 
hold,” “* A noble ray of spirit life,’ and the Finale to the 
Part as the best executed choruses in the work, it is merely 
because they struck us as being exceptionally good, and 
not with any view of disparaging the general excellence 
of the rendering of all the choral pieces. The solo vocal- 
ists, Miss Amy Aylward, Miss Saidie Singleton, Mrs. 
Irene Ware, Miss Reimar, Miss Kate Steel, Miss Clara 
Samuell, Madame Bolingbroke. Messrs. Sidney Tower, 
Theiler, and W. H. Beckett (all, with the exception of Mr. 
Beckett, from the Royal Academy of Music), showed 
unmistakable signs of the careful training they had re- 
ceived from their master, Signor Randegger, the whole of 
their exacting music being given with much care and 
intelligence. As so few persons can fully comprehend the 
subtle meaning of Goethe’s poem, it can scarcely be sup- 
posed that many of the hearers at this concert thoroughly 
mastered the intricacies of Schumann’s music—for never 
perhaps did two artists work together with a more kindred 
spirit—but the entire audience listened with reverence, 
and fully proved by the warmth of their applause how 
heartily they thanked the Conductor and his heroic little 
artistic army for providing them with so truly intellectual 
a feast. In the second parta selection from Mendelssohn’s 
music to the ‘* Midsummer's Night's Dream ” again success- 
fully tested the capabilities of the female voices of the choir, 
the solo parts being delicately sung by Mrs. Irene Ware 
and Miss Clara Samuell, and the remainder of the pro- 
gramme consisted of the quartett and chorus, ‘* Wreath into 
garlands the gold of the harvest,’’ from Weber’s “ Jubilee 
Cantata” (solos by Miss Aylward, Madame Bolingbroke, 
Messrs. Tower and Theiler), R. J. S. Stevens’s part-song 
““The cloud-capt towers,” and Auber’s overture to ‘ Le 
Domino Noir,” the efficiency of the orchestra being amply 
proved not only by the rendering of the last-named piece, 
but by the execution of the instrumental portion of Men- 
delssohn’s music, which included the Overture, Intermezzo, 
Notturno, Wedding March, and Funeral March. The 
concert was ably conducted by Mr. Prout, who received a 
well-earned ovation from both the audience and artists on 
entering the orchestra. 





SION COLLEGE CHORAL UNION FESTIVAL. 


Tue Annual Festival of the above Association took 
place in St. Paul's Cathedral on Tuesday, the 5th ult. 
We notice with pleasure the growing popularity of this 
service, which, though unassisted by orchestral instru- 
ments, must be pronounced to be highly interesting and 
satisfactory. The prayers were said by the President of 
the College, Rev. Dr. Simpson, Minor Canon of St. Paul’s, 
and the lessons were read by the Rev. W. H. Milman, also 
Minor Canon of St. Paul’s. The Union, we believe, is 
composed entirely of City choirs, and numbers about 500 
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voices. Two psalms were sung to Anglican chants, and 
the third was set to a Gregorian melody. The Magnificat 
and Nunc dimittis were sung to a service by Mr. E. H. 
Thorne, and the Anthem ‘ O clap your hands,” was by Dr. 
Stainer, who presided at the organ throughout the service. 
The singing of the Anthem mustespecially be commended ; 
and Mr. Martin, who was the Conductor, must have given 
considerable pains and thought to his work, to have 
insured such precision and power from voices unaccus- 
tomed to sing together, and placed in not the most 
advantageous position in the Cathedral. During the 
offertory, Handel’s ‘‘ Hallelujah Chorus” and several 
hymns were sung, after which this interesting service was 
brought to a conclusion (there being no sermon) by the 
Dean, who pronounced the blessing. 


THE BELLS OF ST. PAUL’S CATHEDRAL. 
DEDICATION SERVICE. 

On the 1st ult. (All Saints’ Day) the costly peal of 
bells lately presented by the City Companies, Lady Bur- 
dett-Coutts, and others to our National Cathedral were 
formally inaugurated by a short service of dedication. It 
is rarely one sees such an enormous crowd in and around 
St. Paul’s as was present on this occasion. The Cathedral 
was filled to the western doors, while thousands con- 
gregated in the churchyard. The bells are twelve in 
number, and are placed in the north tower at a height of 
about 180 feet from the ground. The largest bell, No. 12, 
which sounds B flat and weighs 63 cwt., is given by the 
Corporation of the City of London; the next largest, No. 
11, whose weight is 45 cwt., is presented by the Grocers’ 
Company ; No. 10, 33 cwt., by the Clothworkers; No. 9, 
by the Fishmongers; No. 8, by the Merchant Taylors; 
No. 7, by the Salters; Nos. 6, 5, 4, 3, by the Turners’ 
Company and Lady Burdett-Coutts ; and Nos. 2 and 1, by 
the Drapers’ Company. The whole peal weighs about 
thirteen tons, and has cost £2,500, besides which the 
Chapter of St. Paul’s have expended about £1,000 in 
fittings, hoistings, &c. Notwithstanding what has been said 
by a high authority respecting the quality and tone of the 
bells, most musicians agree in pronouncing them entirely 
satisfactory, excepting that perhaps a slightly heavier 
clapper might with advantage be added to the No. 11 
and No. 12 bells, in order to strengthen their tone. Cer- 
tain it is that the manner in which they are arranged 
and hung does very great credit to the founders, 
Messrs. Taylor and Sons, of Loughborough. After the 
ordinary evening service on All Saints’ Day, the choir, 
followed by the Bishop of London, the Dean, Bishop 
Claughton, and the Rev. Minor Canons Povah, Webber, 
Coward, Simpson, Milman, and Russell, proceeded to what 
is called the geometrical staircase, situated in the south- 
west corner of the Cathedral, and, after crossing its western 
gallery, passed on to the singing chamber, where the dedi- 
cation took place. The choir having sung psalms ‘ De 
profundis,” ‘‘ Deus misereatur,”’ ‘ Afferte Domino,” and 
‘* Laudate Dominum,” several special prayers were offered 
by the Bishop and Dean. The hymn “ When morning 
gilds the skies” having been sung, and the collect for St. 
Paul’s Day said, this very impressive service was brought 
to a conclusion by the bestowal of the blessing by the 
Bishop of London; immediately after which the bells 
struck up a merry peal, and judging from the delight which 
greeted the first round, must have given great satisfaction 
to the gigantic assemblage. The Ancient College Gentle 
Bellringers then rang about a thousand changes in a style 
which, considering that the bells were comparatively strange 
to them, did credit to their ancient and highly efficient 
Society. 








At the Royal Albert Hall, on Monday evening, the 
18th ult., the members of the Royal Albert Hall Choral 
Society presented their Conductor, Mr. Barnby, with a 
handsome service of silver plate of the value of £200, con- 
sisting of a candelabra and epergne in silver gilt, a dessert 
service of eleven pieces, also in silver gilt, four silver 
candlesticks, and a silver tea and coffee service. The 
choir and the visitors present on the occasion must have 
numbered nearly 2000 persons. 

The Rev. H. W. Tucker, speaking for the committee, 
said advantage had been taken of an auspicious event in 





the life of their Conductor to present him with a testimonial 
which embodied in a tangible shape their appreciation not 
only of his professional talent, but of his great courtesy 
towards the members of the Society. The value of the 
offering would be enhanced by the fact that it was the 
result of the spontaneous suggestion of a large number of 
persons who had no opportunity of conferring with each 
other in respect to it. On the appointment of Mr. Barnby 
difficulties had to be surmounted in the amalgamation of 
his choir with their own, but he need only point to the 
present assembly to show what a triumph had been 
achieved. Both choirs were now proud to be called the 
Royal Albert Hall Choral Society, and if ever any change 
of name were again proposed, he imagined they would be 
equally as proud to be called Mr. Barnby’s choir. (Cheers.) 
In conclusion, the reverend gentleman, addressing Mr. 
Barnby, said he had much pleasure in begging him to accept 
the accompanying service, the gift of the members of the 
Royal Albert Hall Choral Society. (Cheers.) 

Mr. HEp-ey (Secretary) then read the following address 
from an illuminated parchment, which he subsequently 
handed to Mr. Barnby :— 

To Joseph Barnby, Esq.—The Royal Albert Hall Choral Society 
finds in your recent marriage the occasion, which many of its members 
have long desired, of showing in an enduring form their high appre- 
ciation as well of your professional talents, as of the courtesy and 
patience with which those talents have been exercised for their 
instruction and recreation. In asking your acceptance of the accom- 
panying service of silver plate, the Royal Albert Hall Choral Society 
would express an earnest hope that you may long continue to render 
those services which have raised the choir to its present position, and 
that its reputation may still have the advantage of being linked with 
your own. To the gift now offered the Royal Albert Hall Choral 
Society desires to add congratulations on the auspicious event which 
has given to it the opportunity of thus addressing you, and to express 
its hope for Mrs. Barnby and yourself, that for many years “‘ honour, 
love, obedience, troops of friends” may be to you among the elements 
of a happy life. 

Mr. BarnBy, who was loudly cheered, expressed his 
thanks for the handsome presentation which had just 
been made him. It appeared to him unnecessary to say 
a word on the relations existing between him and the 
Society. It was perfectly plain from the result before him 
that he had gained their esteem and regard during the 
nearly seven years that had elapsed since he succeeded 
M. Gounod as their conductor, and with respect to the 
relations between the choir and the musical public there 
was certainly nothing to complain about. It was, how- 
ever, a curious anomaly that the Press, which was regarded 
as the organ of public opinion, was constantly urging upon 
them the necessity of educating the public by the produc- 
tion of new or little-known works; whilst the public were 
as unanimous in declining to be educated except in their 
own slow way. Practically the public said, “You do 
educate us; we would rather hear and know more of the 
‘Messiah,’ the ‘Creation,’ ‘ Elijah,’ and other compara- 
tively well-known works, than trust ourselves on unknown 
ground.” Consequently, however much he regretted it, 
it was an undoubted fact that no sooner was a new work 
performed than the public was “conspicuous by its ab- 
sence.” (Hear, hear.) He assured them that the present 
which he had received at their hands would be an object 
of admiration to himself and his wife as long as they 
lived. (Cheers.) 

This terminated the proceedings, Dr. Stainer playing on 
the organ the ‘“‘ Wedding March” as the assemblage dis- 
persed. 


A ConcerT, with an exceptionally interesting programme, 
in aid of the Royal Normal College and Academy of Music 
for the Blind was given at St. James’s Hall on the roth ult. 
Gade’s ‘‘ Spring Fantasia,” for solo voices, pianoforte, and 
orchestra, was well rendered, the vocalists (Misses Camp- 
bell and Reece, Mr. A. Wilmot and Mr. E. Schwier, and 
the pianist, Master Schwier) being all pupils of the College. 
Dr. Hans von Bilow’s symphonic ballad, ‘t‘ Des Sanger’s 
Fluck” (The Minstrel’s Curse), which was performed on the 
occasion, isa contribution to the modern school of German 
writing with which we confess to have but small sympathy. 
That the orchestra is handled with consummate skill, we 
admit, and that the repulsive portion, at least, of Uhland’s 
poem is well realised, we also grant ; but the general want 
of plan, and incoherence of the several passages, prevent 
our classing the composition as a work of art ; and we could 
not but wonder how the composer could play with such 
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evident enjoyment of its beauties Beethoven’s pianoforte 
Sonata in E flat (from the set of three, Op. 31) which indeed 
was one of the features of the concert. Another example 
of the so-called ‘“* Romantic ” school was furnished in Liszt’s 
‘‘ Danse Macabre,” a paraphrase of “ Dies Irz,” for orches- 
tra and pianoforte, the object of which is to illustrate 
Holbein’s well-known pictures bearing the same title. The 
pianoforte part was sympathetically played by Mr. Fritz 
Hartvigson; but the composition failed to excite any feeling 
save relief at its conclusion. Beethoven’s Symphony in C 
minor was also included in the programme; and several 
pupils of the College—amongst whom was Prince Alexander 
of Hesse, who played with much effect Beethoven’s 
Romance in F, for the violin—gave numerous pieces with 
decided success. The concert was conducted by Dr. von 
Bilow. 

SELpom has the sympathy of the artistic public been 
more fully shown than on the occasion of the sudden 
death of Mr John L. Wadmore, the rising young baritone 
singer, who has left a widow and child unprovided for. 
The subscription opened immediately to relieve the neces- 
sities of those who depended upon him for support was 
liberally responded to in a few days by a large number 
who not only respected him as an artist, but, in memory of 
the endearing qualities of his character, deeply mourned 
him asa friend. A more wide appeal is however necessary ; 
and a committee having been appointed, the ‘‘ Wadmore 
Memorial Fund ’”’ is now with confidence submitted to the 
many who on all similar occasions so liberally respond to 
the call of charity. The honorary treasurers of the fund 
are Messrs. Lucas, Weber and Co., 84, New Bond Street, 
and Mr. John Gill, Secretary of the Royal Academy of 
Music, Tenterden Street, Hanover Square ; and we sin- 
cerely hope that in our next number we may announce that 
the anxieties of those who have been thus unexpectedly 
left to the world’s protection have been permanently relieved. 
The Hon. Secretary of the Rochester Choral Society, 
Mr. G. Watson, has suggested that if the members of the 
principal provincial Choral Societies, to whom Mr. Wad- 
more’s talents were well known, would, with their honorary 
subscribers, unite in a general subscription, a considerable 
sum might be raised. Mr. Watson has put his suggestion 
to a practical test with his own Society, and has met with 
a ready response, which he believes will result in the collec- 
tion of about £50. 


Tue Public Orator, in recently presenting Dr. Garrett, 
Organist to the University of Cambridge, for the degree of 
Master of Arts propter merita, commenced by observing 
that the silence and decorum of the present congregation 
was in keeping with the good taste of an Athenian 
audience of the olden time as described by Plato, the 
master of the academic school (0d otpiE jv obdé apovoor 
Boai zdnPovc), and was particularly appropriate on the 
day when honour was due to an eminent composer of 
sacred music. The Orator next referred to the excellent 
manner in which Dr. Garrett discharged his duties as 
organist of the University Church and St. John’s College 
Chapel. The degree was conferred on a day associated 
with the memory of Purcell (Orpheus ille Britannicus), and 
was also the eve of the day dedicated to St. Cecilia ‘que 
60 nomine a poetis Orpheum ipsum superasse fertur. Ille 
vix umbram revocavit Orco. Illa sublatas super astra 
mentes, miserit celo.” 


On Wednesday evening, October 30, in the ward schools: 
Philip Lane, Addle Street, the choir of St. Mary, Alderman- 
bury, under the directicn of Mr. Edward Craig, gave a 
selection of music. Mr. Craig, during an interval in the 
proceedings, said that some members of the choir and of 
the congregation desired to give expression to their regard 
for their incumbent on his return from the Continent, and 
they had decided to present the Davenport which he would 
now ask the Rev. C. C. Collins to accept. The Rev. C. C. 
Collins, in thanking his choir and congregation for this 
mark of their regard, said that he had now entered on the 
twenty-fifth year of his incumbency, and had received during 
that time the respect of the parishioners generally. At the 
conclusion of the concert Mr. Wood moved a vote of thanks 
to Mr. Craig and the choir for the entertainment they had 
given them, which was carried with applause. Mr. J. A. 
Holliday was honorary secretary to the fund. 














A sERIES of three ‘“‘ Orchestral Festival Concerts” js 
announced to take place at St. James’s Hall, commencing 
on Monday evening, May 5, 1879, the orchestra to consist of 
T10 “ picked ” instrumentalists, under the direction of Herr 
Hans Richter (of the Imperial Opera House, Vienna); 
leader, Herr Hermann Franke; and the vocalists to be 
selected from the chief Opera-houses in Germany. Each 
programme will include a Symphony by Beethoven; and 
modern composers will be represented, ‘‘ with especial 
reference to the later works of Wagner.” It is good that 
the details of this undertaking should be placed before the 
music-loving public as speedily as possible, since the pro- 
spectus informs us that all intending subscribers are 
requested to send in their names to the agents “ before 
Monday, Dec. 2.” 


WE regret to say that Mr. Edwin Ellis, the Con- 
ductor of the Adelphi orchestra—who died on the 2oth 
of October, at the early age of thirty-five—has left a 
wife, nine young children, and two aged relatives, who 
were dependent upon his exertions, entirely destitute. 
That the effort made by his sympathising brother-artists 
to mitigate the effects of this unexpected calamity will be 
successful can scarcely be doubted, when we see the array 
of names on the programme of a Musical and Dramatic 
Entertainment to be given for the benefit of the bereaved 
survivors at St. James’s Hall on the morning of the 4th 
inst., an appeal which should be materially strengthened 
by the earnest tribute to the memory of the deceased put 
forward by his friend Charles Reade. 


TueE St. George’s Glee Union gave its 118th monthly 
Concert at the Pimlico Rooms, on Friday, the rst ult., the 
feature among the choral pieces being Mendelssohn’s 
“ Farewell to the forest.’ Pinsuti’s ‘‘ The sea hath its 
pearls,” and Martin’s “All hail! thou lovely Queen,” 
were also especially well rendered by the choir. The solo 
vocalists were Miss Bessie Spear, Madame Belval, Mr. 
George Carter, and Mr. R. F. Roberts, all of whom were 
very successful. Miss Julia Augarde played a fantasia 
for pianoforte in an effective manner, and the Misses 
Louisa R. Distin and Louise Augarde were warmly 
applauded for a pianoforte duet. Miss Julia Augarde and 
Miss Carter accompanied, and Mr. T. Garside, assisted 
by Mr. Joseph Monday, conducted. 


At the Evening Service at St. Andrew’s, Tavistock 
Place, on the 3rd ult., Spohr’s ‘‘ Last Judgment” was 
performed. An excellent band did full justice to the 
overture and accompaniments, and the choir, augmented to 
100 voices, gave the choruses effectively, being especially 
good in “‘ Lord God of heaven and earth ” and “ Blest are 
the departed.” The tenor part was artistically sung by 
Mr. Stedman, and the treble and bass solos were also very 
well rendered. On the 17th ult. Mendelssohn’s “ Hymn of 
Praise’? was given, and for the 30th ult. (St. Andrew’s 
Day) Purcell’s Te Deum in D, Attwood’s ‘I was glad,” 
and H. J. Stark’s Magnificat and Nunc dimittis were 
announced for the evening service, with full band and 
increased chorus. 


A very successful performance of Handel’s ‘Acis and 
Galatea” was given on the occasion of the Grosvenor Choral 
Society’s eighty-first monthly Concert at the Grosvenor Hall 
on the 15th ult. The choruses were particularly well ren- 
dered by the choir, numbering nearly one hundred voices, 
‘Wretched lovers’’ being enthusiastically encored. Miss 
Nellie Dakin, in the music of Galatea, and Mr. Arthur 
Hooper, in that of Acis, were highly effective. Mr. Arthur 
Weston obtained a recall for Damon’s song, ‘“‘ Would you 
gain the tender creature,” and Mr. Henry Baker, as 
Polyphemus, was encored in ‘O ruddier than the cherry.” 
The band, led by Mr. S. Dean Grimson, accompanied, and 
Mr. J. G. Callcott conducted, as usual. 


THE membersof the North London Philharmonic Society 
gave their first invitation concert of this season on Tuesday 
the roth ult. at the Atheneum, Camden Road, before a 
large audience; on which occasion Weber’s ‘ Jubilee” 
Cantata, and Sir W. Sterndale Bennett’s ‘‘ May Queen,” 
&c., were performed with orchestral accompaniment. The 
vocalists, Miss Place, Miss Amy Dicksee, L.A.M., Miss F, 
O. Beves; and Messrs. Wright and Atherton Latta were 
much appreciated in their respective solos, and the choruses 
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were in each case very firmly taken, the pageant music 
number in the “ May Queen” being especially applauded. 
Mr. Arthur Truslove was leader of the orchestra, and Mr. 
Henry J. B. Dart conducted. 


NorTHFIELD HALL, Highgate, was opened on Thurs- 
day, the 14th ult., with a concert, under the direction of 
Mr. Faulkner Leigh. The hall was crowded by a fashion- 
able and enthusiastic audience. The artists engaged were 
Miss José Sherrington, Miss Helen D’Alton, Mr. Faulkner 
Leigh, and Mr. Walter Bolton, the solo pianist being 
Mr. Wilhelm Ganz; and Mr. Henry Parker acted as 
Conductor. Miss Sherrington was very successful in her 
sendering of ‘ Spinning,” as was also Miss D’Alton in 
Blumenthal’s “Old, old story,” Mr. Faulkner Leigh in 
«‘ Let me like a soldier fall,” and Mr. Bolton in Rossini’s 
“Largo al factotum,” the two last-named compositions 
being encored. 


Mr. H. C. Cooper, gave a Violin Recital at the Langham 
Hall on the 18th. ult. The programme consisted of Bach’s 
Chaconne (played without accompaniment), Beethoven’s 
Romance in G, Mendelssohn’s Concerto in E minor, and 
Ernst’s Fantasia on ‘ Le Prophéte,” in all of which Mr. 
Cooper showed his mastery over the instrument as a legiti- 
mate player. In responding to recalls Mr. Cooper played 
two pieces, written to illustrate difficulties of harmonies, 
and passages for left-hand pizzicato. Madame Tonnelier 
was the vocalist, and Miss Amy Turner-Burnett was the 
pianist, accompanying the entire concert, and acquitting 
herself with marked ability. 


On the roth ult. the Dedication Festival of St. Ethel- 
burga’s Church, Bishopsgate, was held. At Evensong the 
service was well rendered by a large choir, comprising 
detachments from St. Margaret Pattens, City; St. Bartho- 
lomew’s, Moor Lane; St. Augustine’s, Kentish Town, &c. 
The responses were Tallis’s Festival, and the special 
Psalms set to Gregorian tones. The singing of the choir 
reflected great credit on the Organist and Choirmaster, 
Mr. Arthur Briscoe. At the conclusion of the service 
Mr. Briscoe played several pieces, amongst which was a 
March of his own, composed expressly for the occasion. 


A very successful Concert was given on the rith ult. 
in the Lecture Hall of the Camden Road Presbyterian 
Church by the Cleopatra Musical Union (under the direc- 
tion of Mr. Henry Ward, jun.), in aid of the Hammond 
Street Mission. The programme consisted of part-songs, 
glees, and solos, all of which were exceedingly well ren- 
dered and enthusiastically received. The most interesting 
items were a new glee by Dr. Bridge, entitled ‘* Peace,” 
“* Jack and Jill’ (Caldicott), ‘‘ The tickling trio”’ (Martini), 
and Haydn’s humorous Serenade, ‘‘ Maiden fair, O deign 
to tell.” Mr. J. R. Griffiths presided at the pianoforte. 


Tue Organ Recital at the Angell Town Institution, 
Brixton, on the 23rd ult., was given by Mr. Charles Joseph 
Frost, Mus. Bac., who played Prelude and Fugue in C 
minor (Mendelssohn), Andante in D (Silas), Sonata No. 3 
(J. S. Bach), March in B flat major (C. J. Frost), Andante 
in B flat (Schubert), Overture Pastorale (Turpin), Hom- 
mage a Mozart (Calkin), Offertoire in E major (Batiste), 
and Grand March in B flat major (Hamilton Clarke). Mr. 
Frost, who played in his usual good style, was well 
received. The vocal illustrations were sung by Miss Kate 
Shaboe, R.A.M. 


On Thursday the 21st ult. a Concert was given at St. 
Saviour’s, Poplar, in aid of the school funds. Root’s 
favourite Cantata the ‘‘ Flower Queen” was performed, 
the parts being ably supported by Miss Garner, Miss Forty, 
Miss Denselow, Miss K. Lawrence, and Miss Shoring. 
The choruses and semi-choruses were well rendered by the 
teachers and children of the schools, and the Cantata was 
produced under the direction and management of Miss Coe. 
Several pieces were redemanded, and such was the demand 
for tickets that the concert was repeated on the following 
Thursday, 


THE eighth season of the Royal Albert Hall Choral 
Society was inaugurated on the 8th ult. with a performance 
of Mendelssohn’s “ Elijah,” the principal parts being sus- 


tained by Messrs. Hilton-(in consequence of the lamented | 


decease of Mr. Wadmore, who was announced for the 
music of the Prophet), and Vernon Rigby; Mesdames 
Lemmens-Sherrington, and Antoinette Sterling, Misses 
Annie Sinclair and Dones, the assistance of Messrs. J. 
Thornton and Stanley Smith being given in the concerted 
music. Mr. Joseph Barnby, as usual, conducted. 


Tue Saturday Evening Concerts at St. James’s Hall, 
the first of which was given on the 16th ult., promise to be 
attractive to a thoroughly popular audience, but scarcely 
call for any notice from an artistic journal. Amongst the 
vocalists were Madame Lemmens-Sherrington, Mrs. Os- 
good, Miss Annie Butterworth; Messrs. Vernon Rigby, E. 
Abercombie, and Maybrick, all of whom contributed well- 
worn songs; and Signor Tito Mattei’s pianoforte pieces 
were warmly and enthusiastically welcomed. Messrs. 
Ganz and Thouless acted as Conductors. 


THE Quarterly Report of the Academical Board of 
Trinity College, London, announces that during the 
autumn vacation the principal class-room of the Institu- 
tion has been enlarged, and the organ re-erected in an 
additional space gained by the incorporation of a smaller 
room on the same floor. Arrangements are in progress 
for the holding of classes in vocal music, conducted by Dr. 
W. J. Westbrook ; and it has also been decided to institute 
meetings for the practice of instrumental music, under the 
direction of the Bursar. 


Mr. WILLIAM Hutcuins CALtcorT, the highly-skilled 
musician and composer, so popular in his day, expired on 
Wednesday, the 6th ult., at his residence, Gravesend, at 
the age of 78. Mr. Callcott was more than half a century 
ago recognised as the principal violinist in the orchestra of 
Her Majesty’s Theatre, and subsequently became musical 
director at the Adelphi, the Olympic, and Astley’s. The 
deceased was the father of Mr. William Callcott and Mr. 
Albert Callcott, the well-known scenic artists. 


Mr. J. Gorpon Saunpers, Mus. Bac., Oxon, organist of 
St. John’s Parish Church, Hackney, having recently passed 
the examination for the degree of Doctor in Music at the 
University of Oxford, some of the present and past mem- 
bers of the choir of this church, headed by the honorary 
precentor, Mr. W. J. Woods, presented him with the hood 
appertaining to that degree, on the 14th ult., and an ivory 
badton mounted with silver, as a token of high personal 
regard. 


Tue Fishmongers’ Company’s Scholarship of £40 per 
annum in the National Training School for Music having 
recently been vacated, in consequence of ill-health, by 
Miss Lemmon, who was only appointed thereto in January, 
1877, has been awarded by Mr. John Hullah and Mr. W. G. 
Cusins, after a severe and searching examination lasting 
two days, and out of twenty-five candidates, to Miss 
Marian Emily Stewart. 


A HANDSOME monument, composed of red polished 
granite, has recently been erected over the tomb of the 
late Mdlle. Titiens at Kensal Green Cemetery. At the 
head and feet are wreaths in white marble. The following 
is the inscription: ‘‘In memory of Therese Titiens, who 
died Oct. 3rd, 1877.” 

WE understand that an association has been formed in 
Lancashire to extend the present “singing” in public 
schools into the teaching of “ music.” The first meeting 
was announced for the 2oth ult., at Owens’ College, 
Manchester, to be presided over by the Bishop of Man- 
chester. 

On Thursday the 14th ult. an Organ Recital was given 
at St. Andrew-by-the-Wardrobe by Mr. A. M. Colchester, 
Organist of that church, when an interesting selection of 
sacred music was excellently rendered, effectively display- 
ing the good qualities of the instrument. 

Tue Dean and Chapter of St. Paul’s have arranged for 
the performance of the whole of Spohr’s ‘Last Judg- 
ment” on the second Tuesday evening in Advent (the roth 
inst.) 

Mr. E. G. MEERS, who recently passed the examination 
for Bachelor of Music at Oxford University, is the first 





candidate that has passed under the new regulations. 
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REVIEWS. 


Le Roi de Lahore. 
Gallet et J. Massenet. 


Opéra en cing actes, de Louis 
{Paris: Hartmann. ] 


Some time ago, before there was a thought of producing 
Bizet’s ‘‘Carmen’* in this country, we directed the 
attention of our readers to that remarkable work. We do 
not say, as regards this matter, post hoc, ergo propter hoc, but 
it is.a fact, nevertheless, that the Opera was brought out at 
Her Majesty’s Theatre not long after. We accept the 
omen for M. Massenet’s ‘‘ Le Roi de Lahore,” and shall 
not be at all surprised if next season the second most suc- 
cessful recent production of French dramatic composers 
make its appearance on our stage. 

It would be superfluous to inform our readers who 
M. Massenet is, and what claims his work presents 
because he has written it. We know something, at least, 
of his music in this country; we have had the man 
amongst’ us, and experience of both music and man has 
excited a desire for more intimate acquaintance. Let us 
then without further preface pass to the Opera which, by 
the way, is having an enviable career of success even upon 
the jealous stage of Italy. 

The scene is laid in the “gorgeous East,” what time 
some Mussulman conqueror threatens Lahore with fire 
and sword ; and the curtain first rises upon the space before 
the temple of Indra, whither flock crowds of people to 
invoke the god’s protection. These sing a charming, ex- 
pressive chorus, in which no special attempt is made at 
“local colour,” and are answered by the high priest, 
Timour (bass), with reassuring words. ‘If your king will 
not fight,” he declares, ‘‘Indra will war upon the in- 
vaders.”” Thus comforted, the people enter the temple 
and leave Timour face to face with Scindia (baritone), the 
chief minister of state. Scindia has come to seek Sita 
(soprano), his niece, who resides in the temple, and whom 
he would now remove to his own house at the bidding of 
an unholy passion. Timour resists the demand ; but when 
he is informed that a young man obtains secret admission 
to the temple and, as the lover of Sita, meets her in the 
very shadow of the altar, his anger is roused, and he 
willingly consents to an interview between the uncle and 
niece that the truth as to this matter may be extorted. 
The duet for the two men is highly dramatic and vigorous, 
though marked by the simplicity and naturalness of style 
that characterise the whole work. We now enter the 
temple, and hear the priestesses in melodious, unaffected 
strains encourage Sita to meet her exalted relative. Their 
little two-part chorus, with interspersed solos, is charming, 
and in M. Massenet’s most pleasing style. Then follows 
a duet for the minister and his niece, wherein he pleads his 
love; but Sita, whose character is one of delightful naiveté, 
tells her uncle of the mysterious intruder who has won her 
heart, and to whom she must be faithful. Enraged at his 
disappointment, the minister sounds the sacred gong (a 
reminiscence of ‘‘ Norma”), the priests and people rush in, 
and before them all Sita is denounced as faithless to her 
vestal vows. In this scene M. Massenet shows consider- 
able dramatic power. His music easily adapts itself to the 
varying moods of the characters concerned, and the climax 
is led up to with much judgment. Now comes a stormy 
and exciting ensemble. Timour stirs up the wrath of the 
multitude against the young girl, and is answered 
with a fierce clamour for her instant death. In the midst 
of it Sita speaks. She is willing to die, but pleads that 
there may be no stain upon her good name, for she has 
not violated her sacred oath. As she concludes, the 
evening song of the priestesses rises from the depths of 
the temple, and Scindia bids her join in it if she be inno- 
cent, and reveal the name of her lover. This she refuses. 
Again the people cry for her blood, and while they do so 
a man, who emerges from a secret door in one of the 
pillars, exclaims, ‘No! Sita belongs to me. Let her 
live.” It is the king! Tableau. A massive ensemble 
follows in which the conflicting emotions of the actors 
are expressed after the traditional manner and with great 
effect. At its close, Timour reproaches the monarch with 
the profanity of his love, threatens him with divine ven- 
geance, and bids him expiate his offence by marching 


” 








against the invader. This the king promises; the priest 
consents to bless the union of Alim and Sita, and the act 
ends with a fervid war-cry. 

The second act takes place in the king’s camp, where, 
during the absence of the army, which has gone out to 
battle, slaves dance and play. Sita, anxious for the result 
of the conflict, takes a superstitious interest in a game of 
chess between two of her guard, and has a presentiment 
of evil when ‘“‘ black” wins. She has not long to wait for 
its confirmation ; but meanwhile, influenced by the calm 
beauty of the evening and her own happy love, she sings, 
with her maid Kaled (mezzo-soprano), in tender and charm- 
ing strains of the joy which is hers. Here M. Massenet, 
although suggestive of Gounod, is at his best, and has 
produced music certain to be popular wherever heard, 
But now comes a dreadful awakening from a pleasant 
dream. The army, defeated and broken, rolls back in a 
tumultuous mass, throwing away its weapons, and declaring 
that the king is slain and all lost. Seizing the opportunity, 
Scindia offers to take the place of the fallen monarch, and 
lead the soldiers—back to Lahore. He is accepted, but at 
that moment Alim appears pale and wounded, reproaches his 
troops with their cowardice, and offers to put himself again 
at their head in the field. The soldiers refuse point-blank; 
the king may go, they will not. Observing this, Scindia 
informs the monarch that his reign has ended, and his own 
day of revenge come; for had he not loved Sita and been 
deprived of her? Infuriated, Alim bids one and another 
arrest the minister, but not a hand stirs; and the scene 
closes as the warriors mockingly bid their whilom leader 
go on fighting if he likes it. Throughout this prolonged 
ensemble M. Massenet rarely flags. He is at times 
somewhat coarse in his effects, but may plead the nature 
of the situation in excuse. We think, however, that the 
element of contrast is wanting, the want being made 
the more conspicuous by the fact that Sita stands doing 
nothing while the fate of her lover is decided. Left alone 
together for a time, Sita and Alim sing an impassioned 
duet—of comfort on the one side, shame and agony on 
the other. The king’s distress reaches its climax when he 
hears the soldiers approaching with cries of ‘‘ To Lahore,” 
and he dies as the armed rabble stream across the stage. 
At the bidding of Scindia, Sita is carried away, and the 
curtain falls as the body of the monarch is left alone on 
the plain. 

The third act takes us to the Gardens of the Blessed in 
the Paradise of Indra; and a celestial march and chorus 
of happy spirits, followed by a ballet, affords the most com- 
plete contrast to the strife and tumult that have gone 
before. The ballet music, let us add, is ingenious, and 
includes a genuine Hindoo melody, with five variations of 
the most characteristic description. At its close Alim is 
seen approaching the throne of the god. ‘ Who are you 
that smile not?” demands Indra. Alim tells his story, and 
pleads to have his life renewed for Sita’s sake. The deities 
think him a fool, but the request is granted nevertheless ; 
and a solemn “incantation” recited by Indra, and re- 
sponded to by the celestial choir, confers again the gift of 
human life. But Alim is no longer tobe King. He willre- 
enter earth as a humble man, but bound to Sita by a com- 
mon fate, and doomed to die with her. Gladly the destiny 
is accepted, and his song of joy dominates the hymn of the 
spirits, with which the act closes. Here, also, M. Massenet 
shows his love’for broad and striking effects. He is never 
so happy as when using all the resources of voice and 
orchestra, but it must be owned that, apart from the desira- 
bility of greater relief, he does this well and never fails to 
hit the mark. 

When the curtain next rises we see Alim asleep upon 
the steps of his own palace, and hear in the far distance 
the celestial voices continuing their incantation. Presently 
the man restored from the dead wakes to the bliss of life, 
and also to a consciousness of his situation, for a group of 
officers discourse within earshot upon the splendour of 
Scindia’s coronation. Then his thoughts turn to Sita; he 
recalls the scene in the desert, and at last rushes towards 
the palace frantically exclaiming: ‘ It is I, Sita, come to 
reclaim thee.” In this solo there are some charming pas- 
sages, but, for the most part, it is a little overdone and 
wanting in spontaneity. But now Scindia’s coronation 
procession appears to the strains of a pompous march, 
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sonorous chorus in_ unison. Elated, the 


and a ner ~ At: oe cn 
new king anticipates his union with Sita in really 


aceful as well as passionate periods, and then moves 


towards the palace. But as he mounts the steps, 
Alim stands above him, calm and threatening. Stupefied 
with terror he, his guards, and the people shrink back, 
whispering their fear to each other in a most dramatic 
chorus. Then the stranger speaks in the name of Alim, 
who will pardon the usurper and leave him in possession 
provided Sita berestored. ‘ Seize him,” exclaims Scindia, 
put the guards again recoil as the intruder haughtily 
declares ‘‘ I am Alim, your king.” The priests thereupon 
proclaim him a madman, and the people, taking up the 
words, ask that mercy might be shown. An unduly pro- 
longed and very noisy finale ends at last by Timour 
declaring that the deity had spoken through the insane 
intruder, and that Sita must be given up. But at that 
moment Sita’s train appears amid cries of ‘ Behold, the 
queen,” and a significant reference to the popular voice on 
the part of Scindia brings down the curtain. 

Once more we are in the temple of Indra, whither Sita 
has fled rather than enter the nuptial chamber of her new 
lord, and where she intends to die rather than be unfaith- 
ful to the memory of her love. In fervid strains she calls 
upon the deity to receive her soul, and is about to put an 
end to life when the chants of the priestesses arise from 
the depths of the edifice. ‘It was at this time he used to 
appear,” she muses, and Alim steps out of the pillar while 
the words are on her lips, but she sees him not. At last he 
calls her, is recognised, and all the bliss of the situation 
then finds expression in a duet of remarkable intensity and 
corresponding effect. This ended, the lovers are about to 
escape by the secret door when Scindia appears on its 
threshold. Now we see the heroic side of the woman’s 
character. Imperiously she bids the usurper make way for 
his king, and not dare to lift his blood-stained hands against 
them. For answer Scindia summons his guards and then, 
despairing, Sita stabs herself. Folded in each other’s arms, 
while the usurper stands by terror-stricken, the lovers 
renew their glad song of happiness; the temple opens, 
there is a sound of celestial voices, and in the distance can 
be seen the Gardens of the Blessed with Indra waiting to 
receive his children. As they die together so together do 
their spirits approach the throne while the curtain falls. 

We need not add much to this description. The reader 
must see at once that ‘‘Le Roi de Lahore” has a highly 
dramatic and exciting story, and that its capacity for stage 
effect is immense. True repose and contrast are both 
wanted, but the interest is never likely to flag in any 
serious degree while the music, characterised by directness 
of purpose and a rare power of expression, is always in 
accord with the story, and often charming in its beauty. 
Should “‘ Le Roi de Lahore” be produced in London, we 
risk little by predicting its success. 


Musikalische Charakterképfe. Ein kunstgeschichtliches. 
Skizzenbuch von W. H. Riehl. Vol. III. 
[Stuttgart : J. G. Cotta, 1878.] 


Just twenty-five years ago the world of amateurs in 
Germany was most agreeably surprised by the appearance 
of a volume bearing the somewhat awkward title of 
“Musikalische Charakterképfe,” and containing a series 
of historical and critical ‘‘ sketches” of musical composers 
chiefly of the earlier romantic schools. Sketches they 
were, inasmuch as the painter frequently contented himself 
by giving merely the scanty outlines of individual portraits ; 
but by a masterly arrangement of the historical background 
these outlines stood forth on the canvas with a boldness 
and distinctness whi.h at once raised the “ sketches” into 
the rank of pictures complete in themselves. There were 
few readers then who did not feel that a new and striking 
method of treating the subject had been inaugurated. The 
intercommunication and mutual influence existing between 
music and social and moral life was here, for the first time 
perhaps, historically considered—if only on a very limited 
scale—by the light of composers who (to use a German 
phrase) have helped to ‘* make an epoch ” in the history of 
the art. Fascinated by a vivacious yet solid discourse, the 
reader was enabled to follow the rise and progress of 
certain phases of musical thought, to observe their formation 
into distinct schools, whose influence upon general culture 





and whose connection with social and even political 
events were here set forth with striking force and 
brilliancy. It was impossible for even the most sceptical 
to peruse this volume without feeling that music was 
not merely the plaything of the idle or the isolated 
art of undefined emotions having no practical bearing 
upon the intellectual development of man. We are 
speaking, let it be remembered, of twenty-five years 
ago. If since then the practical and educational value of 
music has come to be more generally admitted, if even here 
and there efforts are being made to include the study of its 
history as an element of musical education, the fact is to 
no mean extent due to the stimulating influence of writings 
such as Herr Riehl's masterly essays. 

The first volume of ‘ Musikalische Charakterképfe ” 
being soon followed by a second, of equal merit and 
interest, the author has himself supplied the standard by 
which to measure the present third volume which forms 
the subject of ourreview. This standard, as we have seen, 
is a very high one; and if, therefore, our exacting demands 
are not fully realised when we come to apply it in the 
present instance, it does not by any means follow that this 
new series of character-studies does not form a very valu- 
able contribution to musico-historical literature. A writer 
of Herr Riehl’s comprehensive grasp of mind and critical 
taste cannot fail to set new ideas in motion or to revive old 
ones worthy of a resuscitation. Whatever of praise, there- 
fore, we may have to bestow or fault to find ought to be 
meted out in a spirit of deference due to those who have 
rendered exceptional service in the particular sphere of their 
activity. In the first place, then, we miss in the new 
series of ‘*‘character-portraits’’ almost throughout the 
very element which has distinguished their predecessors ; 
they appear no longer artistically arranged pictures; they 
have become more true to the indication contained on 
the title-page, being in fact “leaves from a sketch-book.” 
Many of these leaves, indeed, quite recall the peculiar 
charm possessed by the older volumes. Thus in ‘“ Zwei 
deutsche Capelmeister’? we have two most engaging 
parallel portraits, drawn from life, of representative types 
of that interesting and meritorious, yet frequently under- 
valued, musical being known as the German Capell- 
meister. Again, in ‘‘ Der Sanger des deutschen Com- 
mersbuchs” full justice is done to the genial composer 
of songs near akin to the Volkslied, Albert Methfessel ; 
although in the course of his characterisation the author, 
to our thinking, lays too much stress upon:the merits 
of the German Lied of some seventy years ago at the 
expense of its modern representative, seeing that it is 
owing in the first place to Franz Schubert that the 
German Lied has obtained the strong wings which 
fitted it for its subsequent international flight. The 
songs of Schulz and of Reichardt, for instance, are un- 
doubtedly interesting from an antiquarian point of view, 
but they have served their turn otherwise, and their claims 
to a revival are considerably less strong than are those of 
the period immediately preceding that of the great lyrical 
singer just referred to. In the sketches entitled respec- 
tively “‘ Viotti und das Geigenduett ” and “ Franz Krom- 
mer,” Herr Riehl’s predilections for chamber music, and 
his special devotedness, in an executive sense, to the violin, 
have led to very interesting and instructive analyses of the 
distinctive merits of the two composers for stringed instru- 
ments. The last mentioned, ‘‘ Franz Krommer,” will be in- 
troduced for the first time to the great majority of readers ; 
yet he was the author of no less than sixty Quartetts and 
half as many Quintetts, most of them of considerable 
musical value. Two more essays remain to be enumerated, 
the mostimportant of the present series as regards subjects, 
and the opening and concluding one respectively in the 
volume. The former of these, entitled ‘‘ Die beiden 
Beethoven,” is a double-faced portrait of the great 
giant in music as represented by the two chief opposing 
parties of the present day; the one revering in him the 
mightiest of symphonic tone-poets, the other professing to 
discern in the master’s calling in of the human voice in 
the “Ninth Symphony” his deliberate abandonment of 
abstract instrumental music, and each claiming their por- 
trait of Beethoven to be the only correct one. Much 
golden truth may be gathered from this thoughtful contri- 
bution to a controversy of which the end is as yet very 











676 THE MUSICAL TIMES.—Decemser 1, 1878, 





far remote. It will be read with equal profit to themselves 
by the fanatics of both parties alike. In the concluding 
essay Herr Riehl deals with what he terms ‘‘ Die Kriegs- 
geschichte der deutschen Oper,” being an historical survey 
of the “struggle for existence” of the lyrical drama, with 
especial regard to its German representative. In this, by 
far the longest ‘‘sketch”’ of the series, the author traces 
with consummate knowledge of the historical material the 
origin and development of Opera to its gigantic outgrowth, 
the ‘“‘music-drama” of these latter days, and arrives at 
the conclusion that the lyrical drama as an organic art- 
work is doomed. ‘*The war-history of Opera,” he says in 
conclusion, ‘is, in fact, identical with the war-history of 
musical zsthetics, and peace will only come with the day 
when Opera has become a prey to history.” What then, 
it will be asked, is to take its place in the future? Herr 
Riehl is of opinion that secular Oratorio possesses sufficient 
vitality and elasticity to satisfy all the requirements for the 
musico-dramatic strivings of future artistic generations. 
The subject is too large to admit of our entering into it 
here more fully, and we must refer our readers to the 
volume itself for the due appreciation of the ingenious 
arguments advanced by the author in support of his, at 
any rate, remarkable theory. 

Professor Riehl is a staunch advocate of the extensive 
cultivation of music in the family circle, and he conse- 
quently deplores the gradual disappearance in Germany 
of the old-fashioned quartett-parties of amateurs, indif- 
ferent performers, perhaps, but with hearts burning with an 
enthusiasm which supplied what was wanting in individual 
skill, and which could not fail to further, in the result, the 
true ends of music. We emphatically share Herr Riehl’s 
regret in this respect, and would gladly see the stringed 
quartett restored to the chamber from whence it emanated, 
instead of its being reserved almost exclusively for the con- 
cert-room as inthe present day. He isalso the composer of 
an excellent volume of songs, specially intended for home 
use and entitled ‘‘ Haus-Musik.” Now it appears to us as 
if this new series of character-sketches had been conceived 
somewhat too exclusively at home in the study, especi- 
ally when touching upon the modern development of the 
art. The more the latter has become removed from ‘ the 
house”? the more certainly its true appreciation will in- 
volve sometimes long and not infrequently tedious walks 
abroad on the part of the critic. We confess to some dis- 
appointment in this respect. Whereas in previous volumes 
the reader is permitted to obtain an insight into the 
various phases, and the, on the whole, gradual advance of 
the art of a few generations back, leaving him at least with 
the element of hope for possible progress in the present ; 
he is, in the volume before us, but too often told that 
unless we go back to the old ways first there will be no 
salvation otherwise. The younger and more enthusiastic 
among amateur readers, especially, will not be altogether 
pleased with Herr Riehl’s strictures in this direction. In 
the perusal of these sketches they will occasionally be 
reminded of Mozart’s humorously doleful song lamenting 
the disappearance of the “ good old time ’’— 

Zu meiner Zeit, zu meiner Zeit 
Bestand noch Recht und Biederkeit ; 
Da wurden auch aus Kindern Leute, 
Da wurden auch aus Jungfern Braute, 
Doch—alles mit Bescheidenheit. 

But Herr Riehl will tell us that it was not his object to 
please, but rather to give his valuable experience, his sound 
and tried judgment, and a good deal more besides, in these 
essays, which, beyond doubt, form a very valuable addition 
to the literature of art history. 

Songs for Sailors. Written by W. C. Bennett. Set to 
Music by J. L. Hatton. [Novello, Ewer and Co.] 


It can hardly be necessary to discuss here how far Dr. 
W. C. Bennett is entitled to be considered, in respect of 
nautical lyrics, the Dibdin of our time. Dr. Bennett’s 
“* Songs for Sailors’ have now been some time before the 
public, and the favour in which they are still held speaks 
decisively as to merit. They assuredly have a genuine 
smack of the sea about them. Dealing with a fight or a 
** jollification,” in either of which Jack is at home, they 
speak out in rollicking strains; but they are as tender on 
occasion as sailors know how to be with a weak woman or 


alittle child. It is one of the merits of the collection that 
it sounds every note in the gamut of a tar’s feeling, and 
presents him under the most varied conditions. Many of 
the lyrics deal with the historic scenes in which our Navy 
has taken part; and Dr. Bennett tells, in proud though 
homely verse, how the Nile was won ; how Rooke behaved 
at La Hogue, and Hawke in Quiberon Bay ; how Duncan 
fought at Camperdown, and Rodney crossed swords with 
De Grasse. But Dr. Bennett makes us hear, also, how 
the fisher’s wife longs for the fisher’s return; how the 
sailor comforts his lass on going away; how joyfully 
he sets sail for home; how he thinks of his loved ones 
when the grog circulates on Saturday night; how he 
prizes his pipe, and how every fibre of his body yj. 
brates to the cry, “ Herrings are in the bay!” Asa 
matter of fact, Dr. Bennett travels round the whole 
circle of the sea, and overlooks no phase of seafaring 
life. But we have here something more than pro- 
priety in choice of subject. The language and versien 
tion of these lyrics are admirably adapted to those for 
whom they are primarily intended. Polish and refinement 
in songs for sailors would be as much out of place as was 
the ‘‘ popinjay” sent to demand Hotspur’s prisoners on 
the field of battle. For such things nervous force, and 
frank hearty expression, which does not stand too much 
upon niceties, are essential. Upon a discernment of this 
matter, Dr. Bennett has acted with almost unvarying 
success. Reading the subjoined verse, for example, we 
seem to feel the glad sea-wind upon our faces :— 
In many a port we’ve made 
For our owners no end of trade. 
Breeze, blow strong, 
Put her along! 
Our anchor for home is weighed. 
We've sailed the world around, 
But now that we're homeward bound, 
Breeze, blow strong, 
Put her along; 
Let us soon feel English ground. 
Such expressions as “no end of trade” and “ put her 
along ” would, under some conditions, smack of vulgarism, 
but here—and this is a typical case—they are exactly the 
words required. No other could fit so well, because no 
other gives such real life and verisimilitude to the strain, 
As an example of Dr. Bennett’s tenderer mood, take the 
following, sung by a Devonshire fish-wife :— 
O gull, gull, grey gull of the sea, 
Gull swimming landwards, O tell it to me. 
Tell me my Philip’s brown trawler you see, 
Riding safe home to her port on her lee, 
Beating safe home to Clovelly and me. 
But there is the true ring in nearly all these lyrics, and 
though a few of them do not appear to have been intended 
for music, hardly any resent the connection. Indeed the 
vigorous rhythm which is one of their chief characteristics 
seems to suggest music, and from the first the appearance 
of a composer fitted to give them their highest expression 
was only a question of time. 

But many composers might have been tried before dis- 
covering one adapted in all respects to this particular task. 
The man who sets fitting music to such essentially English 
lyrics must be an Englishman and something more. He 
must not only have a perfect sympathy with the theme, but 
a thorough knowledge of all that is distinctive and popular 
in English song, and not only in English song, but English 
songs of the sea. Further, he must be satisfied to write 
simple, straightforward music which the ear can easily catch 
and retain. Yet, again, he must have great power of varied 
melodic expression, because no other form of expression is 
open to him. Generally speaking, the song composer can 
avail himself of more or less elaborate and descriptive ac- 
companiment, but here anything of the kind would be 
entirely out of place. As in all true Volkslieder the 
melody must be able to stand alone, and tell whatever of 
the story it is the province of music to convey. The 
choice of Mr. J. L. Hatton for this task was a most happy 
one, since he fulfils all the required conditions. He knows 
what English song is, if anybody does, and, though a musi- 
cian able, as has been proved time and again, to take a high 
flight, he is peculiarly at home when writing for the people. 
People’s tunes flow easily from his pen, and he has the rare 
gift of the expressiveness which arises from the use of 





simple means. In Mr. Hatton, therefore, Dr. Bennett 
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finds a worthy colleague, for between the music of the one 
and the verses of the other exists the close affinity essential 
to perfect union. 

In noticing the music of these songs we have no words 
for art-connoisseurs as such. There is nothing here to ex- 
cite the theorist, or satisfy the curious after novelty. Such 

ersons must look elsewhere, and make room for plain men 
who, loving a good plain ditty, would like to be directed 
where to find it. To these we can only say, ‘‘ Open the 
book at random and there you have it.” We do so our- 
selves at this moment, and find a ballad about Nelson and 
Trafalgar, to which Mr. Hatton has set a diatonic melody 
redolent of the fok’sle. Here is the first verse :-— 
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East a-way, there theylay, That day that Nel-son died. 


Opening the volume at random a second time, we find 
that Jack has come home from sea and is as ‘merry as a 
grig.”’ Thus he sings—and thus he would sing in real life 
if he knew the words and music :— 
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These are fair samples, though chance has presented 
them to us, of Mr. Hatton’s happy art. In nearly every 
other case, words and music go together as if together they 
had sprung from the same brain. We may predict for the 
collection a wide popularity. Do not Englishmen love the 
sea and sailors with a constancy that proves how far they 
have kept in their veins a dash of the old Vikings’ blood ? 
Why, even the man who cannot go down the Thames with- 
out a qualm of sickness will read the naval part of our 
“rough island story,” and almost persuade himself that 
nature intended him to “lay out” ona yard in a squall. 
Such a book as the one before us, therefore, is sure of a 
sympathetic public, precisely as the amateur who, being 
asked to ‘‘ oblige,” and sings one of its ditties, will be sure 
of a sympathetic audience. 





Essays on Ear and Throat Diseases. 
Thomas, M.D. [J. and A. Churchill.] 

Dr. LLEWELYN THomas’s name is so well known in con- 
nection with the subjects upon which he treats im the work 
before us that we are certain his remarks will be widely read 


By Llewelyn 





and pondered by those who suffer from any disease of the 
ear or throat, especially as the tone of the book is so 
hopeful that the patients will be rather cheered than 
depressed by its perusal. To the students of the Royal 
Academy of Music the author has lectured upon the ana- 
tomy of the vocal organs; and many young singers from 
that institution owe a deep debt of gratitude for valuable 
advice and skilful treatment they have from time to time 
received from him. Although the articles here collected 
are, as Dr. Thomas says, ‘essentially clinical notes,” and 
consequently more suited for review in a medical than a 
musical journal, so many—more especially those upon dis- 
eases of the tonsils and uvula—are of the utmost import- 
ance to singers, that we shall be glad if we can aid in 
drawing attention to a book obviously the result of earnest 
study and long experience. ‘‘ Any diseased condition of the 
tonsils or uvula,” says our author, “has a direct tendency 
to affect, as a rule, both the speaking and the singing voice, 
either temporarily or permanently ;” and it is important 
therefore that vocal students in the slightest degree suffer- 
ing from either of these affections should at once have a 
medical opinion upon their case. Mr. Lennox Browne in 
his ‘* Medical Hints on the Singing Voice,” says: ‘‘ For the 
consolation of those who suffer from enlarged tonsils and 
are deterred from having them removed by fear of the voice 
being injured, it may be mentioned that many of our great- 
est singers, from Madame Patti downwards, have undergone 
the operation with the greatest comfort to themselves, and 
with the result of increasing rather than diminishing the 
range of the voice ;”’ and Dr. Thomas tells us that a young 
vocalist, much depressed in spirits, recently consulted him, 
‘as she was unable to sing without daily increasing fatigue, 
and was constantly becoming hoarse; her tonsils were 
greatly enlarged, but she refused to allow any operation, 
as several friends assured her that she would, if operated 
on, lose her voice.” After some time she returned and 
expressed her readiness to submit to an operation, although 
she felt convinced that she must abandon her profession. 
‘‘She was, however,” says Dr. Thomas, ‘able to accept 
and fulfil a public engagement within twelve days of the 
operation, and has subsequently and with great success 
carried out many most arduous London and provincial 
engagements.” As we are told in this work that “the 
exciting causes of enlargement are climate, especially the 
English climate with its constant variations of tempera- 
ture,” it is important that singers in England should 
protect themselves as much as possible from these “ varia- 
tions ;” and we should not wonder therefore that vocal- 
ists who have to sit for hours in an orchestra should often 
muffle up their throats until they rise to sing, a habit 
which, however, we have often heard much deprecated by 
those around us in aconcert-room. We are glad to find 
that Dr. Thomas fully acknowledges the assistance he has 
received from his fellow-members of the medical profession, 
and especially from his colleague Mr. Lennox Browne. 


Sonata in G minor, for the Pianoforte. 

March (Bridal). Arranged for four hands for the Piano- 
forte. 

Introduction and Polonaise, for the Pianoforte. 

Composed by St. Vincent Jervis. 
[ Novello, Ewer and Co.] 

Tuat the composer of these three pieces has very de- 
cided talent there can be no doubt; but he must remember 
that in criticising so important a work as a Sonata no 
conscientious musician can feel justified in dismissing it 
with a few words of praise or censure; for, however well it 
may be written throughout as abstract music, unless the 
design and execution of the several movements evidence 
that constructive power demanded for a composition of 
this class, the ambition of the author must act detri- 
mentally when his work is submitted for dispassionate 
judgment. The first movement opens well, a boldly 
marked subject announcing something which raises ex- 
pectation; but the plan was evidently not in the com- 
poser’s mind before he seized upon the music-paper, and 
the consequence is that we are lost in passages before the 
listener has been awakened to interest. We are bound to 
say that these passages are fluently written and lie well 
under the hand, yet that one does not grow out of the other, 
and that the whole does not spring from a root, a careful 
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analysis will undoubtedly prove. In the ‘‘ Allegretto” the 
same fault is observable, the demisemiquavers frittering 
away the effect of the theme before the hearers have had 
time to understand it; but the ‘ Minuetto e Trio” are 
excellent movements, the skip of the ninth in the 
‘‘ Minuetto,” with the creeping upward bass to the sub- 
ject, and the melodious theme of the “ Trio” in the tonic 
major, being points deserving warm praise. The dashing 
last movement, in 12-8 rhythm, contains the best writing in 
the Sonata, and also appears the most spontaneous. There 
is a little patchiness in portions of this ‘‘ Finale,” but on 
the whole it is fresh and vigorous; and we cannot but 
think that were the composer to think more of a definite 
plan and continuity of design than of passage-writing he 
would be infinitely more successful. The ‘* Bridal March” 
is a comparative trifle, but it is clearly written, and makes 
a most effective duet, not the least of its merits being 
that it in no respect resembles Mendelssohn’s ‘* Wedding 
March.” The third piece on our list has an attractive 
theme; but, as in the Sonata, we fail to see that many of 
the brilliant passages are in character with the piece. In 
similar showy compositions of the standard writers it is 
instructive to see how rarely phrases are introduced which 
do not seem to fit in with the general design. As we have 
said, Mr. Jervis evinces a power of writing good piano- 
forte-music, and has mastered the grammar of his art; 
but he has something more to do, and what that something 
is we have endeavoured, in a kindly spirit, to indicate. 


Supplementary Book of Exercises for the use of those 
learning to sing at sight. Compiled and arranged by 
Henry Gadsby. [Novello, Ewer and Co.] 


As this work is dedicated to Dr. Hullah, it may be 
imagined that it enters not into the vexed question of the 
stationary or movable Do: indeed the author not only 
accepts the syllables so long used for the fixed sounds in 
Hullah’s classes, but also those inflected ones expressive 
of the sharpened or flattened intervals, which he acknow- 
ledges to have found a valuable assistance to students. 
One innovation however we are extremely glad to see, and 
that is the discarding of the old-world plan of coupling the 
minor scale with that of the relative major; Mr. Gadsby 
decides this point by saying that ‘‘the practice of minor 
scales and exercises should be preceded by singing the 
scale of the corresponding major key ; thus C minor should 
be preceded by singing the scale of C major, not that of 
ED major.” The author tells us that the exercises are 
“written upon the theory that every interval beyond a 
second is derived from and forms part of a chord.” There 
is much truth in this, and we have great faith in the value 
of the method of practising here given, for the ear becomes 
accustomed to the sound of intervals forming the important 
harmonies of the key. The difficulties of course increase 
when the pupil finds that the Do, Re, Mi, &c., only repre- 
sent I, 2, 3 in one major key; but this is not Mr. Gadsby’s 
fault; he has written a very clever book, and if he have a 
firm belief that the fixed Do is the truth, we applaud him 
for so manfully upholding his theory, and warmly com- 
mend his work to those who teach on this system. 


The Anglican Psalter and Canticles. The Psalms and 
Canticles newly adapted to Anglican Chants of eccle- 
siastical character. By Arthur Henry Brown. 

(London: Thomas Bosworth.] 


Tuis is a carefully compiled Psalter, and the explanatory 
notes at the commencement will be found exceedingly 
useful to those who have the management of the musical 
parts of the service. The pointing is to a certain extent 
founded on the Gregorian or monosyllabic system, and the 
marks for showing the division of the chant are novel. 
Instead of bars the circumflex and accent are used; but, 
notwithstanding Mr. Brown’s objection to the accepted 
bar system of pointing, we consider that a plan has yet to 
be invented which will be found to possess advantages 
above those of the old system. There are no less than 
four different sets of chants annexed to each psalm, two of 
which are selected with especial reference to the true spirit 
of the psalm, while the other two sets are adapted for 
festal or penitential seasons. In churches where both 


Gregorian and Anglican chants are used, we think this 





will be found to be the most suitable Psalter yet published, 
The price too will probably assist in making this work 
acceptable. 


O Praise the Lord with one consent. Sixth Chandos 
Anthem. Composed by G. F. Handel. The pianoforte 
arrangement from the score with additional accompani- 
ments by E. Silas. [Novello, Ewer and Co.] 

Victor SCHELCHER in his “Life of Handel” says, 
speaking of the Chandos Anthems, ‘“ Unhappily these 
great works are now neglected, and of all the musical 
Societies not one performs them. Even the promoters of 
the festivals which are held in the cathedrals seem to be 
unaware of their existence.”” There can be little doubt, 
however, that the day is fast approaching when, by the aid 
of popular editions, such as the one now before us, the 
people will become intimately acquainted with the hitherto 
neglected compositions of the great masters; and then will 
the concert-givers—rather as followers than as leaders of 
public taste—consent to unlock the many treasures which 
have heen from time to time bequeathed to us. There is 
no need here to enlarge upon the manifold beauties of the 
Sixth Chandos Anthem. Suffice it to say that it is now 
accessible to all Handel-lovers in the well-known ‘‘ Octavo 
Edition,” that the music has been most carefully supervised, 
and that a pianoforte arrangement from the score by Mr. 
E. Silas is deserving of the warmest praise. 


My Maggie. Song. Words by Eliza F. Morris. 
Music by Charles Henry Shepherd, Associate of the 
Royal Academy of Music. [Novello, Ewer and Co.] 


It is quite a relief amongst the trite vocal compositions 
of the day to find one so fresh and spontaneous as Mr. 
Shepherd has given us. We do not say that there is any- 
thing in it to startle by its excellence; but what is 
attempted is accomplished, and moreover it is the work of 
a carefully trained musician. The theme is extremely 
melodious and well adapted to the words, the semiquaver 
accompaniment being broken just in the right place. We 
especially like the change from F maior to B flat minor; 
and another good effect is where the dominant seventh 
takes an interrupted resolution when the melody closes on 
B flat. Werecommend vocalists who attempt this song 
to sing the high A, if possible; but the composer has 
foreseen the difficulty by suggesting a lower note. 


Evening by the Sea. Reverie for the Pianoforte. 
Composed by Stephen S. Stratton. 
[Novello, Ewer and Co.] 


A GRACEFUL and melodious theme in F major—12-8 
rhythm—appropriately expresses the feeling intended by 
the composer of this piece. With the exception of the 
passage in G minor, however, we have but little contrast 
throughout; yet as it has been truly said that the sea, 
although one of the most beautiful, is one of the most 
monotonous objects in creation, Mr. Stratton may have 
thought that variety was not necessary. As an unpre- 
tentious sketch for amateur performance, ‘‘ By the Sea” 
will, we think, prove acceptable ; for, notwithstanding its 
being somewhat conventional in- treatment, the work- 
manship is thoroughly artistic. We see, by the way, that 
the sign for the ‘‘tie” introduced many years ago by Sir 
Sterndale Bennett is used in this piece, an indication, let 
us hope, that its value is beginning to be appreciated. 


Hymns and Litanies. By Rev. W. J. Dolan, Rev. A. 
Kirner, D.D., Rev. F. Stanfield, Florian Pascal, J. B. Wal- 
deck, and George Child. [Joseph Williams.] 

WE are unable to say that these compositions are suc- 
cessful from any point of view. If they are intended for 
congregational use the compass and general outline will 
frequently be found both too high and complicated, while, 
from a musician’s point of view, many of the tunes must be 
pronounced unsatisfactory on account of faulty harmonies 
and, in many cases, excessively eccentric accent. 


La Petite Espiégle (Kleiner Schalk), pour Piano, par 
Immanuel Liebich. [Wood and Co.] 

THERE is nothing novel in this little sketch, but the 
theme is so attractive and its treatment so excessively 
graceful that we cordially recommend it to the notice of 
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amateurs. The second subject, in the subdominant, is 
appropriately simple, and contrasts well with the opening 
melody. Apart from the intrinsic merit of this composi- 
tion, it is deserving of the attention of teachers as a good 
exercise for the cultivation of touch, a matter always more 
cheerfully attended to by young players in a pleasing 
“piece” than in a dry “‘ exercise ;” indeed, this is un- 
doubtedly the reason why some of Stephen Heller’s 
« Studies” are published separately, and with titles which 
certainly would somewhat astonish the composer. 








FOREIGN NOTES. 


Ir is not without some feelings of envy that we refer 
periodically to the répertoires of the leading continental 
operatic establishments and notice the number and variety 
of works, of more or less acknowledged excellence, which 
they have to offer. The few instances we occasionally cite 
in these columns might be multiplied—if we take into con- 
sideration the numerous lyric stages of minor courts and 
towns—to an extent which would amaze the average 
frequenter of our own similiar institutions. It may be 
urged perhaps that the artistic value of the performances 
presented by these so-called second and third-rate opera- 
houses is generally on a par with the rank thus assigned to 
them; but they supply at least one essential element of the 
raison d’étre of art-institutions, inasmuch as they afford an 
opportunity for the study of a fairly representative number 
of masterpieces of the art under conditions which alone can 
insure their perfect appreciation, viz.: the realisation on 
thestage. Theythus fulfil—in a measure—the educational 
mission which properly belongs to them; and although in 
the above remarks we have chiefly had in view the example 
presented by Germany and Austria, the circular recently 
issued by the French Minister of Fine Arts (a translation 
of which will be found in another part of these notes) will 
furnish sufficient proof that the importance of the lyric stage 
as an element of general culture, and its consequent re- 
sponsibility, are fully acknowledged also in France. We 
may supplement these observations by the list of represen- 
tations given during four weeks at the Royal Opera of 
Berlin:—‘* La Dame Blanche,” ‘“‘ La Muette,” ‘ Water 
Carrier,” ‘‘Alessandro Stradella,’? ‘‘ Belmont and Con- 
stanze,” “Figaro,” ‘‘Don Giovanni,’ ‘*Templer und 
Jadin,” “‘ Iphigenia in Aulis,” ‘‘ Lohengrin,” “ L’Africaine,” 
“Le Prophéte,” “‘ Les Huguenots,” ‘ Aida,” ‘“‘ Die Mac- 
cabaer”’ (Rubinstein), besides two comparative novelties 
viz.: ‘Armin’? (Hofmann) and “ Ekkehard” (Abert). 

Some festivities have recently taken place at the Royal 
Theatre at Munich in commemoration of the rooth anni- 
versary of the foundation of this, one of the most important 
art-establishments in Germany. In connection with this 
event, Herr Grandeaux, the impresario, has issued a 
volume containing the chronicle of the theatre, an 
example which, in the interest of art-history, might be 
imitated with advantage by all competent persons connected 
with similar institutions, 

A correspondent of the Times, quoting from a Munich 
paper, says: ‘‘ The King of Bavaria has ordered that a 
certain percentage of the net profits of every performance 
of ‘Fidelio’ at the Royal Theatre shall be accorded to 
Caroline van Beethoven, a niece of the great composer.” 

Herr Wagner’s “ Siegfried” was performed for the first 
time at the Imperial Opera at Vienna on the oth ult., and 
has had numerous repetitions since that period. The work 
has been magnificently placed on the stage, and the artists 
engaged in the performance are said to vie with each 
other in order to realise in a worthy manner the intentions 
of the composer. Frau Materna represents (as at Bay- 
reuth) the character of Briinnhilde, and Herr Jager that of 
Siegfried. The latter gentleman, the Neue Zeitschrift fir 
Musik informs us, has during the last six months been 
studying at Bayreuth, under Herr Wagner’s guidance, the 
poet-composer’s latest music-drama, being designated 
also for the part of ‘‘ Parsifal’’ during the projected first 
performance of that work at the already classical town of 
the “ Biihnen-Festspiele.” In the meantime Herr Jager 
has accepted an engagement for three months at the 
Vienna Opera to assist in the contemplated performance 
at that establishment of the entire Tetralogy, “‘ Der Ring 
des Nibelungen.” 





A romantic Opera entitled ‘‘ Der Schwedensee,” founded 
on legendary lore and composed by Herr Robert Em- 
merich, has just been brought out at the Hoftheater at 
Darmstadt, where the new work was received with every 
mark of success. Herr Emmerich has long been known in 
German musical circles as a musician of considerable 
merit, whose retiring disposition has hitherto prevented 
his talents from becoming more generally appreciated; a 
quality not too frequently met with in these latter days, 

During the Concert recently held at the Leipzig 
Gewandhaus (already alluded to in our last issue) in 
celebration of the fiftieth anniversary of the appear- 
ance in public of Madame Schumann, the programme 
consisted entirely of the compositions of the lady’s late 
husband. The hall was most tastefully decorated with 
flowers and evergreens, and it is needless to add that the 
gifted artist was made the object of a perfect ovation on 
the part of a crowded audience. A similar festivity took 
place in the locality of the Hoch’sche Conservatorium at 
Frankfurt, Madame Schumann being one of the professors 
of that Institute. 

We read in the Berlin papers that during a Concert re- 
cently given by M. Henri Wieniawski at the Prussian capital, 
the eminent violinist, who had just commenced the first 
movement of a new Concerto of his own composition, was 
suddenly seized by an attack of asthma, and was unable to go 
on with the performance. Herr Joachim, who happened 
to be present, then stepped forward to fill up the gap, and 
on the instrument of his colleague played the ‘‘ Chaconne,” 
by Bach, amidst the enthusiastic plaudits of the audience. 
It may be added that if occurrences of this nature are 
happily rare, it is equally rare that, in these days of travel- 
ling virtuosos, two such consummate masters of the same 
instrument should be found in the same room together. 

M. Paul Viardot, a son of Madame Pauline Viardot- 
Garcia, has recently made a successful début as a violin- 
player at one of the Gewandhaus concerts at Leipzig. 

A new edition has just been published of Van der Hagen’s 
rare and as yet standard work on the poetry of the ‘* Minne- 
singer” of the twelfth, thirteenth, and fourteenth cen- 
turies (Leipzig: J. A. Barth). 

The Abbé Liszt has, it is stated, intrusted Mdlle. 
Ramann, of Nirnberg, with the publication in German of 
a complete edition of his literary works. 

Handel’s “ Joshua’’ was the work selected by Herr 
Ferdinand Hiller for the opening performance of the pre- 
sent series of concerts annually held under his direction at 
the Girzenich Hall at Cologne. 

Herr Brahms’s Symphony in D major, which was per- 
formed the other day at the Concerts Populaires, in Paris, 
has found little favour with the French critics, who pro- 
nounce it to be devoid of grandeur of conception, finding, 
moreover, the instrumentation “ colourless,” and the work 
as a whole “ music for the eye rather than for the ear.” 

M. A. Jullien, of the Paris journal Le Frangais, has 
made an interesting discovery, viz., the printed announce- 
ment of a concert given by Leopold Mozart (the father of 
the great composer), while travelling with his two pre- 
cocious children, Wolfgang and Marianna. It runs as 
follows: ‘‘ My daughter, aged twelve, and my son, who is 
seven years old, will execute the concertos of the greatest 
masters on the clavecin; my boy also a concerto on the 
violin. My son will cover the keys of the clavecin with a 
cloth, and play on the instrument equally well as though it 
were not so covered. From a distance, as well as near by, he 
will accurately guess any note or chord which may be in- 
dicated to him, either on the clavecin or a bell, or on any 
other instrument. In conclusion, he will improvise as long 
as may be desired, and according to choice, either on the 
organ or on the clavecin, in all keys, even the most 
difficult, as chosen. His organ-playing is, however, quite 
different to his playing the clavecin.” 

M. Gounod’s new opera, ‘‘ Polyeucte,” continues almost 
to monopolise the répertoire of the Paris Grand-Opéra. 
During the recent temporary indisposition of Mdlle. 
Krauss the réle of Pauline was successfully assumed by 
Mdlle. de Reszké. Two new operatic works were an- 
nounced to be performed in the French capital during the 
past month, viz.: at the Opéra-Comique, ‘“‘ Les Noces de 
Fernande,” by M. Deffés; and at.the Renaissance, ‘* Le 
Camargo,” by M. Lecocq. At the former establishment 
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the 500th performance has lately taken place of M. Thomas’s 
** Mignon.” > 

According to a comparative scale, published by Le 
Figaro, of the receipts of operatic performances in Paris 
during the two International Exhibitions of 1867 and 1878 
respectively, and comprising the period from May 1 
to October 31, the Grand-Opéra realised fces. 1,147,183 
in the former against fcs. 2,082,667 in the latter; and 
the Opéra-Comique, fcs. 856,057 in the former against 
fcs. 946,295 in the latter year. 

M. Bardoux, the French Minister of Fine Arts, has ad- 
dressed the following circular to all directors of theatres 
in France, as well as to the Société des Compositeurs, and 
other artistic bodies :— 

Monsieur,—For some time past public opinion has been in a state of 
uneasiness about the evident decline manifesting itself in certain 
phases of the dramatic and lyric art ; the cause of such decadence being 
attributed by many excelient minds to the absolute freedom of com- 

@tition accorded to our theatres by the decree of January 6, 1864. 
hatever the difficulties I may have to encounter in attacking this 
subject, if it harbour an evil, it will be my duty to look for the re- 
medy. There are three important interests immediately concerned 
which must receive an equal share of my attention—the interests of 
the art, of the public, and of the artists. To insure to the latter the 
just reward for their labour; to offer to the spectator refined and 
healthy entertainments; to reconcile, if possible, the dramatic and 
lyric art to those habits of propriety which have won for our theatres 
so legitimate a reputation—such is the threefold problem to the 
solution of which I have to direct my efforts. 

In order to aid me in this task, and to have as much light thrown 
upon the matter as possible, I appeal to all such persons whose experi- 
ence in this direction cannot be questioned, and I shall feel greatly 
obliged if you will communicate to me your personal views regarding 
the régime instituted by the decree of January 6, 1864. What have 
been its advantages or inconveniences? What has been the influence 
exercised by that régime upon the organisation of our companies, our 
orchestras, our choruses? Ought that régime to be maintained intact ? 
In which sense might it be amended? What new régime might be 
substituted? In short, Monsieur, I request that you will favour me 
with any observations which you may think calculated to elucidate 
the question, and whatever communication you may send me will 
be gratefully received, and will be made the object of my attentive 
consideration.—Believe me to be, &c. 

(Signed) Le Ministre de I’Instruction Publique, 

des Cultes et des Beaux-Arts, A. Barpovux. 

M. Massenet, the well-known French composer, has, it 
is stated, just completed a new opera entitled ‘* Herodias,”’ 
which will shortly be brought out on the Paris National 
lyric stage. 

By the death of the widow of Gasparo Spontini, the 
entire fortune left by the great composer becomes the pro- 
perty, in accordance with the stipulations of his will, of the 
town of Majolati, where he died, and is to be devoted 
to the foundation of charitable institutions. 

Mdme. Adelina Patti has recently gone through a series 
of triumphs at Brussels, where she appeared in ‘ Faust,”’ 
‘*Tl Barbiére,” and ‘“ Aida.’? The diva was to continue 
her tournée at Berlin during the present month. 

A young journeyman carpenter from Bruges, the fortunate 
possessor of that rare gift, a fine tenor voice, has this year 
gained the prize of fcs. 1,200 annually awarded by the 
Brussels Conservatoire. 

Herr Niels Gade has, we hear, undertaken the compo- 
sition of a festival Cantata to be performed on the occasion 
of the 4ooth anniversary of the founding of the University 
of Copenhagen, in June next. 

Athens, the ancient emporium of arts, is shortly to have 
an Italian Opera, after having been deprived of that luxury 
for the period of some nine years, an operatic company 
having already been engaged for that purpose at Milan. The 
grafting of modern Italian Opera upon the classic city of 
the drama of ancient Greece, from which it professedly took 
i:s origin, offers suggestions fruitful alike to the historian 
and to the satirist. 

Herr Kiel’s Oratorio “Christus” will be performed 
during this winter by the Oratorio Society of New York, 
under the direction of Dr. L. Damrosch. 

We have received the first number of a weekly journal 
published at Barcelona, under the title of El Eco de la 
Prensa, which will devote its pages to the interests of 
science, art, and commerce. 

New York journals speak in flattering terms of M. Franz 
Rummel, the rising Belgian pianist, who is just now en- 
gaged upon a concert tournée in the United States, in 
association with some vocal artists. M. Rummel’s inter- 
pretation of compositions of the more advanced schools is 
said to have especially excited the admiration of his 
listeners. 


a, 

Madame Blaes-Meert, once a well-known singer, whose 
name is mentioned in flattering terms in the writings of 
both Mendelssohn and Schumann, died recently at the 
age of sixty-two at Brussels. 

Hippolite Lucas, littérateur and author of several librettj 
of operas, died lately at Paris, aged seventy. 

The death is announced at St. Petersburg of Woldemar 
Frackmann, a professor of the Imperial Conservatoire, and a 
musician of considerable attainments. 

At the Russian capital also died, at the mature age of 
ninety, Louis Maurer, once a violinist of world-wide repu- 
tation, and the composer of several operettas and minor 
compositions for various instruments. 

We subjoin as usual the programmes of concerts re. 
cently given at some of the leading institutions abroad. 

Paris.—First Concert Populaire (October 27): Sym. 
phony, G minor (Mozart) ; Réverie (Schumann); Entr’acte 
(Taubert); Symphony, D major (Brahms); Violin Con. 
certo (Garcia) ; Septet (Beethoven). First Chatelet Con- 
cert (October 27): ‘‘La Damnation de Faust” (Berlioz), 
Concert Populaire (November 3): Symphony (Haydn); 
Offertory (Gounod); Minuet from ‘Capitaine Fracasse” 
(Pessard) ; Fragments frorn Symphony,‘‘ L’Océan ” (Rubin- 
stein); Kreutzer Sonata (Beethoven); Fragments from 
“ Midsummer Night’s Dream”’ (Mendelssohn). Concert 
Populaire (November 10): Pastoral Symphony (Beet- 
hoven); Symphonic Fragments, posthumous (Schubert) ; 
Pianoforte Concerto (B. Godard); Theme, with variations 
for Clarionet (Mozart); Rhapsodie Hongroise (Liszt), 
Concert Populaire (November 17): Symphony, in A 
(Beethoven); Bacchanale from ‘ Samson et Dalila” 
(Saint-Saéns) ; Minuet (Boccherini); Symphony, B flat 
(Schumann); Violin Concerto (Léonard); Overture to 
“Der Freischiitz.” 

Leipzig.—Gewandhaus Concert (October 31): Motett 
(Doles); Festival Overture (Reinecke); Air for stringed 
orchestra (Bach); Symphony, B flat major (Beethoven). 
Gewandhaus Concert (November 7): Overture to ‘ Nor- 
dische Heerfahrt” (Hartmann); Rhapsody for alto solo, 
male chorus, and orchestra (Brahms) ; Concerto, G minor 
(Saint-Saéns); Symphony, B flat major (Gade); Nocturne, 
Etude, Scherzo (Chopin). Conservatorium Concert (No- 
vember 8): Quartett, G major (Beethoven); Sonata, C 
major (Beethoven) ; Violin Sonata, G major (Beethoven) ; 
Airs (Mozart and Isouard). Conservatorium Concert 
(November g): Quartett, E minor (Mozart) ; Violin Sonata 
(Hauptmann); Violin Sonata, C minor (Beethoven) ; 
Quartett, B minor (Mendelssohn). Euterpe Concert (No- 
vember 5): Overture to ‘* Coriolanus”’ (Beethoven) ; Piano- 
forte Concerto, D minor (Brahms) ; Serenade for stringed 
orchestra (Fuchs); Symphony, B flat major (Schumann). 
Euterpe Concert (November 12): Overture to ‘‘ Richard 
III.” (Volkmann); Violin Concerto, No. 2 (Bruch); Violin 
Solos (Joachim and Leclair); Symphony, A major (Beet- 
hoven); Air from ‘*Alcina” (Handel). Gewandhaus 
Concert (November 14): ‘‘ The Creation’ (Haydn). 

Berlin.—Bilse Concert (November 5): Overtures to 
** Athalie,” ‘‘ Midsummer Night’s Dream,” ‘ Hebrides,” 
and ‘‘ Calm Sea and Prosperous Voyage;’’ Wedding March, 
Symphony A major, &c. (Mendelssohn). Concert of the 
‘* Symphoniekapelle ”’ (November 6) : Overtures to ‘‘ Melu- 
sine”? and “ Ruy Blas,’ Symphony, A minor, music to 
‘* Midsummer Night’s Dream ”’ (Mendelssohn). 








CORRESPONDENCE. 


DIBDIN’S PSALMODY. 
TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 


S1r,—The new part of Dr. Grove’s “ Dictionary of Music” 
has a memoir, by Mr. Husk, of the late H. E. Dibdin, 
wherein it is said that “he is best known as the compiler 
of ‘ The Standard Psalm Tune Book,’ the largest and most 
authentic collection of psalm-tunes ever published.” 

A statement by so learned a writer, widely circulated in 
so very valuable and interesting a book of reference, must 





gain the attention of many readers, and may influence the 


| judgment of such as have not investigated the matter for 


themselves. Being compelled to form a very different esti- 
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mate of Mr. Dibdin’s work, it may be in the interest of 
Psalmody if I ask to be allowed to make a few remarks 
thereupon. : é 

It is certainly ‘‘ the largest collection ever published,” 
containing, as it does, 696 melodies. We must, therefore, 

ive full credit to the industry manifested in bringing 
together the materials. 

But as to being “authentic,” I venture to assert that a 
more unreliable book is hardly to be met with. Of course, 
this general charge must be established by reference to 
particulars. : i 

I. As to the Letterpress. The ‘ Notices of Particular 
Tunes” contain some great mistakes. Two may be speci- 
fied. It is said of “ Angel’s Song” that “The Rev. 
W. H. Havergal seems the first who has publicly asserted 
Orlando Gibbons’s claim to the tune.” The truth is, that 
the tune, in its present shape, was printed with 
“Dr. Gibbons” as Composer before Mr. Havergal 
was born; and, to come to later times, it is so assigned 
in Buddicom’s collection, 1827, just twenty years before 
Mr. Havergal undertook ‘‘to settle the authorship.” 
Also, we read of ‘‘ Easter Hymn:” “ Dr. Rimbault has 
seen this tune in the ‘Lyra Davidica,’ by Walsh, 1708, 
where the composition is ascribed to H. Carey.” Now, 
whatever the doctor may have seen, no Composer’s name 
is given in “ Lyra Davidica,” nor is Carey mentioned 
at all! 

Among the introductory matter is a ‘ Chronological 
List of Works consulted,” which has a show of research, 
and would be of great use if accurate, but it is not so. If 
Mr. Dibdin “consulted”? all the books himself, he must 
have done it very carelessly. 

1. The titles are incorrectly given in most instances. 
Ex. gr., that very important work, A. Hart’s harmonised 
Psalter of 1635 is thus described: ‘‘ The Psalms of David, 
$vo, with their whole tunes in four and five parts, and some 
tunes in reports.” The real title is—‘‘The Psalmes of 
David in Prose and Meeter, With their whole Tunes in 
foure or mo parts, and some Psalmes in Reports.”’ This is 
but a sample of the loose manner in which all the books 
are quoted. 

2. The dates attached, though all given without qualifi- 
cation, are in many cases conjectural, and in some im- 
possible. Two notable instances may suffice. Philip 
Hart’s ‘“‘ Melodies to the Psalms” is boldly dated 1689, 
reference being made to Dr. Rimbault’s copy; yet that 
copy bore no date at all, nor is there any on those in the 
possession of Mr. Dobson or myself. The guess is a most 
unfortunate one. The book contains ‘“‘ St. Ann’s Melody,” 
assigned to ‘‘ Dr. Crofts,” and we all know that Croft was 
not so dignified till the middle of 1713. This needs no 
comment. Again, Matthew Wilkins’s ‘‘ Book of Psalmody” 
is dated 1699—Mr. Dibdin seems to have been fond of an 
odd nine in these cases—but Wilkins was not born till 1704, 
and died 1772. The work could hardly have been pub- 
lished before 1730, at the soonest, and so Mr. Dibdin’s 
conclusions as to the early origin of ‘* Bedford,” 
“Walsall,” &c., all fall to the ground. 

II. To come to the Music. Some of this, as Mr. Husk 
states, is ‘derived from ancient Psalters,’”’ but it is not 
presented as it stood in those Psalters. Melody, notation, 
harmony, and almost everything is interfered with. 

1. Many old Psalter tunes, as Nos. 221, 240, and others, 
are avowedly ‘‘ abbreviated’’ and “reduced,” and similar 
liberties are taken with a number of the old Chorals, 
though no such acknowledgment is made. 

2. The rhythm is altered in many instances. Thus 
“Bangor,” ‘St. David,” &c., are deprived of their ter- 
minal semibreves, which makes those venerable melodies 
look quite different. In tunes of later date, as ‘‘ Althorp,” 
No. 13, ‘‘ Blackburn,” No. 35, “ Hampton,” No. 339, &c., 

crotchets have been transmuted into notes of double value, 
to enforce ‘‘ the dull monotony of interminable minims.” 
Tunes thus reduced to notes of equal length throughout, 
although the melodic progressions remain, are totally 
changed in effect. 

3. The harmonies are almost entirely altered to suit 
Mr. Dibdin’s own views as to what they ought to have 
been. But this is the vice of the age. 

4. There are considerable errors as to authorship. Mr. 
Dibdin seems not to have tolerated the idea that there 





might be more than one Composer of the same surname. 
Hence he has assigned a number of tunes to the wrong 
man. “Carolina,” No. 50, is attributed to James Coombs, 
of Chippenham; but it is by W. Coombs, of Bristol, and 
was in print before James Coombs was of age. Again, 
Thomas Jackson, of Newark, a name familiar to every one 
well versed in Psalmody, is quite ignored; his tunes being 
put to the credit of William Jackson, of Exeter. The 
treatment of one of these is too remarkable to pass un- 
noticed. It is printed three times over, Nos. 59, 64, 138, 
under as many different names, and is given in two 
cases to ‘ Wm. Jackson,” but in the third to ‘*‘ Author 
unknown.” Methinks, he who looks into the book with a 
view to find an ‘‘ authentic”? account of tunes runs the risk 
of being considerably embarrassed. Tune 368, attributed 
to Dr. Wainwright, is an altered copy of one by his brother 
Richard. 

** Aylesbury,” No. 359, is referred to Dr. Greene, an 
error arising from the earliest copy being found in James 
Green’s collection, 1724. ‘* Devonshire,”’ No. 391, is also 
given to the doctor, but it is certainly by Lampe, and was 
published in his Festival Hymns, 1746, though in a very 
different form from Mr. Dibdin’s version. 

5. Many of the tunes, not wrongly assigned, are imper- 
fectly traced. Thus, ‘‘ Bella,’’ No. 323, is referred to ‘‘ Har- 
monia Perfecta,’’ 1730; but it is found in ‘‘ New and Easie 
Method,” 1686. Again, ‘‘Oldenburg,’”’ No. 347, is said 
to be “‘ From John Clipshaw’s (it ought to be ‘ Clipsham’s’ ) 
collection, 1753;” but it had been printed in 1718, in 
Bennet’s ‘‘ Necessary Companion.”’ The usual name is 
‘*Orange.” ‘St. Alban’s New,” No. 11, is attributed 
to Sreeve, 1740, but is in Chetham’s Psalmody, 1718. 

6. The Names are capriciously altered in numerous cases. 
‘* Byzantium”’ is miscalled ‘* Jackson;”’ ‘‘ St. Clement,” 
‘* Lancaster; ” ‘‘ Durham,” ‘‘ Hampton; ” ‘* Newmarket,” 
‘*Attleborough;’? &c. The giving local names to old 
Psalter proper tunes is confusing and objectionable. 

I could add much more, but must not presume further 
on your indulgence. 

In the above review of poor Mr. Dibdin’s book I have 
not forgotten the proverbial reference to ‘‘ glass-houses,” 
and so forth. Having, in my own collection, described 
just twice the number of ‘‘ authorities’? named by him, I 
have had rather more opportunities afforded of slipping. 
Indeed, Hine ille lachryme —I am sore upon this 
point. Formerly, supposing that Mr. Dibdin or his alter 
ego, Dr. Rimbault, must know more of these things than 
myself, I repeated the blunders about Hart and Wilkins, 
and perpetrated other faults through misplaced confidence. 
But when I got hold of the books for myself, I soon found 
that I had been taken in, and thus was put to the trouble 
and expense of cancelling, reprinting, and all the rest of 
it. If any of your readers should be in possession of early 
copies of my “‘ Biographical Index,” I hope they will kindly 
accept the above excuse; and I shall be very happy to send 
corrected portions to any such who may signify a wish to 
that effect.—I am, Sir, yours, very faithfully, 

HENRY PARR. 

Vicarage, Yoxford, November 8, 1878. 


—— 


WANTED, AN IMPRESARIO. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 


S1r,—The following is an abstract of the conditions of 
the lease of the Theatre Royal, Madrid, published in the 
Gazette of the 5th inst. 

The theatre must be taken for five years certain, with 
option of extending the lease to ten years, from October 
15, 1879. No premium is to be charged for the lease. 

Operatic performances only to be given. Season from 
October 1 to 15, until first fortnight in April, during which 
time not more than 120 nor less than ninety performances 
may be given. Four masked balls-may be given under 
Government supervision. For any other performance the 
authority of the Minister of Finance must be obtained. 

The company is to consist of three sopranos, one con- 
tralto, two first tenors, one second tenor, two baritones, 
two bassi, and a buffo vocalist. All these artists must be 
of European reputation, and must have sustained principal 
parts successfully for two seasons in any of the principal 
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theatres in Naples, Milan, Paris, London, Vienna, St. 
Petersburg, or the Theatre Royal at Madrid. There must 
also be a sufficient complement of inferior but skilled 
artists. The chorus shall consist of at least eighty, viz., 
thirty female and fifty male singers. 

The orchestra shall consist of at least one hundred 
artists, and shall have two directors, one of whom shall be 
aSpaniard. There shall also be a good military band. 

The ballet shall consist of two principal dancers of good 
repute, with the necessary number of figurantes. 

As a guarantee for the performance of this part of the 
contract, a list of the company shall, a fortnight before 
the opening of the subscription list, be laid before a jury, 
two at least of whom must be members of the Royal 
Academy of Fine Arts of San Fernando. 

Every year shall be put on the stage one grand Opera 
with all the appliances necessary for competition with the 
principal theatres of Europe. 

One Opera, old or new, that has not before been heard at 
Madrid, must be produced each year. Also one new 
Opera in three or more acts by a native composer. A jury 
of five composers, three nominated by the Minister of 
Finance and two by the establishment, shall adjudicate on 
the merits of those submitted, which must be sent in 
by November 1, and the Opera chosen must be pro- 
duced before the 1st of March. The royalty to be paid 
to the author and performers shall be determined by the 

ury. 
’ Whenever the Board of the National School of Music 
and Elocution shall present to the Theatre Royal a student 
who has obtained the first prize for singing at that institu- 
tion, the said establishment shall be compelled to give 
such student a principal character in an opera to be agreed 
on. No salary will be given, but such student shall have 
the right of three appearances, subject to the approval of 
the public. The said School of Music shall also be fur- 
nished with twelve admissions per week, to be distributed 
among the students. 

Here follow some clauses referring to the decoration of 
the building, &c. 

If the impresario should desire to commence a sixth 
season he will have to erect, at his own expense, an organ 
suitable for the place and object. On the termination of 
the lease from any cause all the decorations, &c., shall 
be the property of the Government. 

To guarantee due performance of the contract the 
lessee shall deposit in the General Treasury of Deposits 
a sum of 50,000 pesetas (say, £2,000) in cash or State 
paper, at the market price, to be returned at the expiration 
of the lease. The subscriptions shall likewise be deposited 
in the same General Treasury, to be drawn upon by fort- 
nightly instalments, such withdrawals in no case to exceed 
the amount corresponding to the number of performances 
given. The latter provision may be dispensed with, under 
a banker’s guarantee. 

In case of stoppage of the performances, arising from 
fire, plague, war, or other calamity, the lessee may, with 
the consent of the Government, rescind the contract, but 
cannot claim compensation. The Government may like- 
wise rescind the contract, with forfeiture of the guarantee, 
in case of non-compliance with any of the conditions. 

The theatre shall be adjudicated to the highest bidder, 
and the sum offered is to be applied for the encouragement 
and protection of national music, by pensions to Spanish 
artists abroad, prizes to Spanish artists, &c., to be awarded 
by the Academy of San Fernando. 

The rent shall be paid in advance, in quarterly instal- 
ments. 

Persons desiring to send in estimates, which will be 
opened on November 5, 1878, must deposit the sum of 
12,500 pesetas (say, £500) with the General Treasury of 
Deposits, which will be returned in case the offer is not 
accepted. 

The successful competitor, who must receive the royal 
approbation, shall present within ten days a certificate of 
the deposit of 50,000 pesetas, in failure of which his deposit 
of 12,500 pesetas will be forfeited to the State. 

On the fulfilment of these conditions the lease shall be 
executed in duplicate at the cost of the lessee. 

This is a grand scheme; but in Spain everything is 
planned on a large scale. 





aa 
Let us give the enhorabuena to the bold impresario who. 
will have the courage to undertake the execution of it, 
I remain, Sir, yours faithfully, 
Crecit Burcu. 
10, Rushmore Road, Clapton Park, E., 
October 8, 1878. 





THE MINOR SCALE. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,—I have not seen Messrs. Novello and Co,’s 
‘“MusicaL PRIMER,” No. 18, in which Mr. Curwen gives. 
an account of the Tonic Sol-fa method. 

Your critique upon it (October 1) has been brought under. 
my notice. Passing to the more important part of it, 
“The Minor Scale,” it seems to me that Mr. Curwen’s 
treatment of this form of the scale has been somewhat 
misunderstood. 

In the example given :— 

ral 
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m t bah r 1 
there is nothing to show that this passage is minor; and in 
the rendering of it in the key of A, as ‘‘ simplicity itself,” 
srlfd, it is certainly not minor, concluding as it does 
upon a full plagal cadence. 

Neither of these translations into the Tonic Sol-fa nota- 
tion given by you would ever have been imagined by any 
one conversant with this notation. 

The passage is either in the key of G, or in the key of C, 
with a chromatic tone. 

If in C. the Sol-fa reading would be mt fer1; if in G, 

Imtsr; in either of which forms it can be read by any 
tyro. 
The intervals given by you, t bah r, are not true musical 
intervals. The voice would not sing them. No tempered 
instrument can play them. When correctly noted, 
t fer, or mt s, the intervals are a perfect fourth, followed 
by a perfect third, and easily singable by any one who 
knows the scale. 

May I assure your readers that a Sol-faist in singing 
regards intervals no more than a man ascending a ladder 
considers whether the steps are six, seven, or eight inches 
apart; his object is to place his foot upon the step, not 
upon the interval. So also any one crossing a ford by 
stepping-stones always takes care to make sure of the 
steps; the distances apart may be one, two, or three feet, 
it matters not what they are if he can only step over them.. 

So, in singing, a Sol-faist thinks only of making sure of 
the tones of the scale, diatonic or chromatic: if the true 
sound is sung, the intervals, large or small, can take care 
of themselves, for they are sure to be correct. 

Your critique is generally good and fair. It surprisesme 
to find such a hitch in it. When giving a specimen of Mr.. 
Curwen’s minor notation it should be correct, and such as: 
every one can understand. 

Yours faithfully, 
Anderson’s College, Glasgow, Co.in Brown, 
November 12, 1878. Euing Lecturer on Music. 

[As we entirely endorsed Mr. Curwen’s treatment of the 
minor scale, Mr. Brown must differ from Mr. Curwen if he 
differs from us. We simply advocated the supplementary 
study of interval, especially with a view to the application 
of the method of the staff notation. Sol-faists could as 
easily do this as pupils of any other school. The tonality 
of the passage in question could be definitely settled only 
by harmony. It is an extreme illustration of a difficulty 
well known to advanced Sol-faists and, we should have 
supposed, to Mr. Brown, if he is a singer as well as a theo- 
retician. It is satisfactory to find Mr. Brown ingenuously 
supporting our argument by his discovery that the passage 
is easy because it contains only a perfect fourth and a per- 
fect fifth. Mr. Brown might read the review once more 
with advantage.—THE WRITER OF THE REVIEW. ] 





THE SIGNATURE OF THE MINOR KEY. 
TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 


S1r,—May I beg a small space in your valuable paper 
to ask a question that may probably sound absurd to 
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educated musicians, but with which many teachers of 
young pupils would, I believe, sympathise ? Would it not 
be possible for composers and publishers to agree to adopt 
signatures for the minor keys more distinctive and appro- 
riate than those now in use? Of course the fact of the 
minor scales being written in various ways makes any 
change difficult; yet now that which is known as the 
French mode, with minor third, minor sixth, and major 
seventh, both ascending and descending, is gaining ground, 
why not endeavour to make it general? Why, for example, 
should not the key of D minor have this signature :— 





| 
| 
iI 


and C minor— 


—_ or even — 


The eye would soon become accustomed to it; the idea 
conveyed is definite; and to both copyist and printer the 
mechanical labour would be lessened. I know much might 
be urged against such a change; but they who have expe- 
rienced the difficulty of explaining to those unacquainted 
with the grammar of music why and how two pieces of 
music with the same signature may be in two different keys 
would, I fancy, find it a great help, for they know how 
often the explanation fails, the pupil retaining but a hazy 
idea of the difference between major and minor, and still 
mentally inclined to think of both as being in the same 
key, only that one is mystified and made difficult by the 
introduction of numerous accidentals the meaning of which 
is by no means clear to him. 

I believe that some such plan as the one here suggested 
might be found practicable, and would be a boon to some 
bewildered minds.—I am, sir, yours truly, 

5-F. 


[“ J. F.”’ will no doubt be surprised to hear that we have 
seen published music in D minor with the signature sug- 
gested.— Ep. Musical Times.] 


MUSIC IN ENGLISH PARISH CHURCHES. 
TO THE EDITOR OF ‘‘THE MUSICAL TIMES.” 

Sir,—I am afraid ‘‘ All Saints’, Burstwick,” is not the 
only church where you might hear an unexpected kind of 
musical instrument, and my reason for saying so is this :— 

About five or six years ago I happened to attend a 
Sunday morning service at a country church some few 
miles from the cathedral city of Hereford, and, while not 
expecting very great things, I was hardly prepared to hear 
the strains of a concertina, and performed upon by the 
officiating clergyman! I assure you such was the case. 
The responses were monotoned throughout, and the canti- 
cles and hymns were sung by a young girl who, judging 
from appearances, was connected with the household of 
the clergyman. She sang everything alone, without even 
the assistance of the concertina; the clergyman merely 
playing over the different things, and then leaving the 
vocalist to herself. And when I say ‘ herself’”’ I mean it. 
Not a soul else in the church took any audible interest in 
the singing or responses, and such an extraordinary ser- 
vice I never before witnessed. I hope, sir, you will not 
think I was ungallant in not having done my best to at 
least make a duet of it, but the scene was so far removed 
from anything I could possibly have imagined that all 
ideas of a stranger taking any part in the service vanished, 
and yet it was torture to hear Dr. Dykes’s beautiful setting 
of “ Holy, Holy, Holy” (which was one of the hymns) 
tendered in such a style. 

As the congregation seemed totally indifferent to every- 
thing connected with the service, I anticipate the same 
sort of thing exists to this day. I hope it may not be so, 
and can only feel astonished that such a thing was possible 
in recent years and at a church so near the cathedral city. 

Yours truly, 


November 5, 1878. A. G. 


QUADRUPLE CHANTS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—I am desirous of being introduced to a source of 
a few good Quadruple Chants. The only one with which 





I am at present acquainted is the well-worn one of Sir 
Herbert Oakeley in F. I think that such chant for a long 
canticle like the Te Deum is preferable to an ordinary 
double chant in choirs, where a simple musical service is 
alone necessary. If either you or any of your numerous 
correspondents can furnish me with the information I require, 
and will kindly do so, it will be esteemed a great favour 
by the writer.—I am, obediently yours, 
G. K., Organist. 


Mr. Dyson’s letter respecting his ‘Chromatic Music 
Stave, or Key-board System of Notation,” alluded to in 
our last number, merely confirms the truth of our remark 
that his method perpetuates the feeling of the scale of C 
being natural, and all others departures from it. That he 
disbelieves, in common with most intelligent musicians, 
the abstract truth of this we do not doubt; but in reply to 
his assertion that “it is difficult to conceive of any prac- 
ticable plan by which every key or scale would be so 
delineated as to appear equally natural and at the same 
time theoretically true,” we beg to draw his attention to 
the ‘“ Sequential System of Musical Notation,” in which 
this desirable reform is most thoroughly carried out. 








TO CORRESPONDENTS. ; 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 
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We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. e again remind those who are disappointed nm 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

K.C. B.—Your doing what you propose would be an infringement of 
copyright. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 


Betrast.—On Thursday, the 2tst ult., a Ballad Concert was given 
in St. Mary’s Hall, for the benefit of the poor visited by the members 
of St. Peter's branch, St. Vincent de Paul Society. Mrs. Maguire, 
Miss Doherty, Messrs. Glasgow, Ennis, Craig, Ritchie, and Flatley 
contributed the vocal solos with much success. Mr. W. H. Flood, 
Organist of St. Peter’s, was Conductor, and performed a brilliant 
arrangement of some popular Irish airs. ‘‘ The harp that once,” har- 
monised by Balfe, and“ The wine cup is circling,” harmonised by 
Sir R. P. Stewart, were well rendered by a selected chorus of fifty 
voices. The concert was a complete success, and the committee have 
realised nearly £30. 


BIRMINGHAM.—At a recent meeting of the General Committee of 
the Birmingham Musical Festival, Lord Norton in the chair, the 
report of the Orchestral Committee was received. It set forth that 
Lord Norton had accepted the offer of the presidency of the Festival of 
1879,and that negotiations and arrangements had been entered into 
for the production of new works, the titles of which would be 
announced at the next meeting. The pitch of the Town Hall Organ 
had been restored to about the same point at which it stood ten or 
twelve years ago. Mr. R. Peyton was requested to act as orchestral 
steward. The committee was authorised to re-appoint Sir Michael 
Costa as Conductor, and the next Festival was fixed for Tuesday, 
the 26th of August, 1879, and three following days.——The singing 
classes in connection with the Church of the Saviour gave a Concert, 
under the direction of Mr. H. M. Stevenson, at the Lecture Room on 
the 29th of October. The programme included W. H. Birch’s pastoral 
operetta, The Merrie Men of Sherwood Forest, and a few songs. The 
artists were Miss Fraser Brunner, Messrs. Roper, C. Banks, J. Beard, 
T. Wathen, and E. Horrex; the band and choir numbered upwards of 
fifty, with Mr. H. Symper as leader; Mr. Thurstan officiated as pianist. 
The whole of the music was well rendered, and the chorus singing was 
highly creditable to Mr. Stevenson——A_ Concert of Chamber Music 
was given to the subscribers of the Society of Artists on Saturday 
afternoon, the gth ult. The programme included Grieg’s Sonata for 
violin and pianoforte, Op. 8; Beethoven's Sonata, Op. 47 (the Kreutzer) ; 
and Mendelssohn’s Trio in D minor ; a violin solo by Ferdinand David, 

ieces for pianoforte by Mayer and Schumann, and Se by Anderton, 
Blumenthal, and Rubinstein. The executants were M. Sainton, violin; 
Mrs. Hale, pianoforte; Mr. Roden, violoncello ; and the Misses E. and 
M. Harris.——The Carl Rosa Opera Company gave a second six-night 
series at the Theatre Royal, commencing on Monday, the rith ult. 
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The novelty on this occasion was Wallace’s Lurline, which was per- 
formed twice.——On the 16th ult. Mr. D. F. Davis commenced a series 
of Saturday Evening Popular Concerts in the TownHall. Toincrease 
the effect of chamber music, a platform was erected in the centre of 
the hall. The programmes, consisting of classical works and popular 
arrangements, were wellreceived. The string quartetts were played by 
Messrs. Abbott, Ward, Davis,and Weston; Miss Ffrench Davis was solo 
pianist ; Mr. Davis, harpist ; and the vocalists, Miss Emma Beasley and 
Miss Emilie Lloyd.—NMessrs. Harrison’s Second Subscription Concert 
took place in the Town Hall on Wednesday, the 2oth ult. The 
vocalists were the Misses Robertson, Madame Norman-Neruda was 
the solo violinist, Mr. Charles Hallé the pianist, and the orchestra, the 
celebrated band of Mr. Hallé. The chief item of the programme was 
Raff’s Leonore Symphony—the first orchestral work of this composer 
given in Birmingham; it was finely rendered, and warmly received. 
The other orchestral pieces were the suite, L’Arlésienne, by G. Bizet; 
the Pageant March from Gounod’s Reine de Saba, and the overtures, 
Der Freischiitz and Tannhduser ; the latter one of the finest perform- 
ances ever heard in Birmingham. Madame Neruda played a Ballade 
and Polonaise (with orchestral accompaniment) by Vieuxtemps, and 
Hungarian Airs by Sarasate, her splendid performances exciting much 
enthusiasm. Mr. Hallé played Mendelssohn’s Capriccio Brillant in 
B minor, Op. 22, in his usual highly finished manner. The Misses 
Robertson were encored in Rubinstein’s duets and their songs.——T he 
Philharmonic Union’s Second Concert was given on the ast ult., the 
work performed being Handel’s Messiah. The principals were Miss 
Jessie Royd, Madame Barnett, Mr. Abercrombie, and Mr. Woodward; 
Organist, Mr. Stimpson; and Conductor, Dr. C. S. Heap. 


BisHop AUCKLAND.—At the first Concert of the Auckland Musical 
Society for the present season Mendelssohn’s Hear my Prayer, 
Liszt’s “ Chorus of Reapers,” and Cowen’s cantata, The Rose Maiden, 
were performed, with full band and chorus of about 150 performers, 
under the conductorship of Mr. Kilburn. The vocalists were Miss 
Tomlinson, Mr. G. H. Welch, R.A.M., Mr. Thornton Wood, &c. 


Braprorp.—Mr. S. Midgley gave a Concert of Chamber-Music, in 
the Church Institute, on the 13th ult., when he had the co-operation of 
Herr Straus and M. Vieuxtemps in Balfe’s Trio in A, Saint-Saéns’s 
Trio in F (Op. 18), and Beethoven’s Trio in E flat (Op. 70). A piano 
and violoncello Sonata (Beethoven), Op. 5, No. 2, was perhaps the 
greatest treat of the evening. Herr Straus played an Ariette and 
Minuetto from a Suite by Raff, which showed the performer’s execu- 
tion to great advantage. M. Vieuxtemps gave a Reverie by Dunkler, 
into which he infused an immense amount of feeling, and for which he 
was much applauded. Mr. Midgley’s playing, especially in the Beet- 
hoven numbers, was particularly brilliant. 

BricHton.—At the series of Subscription Concerts now being 
given by Mr. Watts, the very best artists, vocal and instrumental, 
are engaged. Miss Emma Thursby, Mdlle. Alwina Valleria, Madame 
Trebelli, and Herr Behrens have already appeared; and a noteworthy 
feature has been the introduction of the pianist, Baron Bodog d’Orczy, 
a pupil of Liszt, whose ‘‘ Abendstern,” a transcription from Wagner's 
Tannhaiiser, he did full justice to. The selections at these Concerts 
have been uniformly excellent, and the attendances have fully rewarded 
Mr. Watts for his enterprise. 


Bristot.—On Sunday, October 27, Special Services, in com- 
memoration of the opening of the nave, were held in the Cathedral, 
at which the Mayor and Corporation attended in State. The service 
throughout the day was Wesley in F; in the morning Handel’s 
Coronation Anthem, “ The King shall rejoice,” was sung, and, in the 
afternoon, Elvey’s “In that day.” The services were finely rendered. 
——On Monday, October 28, another of Mr. Riseley’s Popular Concerts 
was given in the Colston Hall, the band consisting as usual of about 
fifty performers. The programme included Schubert's unfinished 
Symphony in B minor, the Overtures to Oberon (Weber), Son and 
Stranger (Mendelssohn), and Die Felsenmuhle (Reissiger), and Men- 
delssohn’s Concerto in D minor, for pianoforte and orchestra, Op. 40, 
well rendered by Mr. J. L. Roeckel and the band. Mr. Farley Sinkins 
was the vocalist. r. A. W. Waite was leader of the band, and 
Mr. George Riseley conducted——-On Wednesday, October 30, a 
Promenade Concert was given in the Colston Hall by Mr. Riseley’s 
band, when the programme was made up of music of a popular 
kind. Miss Jessie Royd and Mr. Farley Sinkins were the 
vocalists.——On Thursday evening, the 7th ult., a Soirée was 
given by the Cotham Literary and Biblical Union in the large rooms 
attached tothe New Wesleyan Chapel. Miss Rosa Baily, of the Bath 
and Clifton Concerts, was specially engaged as vocalist. Her rendering 
of Sullivan's ‘‘ Lost Chord” was greatly admired and redemanded. Mr. 
Hook sang two songs very effectively. Mr. J. Percy accompanied.— 
On Monday, the 11th ult., the programme at Mr. Riseley’s Popular 
Concerts included the overtures ‘‘ Im Hochland” (Op.7) (Niels W. Gade), 
and ‘Le Roi d’Yvetot ” (A. Adam), Beethoven’s Allegretto in E flat, 
and Schumann’s Grand Concerto in A minor, for Pianoforte and 
Orchestra(Op. 34), the pianist being Mr. F. W. W. Bampfylde, R.A.M., 
who was loudly applauded for his performance. Mr. J. L. Roeckel’s 
Saraband and Gavotte was also given (by desire), the composer con- 
ducting. Madame Ada Jackson was the vocalist. Mr. A. W. Waite 
was leader of the band, and Mr. George Riseley conducted.——On 
Thursday, the 21st ult.,a Concert was given in the Colston Hall, when 
the following eminent artists took part :—Mdlle. Carlotta Patti, Signor 
Urio, and Signor Monari-Rocca, as vocalists; Signor Bottesini con- 
tributing some excellently played solos on the contra-basso, and Signor 
Tito Mattei playing a Nocturne and Waltz of his own composition, 
and several other pianoforte selections, with considerable skill. 


BromsGrove.—The Annual Dedication Festival at All Saints’ 
Church was held on Friday, the rst ult. At the special Choral Service 
at 7.30 p.m. the music was judiciously selected and excellently 
rendered. The prayers were intoned by the Rev. J.C. Whall, M.A. 
and the Hon. and Rev. A. H. T. Massey, M.A. (Vicar). The Rev. 
E. V. Hall, M.A., Precentor of Worcester Cathedral, preached an 
eloquent sermon on behalf of the Choir Fund, the collection for which 
realised nearly £6. 


CALVERLEY.—The first Concert of the season, in connection with 
the Calverley Choral Society, was given on the 5th ult. The first half 





—$__. 
of the programme was devoted to selections from Elijah, and the 
second half to secular music. The principal vocalists were Misg 
Henrietta Tomlinson, Miss Marianne Tomlinson, Mr. Jarvis Grim. 
shaw, and Mr. Arthur Grimshaw. The various parts in the oratorio 
were sustained with L peo ability, and the secular selections were 
rendered with taste and effect. The choruses were sung with spirit and 
hegre reflecting great credit on the Conductor, Mr. Loaring, F.C,0, 
r. Calvert presided at the piano, and Mr. Kellet at the harmonium, 


CHELTENHAM.—The new Winter Garden was opened on the 6th ult, 
by Lord Fitzhardinge, when an Amateur Concert was given. The 
selection of music was very good, and the singing of Mrs. Daubeny 
and Miss Ada Byron was greatly admired. Mrs. A. Von Holst’s 
performance of Mendelssohn’s Pianoforte Concerto in D minor, Op. 4o 
with orchestral accompaniments, was a special feature. In the 
evening another Concert took place, the vocalists being Madame 
Muncey and Mr. Henry Guy, both of whom were much applauded, 
The orchestra is under the direction of Mr. Pollock, R.A.M. 


CHICHESTER.—Mr. Seymour Kelly gave a Concert on the 5th ult, 
assisted by Miss Catherine Penna, the Misses Osmond (of Chiches- 
ter), Mr. Abercrombie, and Mr. C. Wrixon Kelly (of Dublin), all of 
whom were well received. Mr. Wrixon Kelly played in a very able 
manner, and encores were awarded to Miss A. Osmond for Sullivan’s 
“ Guinevére,” and the concert-giver for his spirited rendering of Adams's 
““A Mariner Bold.” Mr. T. E. Aylward, Organist of the Cathedral, 
acted as Conductor.——An excellent Concert was given by the Choral 
Society, on the 14th ult., when Mendelssohn's Athalie was the chief 
feature of attraction. The choir, consisting of about sixty members, 
had evidently been trained with considerable care by Mr. Dean, and 
gave, on the whole, a very fair rendering of the dramatic choruses, 
Madame Worrell-Duval and Miss Emma Buer sang the music allotted 
to the principal soprano and contralto, with much effect and artistic 
feeling, the second soprano part being undertaken by Miss Osmond, 
The illustrative verses were recited by Mr. Charles Fry, whose finished 
elocution several times won the applause of the numerous audience, 
The orchestral accompaniments were very effectively played by Mr, 
Pollitzer (violin), Mr. Kendall (double bass), Mr. Osmond (harmonium), 
and Mrs. Dean (pianoforte). The second part of the Concert was 
miscellaneous, the ladies before-named contributing ballads, Mr. 
Pollitzer, a violin solo (admirably played and warmly applauded), and 
the choir giving “ Faithful and true” (Lohengrin), and “ From har- 
mony ” (Ode to St. Cecilia’s Day). The most noteworthy feature in 
this part of the programme was the performance of Mozart’s Trio in 
B flat major, which, notwithstanding its admirable rendering by Mrs, 
Dean, Mr. Pollitzer, and Mr. Kendall, was, we regret to say, but coldly 
received by the audience. The Assembly Rooms were filled to over- 
flowing, and the concert was in every respect successful. Mr. Dean 
and his wife (whose steady accompaniment throughout the evening 
deserves warm commendation) are to be congratulated on the result 
of their efforts on behalf of good music in this quiet cathedral town, 
On the previous evening a Shakesperian Recital was successfully 
given by Mr. Charles Fry, at the Literary Institution, but as the read- 
ings were not interspersed with music, we can do no more than record 
the fact. 

Cuiirton.—On Thursday, the 31st of October, Mr. James C. Daniel 
gave another Concert in connection with his Clifton Winter Evening 
Entertainments, at the Victoria Rooms. The artists engaged were :— 
Madame Nouver, Madame Patey, Mr. Edward Lloyd, and Mr. May- 
brick,‘with Mr. Thouless as solo violoncellist, and Mr. Edwin Bending 
as pianist and conductor.—The first Concert of Mrs. Viner Pomeroy’s 
second season of Classical Chamber Concerts took place at the Victoria 
Rooms on Wednesday evening, the 6th ult. The instrumentalists in- 
cluded Herr Ludwig Straus (first violin), Herr Carl Beryon (second 
violin), Mr. W. H. Mann (viola), Mr. J. Pomeroy (violoncello), Mr. J. 
O. Brooke (clarionet), and Mrs. Viner Pomeroy (pianoforte). The pro- 
gramme opened with Mozart’s Quintet in A, Op. 108, for clarionet, two 
violins, viola, and violoncello, most artistically rendered by all the 
executants; and the other items of the programme were Beethoven's 
Quartett in B flat, No. 6, Op. 18, for two violins, viola, and violoncello; 
Spohr’s Duet in D minor, No. 1, Op. 39, and Schumann’s Quintett 
in E flat, Op. 44, for piano, two violins, viola, and violoncello, 
which was played by request. The concert was much appreciated. 
——On Monday evening, the 18th ult., Mr. James C. Daniel gave 
another Concert in connection with his Clifton Winter Evening 
Entertainments, in the Victoria Rooms. This was designated a 
Ballad Concert, and the following were the vocalists :—Madame 
Edith Wynne, Miss Trevelyan, Miss Helen D’Alton, Mr. Barton 
McGuckin, and Mr. Thurley Beale, the programme including many old 
favourite songs, &c. Madame Therese Liebe gave some violin solos 
most efficiently, and Herr Carl Weber conducted and acted as 
accompanist. 

Coventry.—The Stabat Mater and Hymn of Praise were given by 
the Musical Society on the 29th of October. The soloists were 
Madame Nouver, Madame Patey, Mr. Edward Lloyd, and Mr. May- 
brick. The band and chorus numbered upwards of 150. Mr. Arthur 
Trickett, F.C.O., conducted. 

DenBIGH.—At a Concert on Friday evening, the 22nd ult. the 
Philharmonic Society performed Beethoven’s Engedi and Men- 
delssohn’s Hear my Prayer. The soprano solos were allotted to Miss 
Jessie Royd, and the tenor music was rendered by Mr. John M 
Hayden, of Salisbury Cathedral. Mr. F. C. Watkins, St. Asaph 
Cathedral, was the Ceedectet, and Mr. Stephenson, of Wrexham, 
leader of the orchestra. 

Dersy.—Mr. C. H. Coulson, having retired from the office of 
Honorary Secretary to the Derby Choral Union, a Grand Pianoforte, 
by Messrs. Collard and Collard, was recently presented to him by 
the members of the Union and a few other friends, as a testimonial of 
their appreciation of his valuable services. The presentation was 
made at the ordinary practice of the Society by the Mayor, and 
acknowledged by the recipient in few but appropriate words. 

Dunepin.—At the Second Concert of the Dunedin Glee Club, the 
rogramme was well selected and excellently rendered, Hatton’s 
our-part song, “ England” (rendered by about aay Bah voices), ‘ The 
Belfry Tower,” ‘The Pearl Divers,” and ‘“ The Indian Maid,” being 








cc 
h, and the 
were Miss 
rvis Grim. 
1€ oratorio 
tions were 
n spirit and 
ing, F.C,0, 
monium, 


the 6th ult, 
iven. The 
3. Daubeny 
on Holst’s 
ior, Op. 4o, 
» In the 
x Madame 
applauded, 


he 5th ult, 
f Chiches- 
lin), all of 
, very able 
- Sullivan’s 
of Adams's 
Cathedral, 
the Choral 
3 the chief 
’ members, 
Dean, and 
choruses, 
sic allotted 
ind artistic 
s Osmond, 
se finished 
3; audience, 
ed by Mr, 
rmonium), 
ncert was 
llads, Mr. 
uded), and 
*rom_ har- 
feature in 
’s Trio in 
ig by Mrs, 
but coldly 
d to over- 
Mr. Dean 
e evening 
the result 
iral town, 
iccessfully 
s the read- 
ian record 


C. Daniel 
r Evening 
-d were :— 
Mr. May- 
n Bending 
Pomeroy’s 
e Victoria 
talists in- 
yn (second 
lo), Mr. J. 
_The pro- 
‘ionet, two 
by all the 
ethoven’s 
oloncello; 
; Quintett 
oloncello, 
preciated. 
niel gave 

Evening 
gnated a 
—Madame 
r. Barton 
many old 
olin solos 
acted as 


» given by 
ists were 
Mr. May- 
r. Arthur 


| ult, the 
nd Men- 
d to Miss 


Vrexham, 


office of 
ianoforte, 
> him by 
monial of 
tion was 
ayor, and 


Club, the 

Hatton’s 
s), ‘‘ The 
d,” being 








THE MUSICAL TIMES.—DeEcemper 1, 1878. 


685, 





amongst the most effective pieces given. There were also several 
vocal solos; and Miss West, a pupil of Mr. A. J. Towsey, was highly 
successful in her performance of one of Dussek’s Pianoforte Sonatas, 
another young pianist, Miss Strachan, a pupil of the convent school, 
being also warmly received in her solo. Mr. Kelsey carefully 
accompanied at the pianoforte. 


EARLEY, NEAR Reapinc.—On Monday evening, the 11th ult., a 
Concert was given in the Parish School Rooms by Mr. H. J. Hendy, 
Organist and Choirmaster of St. Peter’s Church. A well-selected 
rogramme was performed. The principal vocalists were Madame 
We Is, Miss Florence Wydford, and Mr. Sellar, who were highly 
successful in their songs, many of which were encored. he 
Concert was numerously attended. 


EpINBURGH.—The annual General Meeting of the University 
Musical Society was held in the Music Class-room on the 2oth ult. 
Professor Sir Herbert Oakeley occupied the chair, and the meeting 
was addressed by the President, Sir Alexander Grant, Dr. Peddie, 
Professor Maclagan, Professor Rutherford, and Dr. Hullah, the last- 
named gentleman earnestly urging upon the students the necessity of 
attending the elementary class, even if they had already a knowledge 
of music. The proceedings were brought to a close by Sir Herbert 
Oakeley performing on the organ a March and a Movement from one of 
Handel’s Concertos, followed by the National Anthem. 


ENNISKILLEN, IRELAND.—Harvest Thanksgiving Services were 
held in the Parish Church on Friday, the rst ult. he “ Venite” was 
sung to Willing’s chant in B flat from Burnley Tune Book, the Psalms 
were set to Woodward in D, ‘“‘ Te Deum” to major and minor chants 
by H. Lawes and R. Cooke,“ Jubilate” to chant in E flat by Joule, 
“Magnificat” to double chant in A (Walsh), and ‘Nunc dimittis” 
to the one in B flat adapted from Beethoven. The special anthem 
was “O praise the Lord with thanksgiving” (A. J. Davis), the duet 
in which was very well rendered by the Misses Weaver and Locknane. 
The hymns were chosen from the. Church Hymnal. During the 
offertory (which was devoted to the poor), Mr. Arnold, the Organist, 

layed the Pastoral Symphony from Handel’s Messiah, “ He shall feed 

is flock,” &c. 


Fercus.—A Musical Society has just been organised in this village, 
and met for the first time on Friday evening, the 1st ult., in the Hall 
over the poe Block, which has been taken for the purpose. The 
services of Mr. W. Philp, of Guelph, have been secured for the first 
term of three months as instructor in vocal and instrumental music. 
The attendance on the first evening was over sixty members, so that 
the success of the Society would seem to be assured. 


Havirax.—On Friday evening, October 25, W. Jackson’s Ora- 
torio, The Deliverance of Israel from Babylon, was performed by 
the Halifax Choral Society. The chorus, formed by members of the 
Society, was supported by a very efficient band, and the principal parts 
were ably rendered by Miss Tomlinson, Mrs. Hamilton, Mr. Verney 
Binns, and Mr. Rickard. The performance was conducted by Mr. W. 
H. Whitaker. A numerous audience assembled in the Mechanics’ 
Hall, on Thursday evening, the 7th ult., to hear an excellent Concert 
given by Mr. William Frederick Illingworth, a pianist of much power 
and ability. The artists who assisted were Miss Tomlinson (soprano), 
Miss Cragg (contralto), Mr. Verney Binns (tenor), and Mr. Rickard 
(bass), with Mr. Eckersley as accompanist, all of whom were highly 
efficient, the concert-giver’s solos being well played and warmly 
applauded. 


Havant.—On Wednesday evening, the 2oth ult., the Havant Choral 
Seciety and the Lymbourne Amateur Orchestra, gave their Annual 
Concert in the Town Hall. The programme contained Mendelssohn’s 
Lauda Sion; ‘‘ Facut portem” (Stabat Mater), Rossini, Miss A. Butter- 
worth; Choral March (from Naaman), Costa; Overture, L‘Italiana 
in Algieri, Rossini; Bridal Chorus (from Lohengrin), Wagner; and 
several favourite songs. The playing of the orchestra reflected great 
credit on the conductor and teacher, Herr F. Kreyer, who has 
managed to bring so large a number of young persons to such a high 
standard of excellence in so shorta time. Herr Kreyer was presented 
by the Society with a very handsome ivory baton, mounted with silver 
gi Mr. George Gloyne, leader of the orchestra, in presenting the 
baton, expressed the warmest thanks of the whole Society, both vocal 
and instrumental, for Herr Kreyer’s great care and attention. 





Hinckvey.—On Friday, the 15th ult., Mr. C. J. King, Organist and 
Choirmaster of the Parish Church, gave his first Concert of the 
season in St. George's Hall, before a large and appreciative audience. 
The artists were Madame Thaddeus Wells, Miss Kate Baxter, Mr. T. 
B. Laxton, Mr. H. Nicholson (solo flute), and Mr. C. J. King (solo 
pianoforte). Madame Wells sang with her usual success, and Miss 
Baxter met with warm and well deserved applause. Mr. King played 
Liszt’s “ Rigoletto,” which was redemanded. The concert was a 
decided success. 


MANCHESTER.—The first ofa series of three Public Concerts was given 
on the 6th ult. by the directors of the Atheneum Musical Society. For 
along time Dr. Hiles, the Conductor, has zealously laboured to make his 
choir worthy of the old musical renown of this institution, and he has 
good reason to be proud both of the quality of the voices of his chorus 
and of the intelligence of their singing. The programme included the 
usual number of part-songs and solos, and Dr. Hiles’s new anthem, 
“I was well pleased,” a song of thanksgiving. The anthem is written 
as atenor solo and chorus. The solos were sung with great taste and 
feeling, and the members of the choir were evidently anxious to do 

ustice to the music of their Conductor. In the second part a glee by 

rt. Hiles was given, “ The calm of the sea and the prosperous voyage,” 
which we believe was one of three by the same composer which gained 
the first three places in the competition for the prize offered last year 
by the Gentlemen’s Glee Club. Dr. Horton Allison was the solo 
pianist, Miss Sutton the vocalist, and Mr. Weston the violoncellist, 
at the second of the Leigh Grand Concerts, given on Tuesday evening, 
the roth ult. Miss Sutton sang with good effect Gounod’s “ Serenade,” 


with cello obbligato (Mr. Weston), and a vocal waltz, “Sing 
gaily,” which was well received. Mr. Weston was recalled for his 
tendering of Dunkler’s Tarantelle. A choir composed of amateurs, 





under the able direction of Mr. Henry Brown, sang some choruses, 
and Dr. Allison played two piano pieces by Liszt and Thalberg, as. 
well as an improvisation on subjects from Gounod’s Faust, in response 
to the encore for which he gave Chopin’s Grande Valse in A flat. 


MELBouRNE.—At the Farewell Complimentary Concert given to Herr 
Johannes Elmblad and Madame Elmblad, prior to their departure for 
Europe, Madame Elmblad gave a highly successful rendering of 


Schumann’s “ Faschingsschwank aus Wien” (Carnival Joke) and 
Chopin’s Polonaise in A major. Herr Elmblad sang “‘ Madamina’” 
from Don Giovanni, Pinsuti’s descriptive scena, “The Raft,’” 


Schumann’s “Ich grolle nicht” (“I’ll not repine”), and Chopin’s 
“Bacchanal.” ‘O salutaris,” by M. Meilhan, a young Frenchman 
resident in Sydney, was artistically rendered by Miss Rosina Caran- 
dini (soprano), Herr Elmblad (basso), Signor Ortori (violin), Madame 
Elmblad (piano), and Mr. David Lee (cabinet organ). Miss Caran- 
dini sang the scena from Lucrezia Borgia, ‘‘Com’ @ bello,” and 
Signor Ortori contributed violin solos. Mr. David Lee was an 
efficient Conductor. The Musical Artists’ Society of Victoria has 
recently held its usual monthly meeting. A paper on “ Schumann” 
was read, with musical illustrations. The Quartett in D minor, Op. 41, 
No. 1, was excellently played; and Mr. George Peake performed two 
piano solos. The series of Chamber Concerts, given by Miss Griffiths, 
R.A.M., concluded on September 24. Musically, they have been all 
that could be desired, and have done a great deal to elevate the public 
taste. 

MontTrREAL.—A Concert of an exceptionally high character was 
given on the 4th ult. at Synod Hall, under the direction of Mr. 
F. E. L. Barnes, R.A.M., the Organist of Christ Church Cathedral. 
The manner in which Sterndale Bennett's pianoforte Sonata, ‘‘ The 
Maid of Orleans,” was rendered by Mr. Barnes fully revealed his 
power of interpreting the most intellectual music, and also of grappling 
with difficulties which, as in most of the compositions of Bennett, are 
scarcely manifest to the listener. In Silas’s Trio in C minor, for 
pianoforte, violin and violoncello, Mr. Barnes (ably assisted by Mr- 
Maffre and Mr. Reichling) was also highly successful. The vocalists 
were Mrs. Barnes and Mrs. Tooke, the first-named lady—who has 
now fairly established herself as a favourite with the Montreal 
public—creating quite an effect in Gounod’s “O! that we two were 
maying,” which was enthusiastically encored. It is proposed to give 
three Concerts, on the model of the one under notice; and we sincerely 
hope that Mr. Barnes’s efforts thus to promote the spread of good 
music in Montreal may be amply rewarded. 


MorecaMBE.—The Winter Garden Concerts are now only given 
on Saturday evenings, it having been found necessary to omit the 
Monday’s Concert in consequence of the meagre attendance. The 
programme on the 16th ult. was an excellent one, the artists being 
Mrs. Neesham, of the Leeds Town Hall Concerts, Mr. Atkinson, and 
the members of the Garden’s Musical Society. Mrs. Neesham created 
avery favourable impression; and Mr. Atkinson, Miss Stephenson, 
Miss Holmes, Miss Walker, Mr. Wilson, and Mr. J. Holmes were 
equally efficient. Mr. W. W. Wilde and Mr. Wilson were the 
accompanists. 

Newport, Iste or WiGut.—Mr. R. Roche gave a Concert at the 
Volunteer Hall, on Thursday evening, the 21st ult., in the presence of 
a large audience. The principal vocalists were Madame Sicklemore, 
Mrs. Bradshaw McKay, Mr. Henry Guy, and Mr. Penuel Cross. An 
excellent programme was well executed. The string band of the 56th 
Pompadours, under the direction of Mr. J. P. Hansen, gave three per- 
formances; and the leader of the instrumentalists (Mr. Hansen) 
played a violin solo of his own composing. The pianoforte accompa- 
niments to the vocal pieces were ably played by Mr. A. J.Firth, R.A.M. 
The concert was a great success. 


New SEAHAM.—On Saturday evening, the 16th ult., the members 
of the Choir of TZhrist Church, with their friends, met at the 
Girls’ School, to present their Organist, Mr. J. Birkbeck, with 
a handsome ivory silver-mounted bdton and purse of gold, for 
his valuable services rendered during the past eleven years. The 
Rev. Scott, Vicar, made the presentation, and spoke 
in high terms of his Organist. Mr. Birkbeck, on rising to receive 
the testimonial, was loudly applauded, and thanked his friends 
in a very feeling manner for the elegant present they had made 
him. The Choir then sang some anthems and glees with much effect. 
The baton bore the following inscription:—‘ Presented, together with 
a purse of gold,to Mr. J. Birkbeck, Organist, New Seaham, by his 
choir and friends, as a mark of esteem for services rendered during 
the past eleven years. A.D. 1878.” 


Ocxiey.—Harvest Thanksgiving Services were held on Sunday, 
October 27, commencing with a Choral Celebration of the Holy 
Communion at 9 a.m. in St. John’s Church; Matins in St. Mar- 
garet’s, the Parish Church, at 11, the processional being “‘ Onward, 
Christian soldiers,” and recessional, “‘ We plough the fields and scatter.” 
Tallis’s Festival responses were used, the Te Deum was Chipp in D, 
and the anthem, Barnby’s ‘“O Lord, how manifoldare Thy works,” all of 
which were sung with much spirit by the choir. The musical portions 
of the services were under the direction of, and accompanied with 
much taste by, Mr. Charles G. Sadler, of Brighton. 


Oxrorp.—The Concert of the Choral Society was given on the 
6th ult.in the Corn Exchange, when Macfarren’s Joseph was performed ; 
and it is not too much to say that the many beauties of the work have 
perhaps never been more adequately exhibited. The“ Nine Brethren,” 
in particular, were of rare excellence. The soloists included two of 
th? original Leeds cast, Madame Patey and Mr. Lloyd, their com- 
panions being Madame Nouver, Master Dunster, Mr. Maybrick, and 
Mr. Hilton. The choruses were most effectively sung throughout. 
The room was crowded, great numbers being unable to procure 
admission.——The other musical events of the month were the 
Concerts given by Mr. Hallé and Madame Norman-Neruda on the 
1gth in the Town Hall, and the Recital of Chamber Music given by 
the University Musical Club in their club-room on the 2oth. 


PETERBOROUGH.—The new organ at St. Paul’s Church was opened 
on Wednesday, the 6th ult., by Mr. B. Manders, Organist of the Parish 
Church, and St. Peter’sCollege. After the evening service Mr. Manders 
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played a selection of music, and also gave an Organ Recital on the 
new instrument on the following Monday. The organ, which is a very 
sweet-toned one, has two manuals and a pedal organ, and twenty stops. 
The builders are Messrs. Wordsworth and Markell, Leeds. 


PriymMouTH.—Mendelssohn’s Elijah was performed at the First Con- 
cert of the season of the Plymouth Vocal Association on October 30, 
when the new organ was used for accompanying the vocalists. 
A marked and rapid advance has been achieved by this Society, and 
Mr. Lébr must have felt well rewarded for his four months of arduous 
work. The band was led by Mr. Pardew, and the chief stringed 
instruments did good service, as was particularly noted in the violon- 
cello obbligato to “It is enough.” The principal vocalists were 
Miss Anna Williams, Madame Enriquez, Mr. Vernon Rigby, and 
Mr. Santley. Miss Edwards gave good aid in the ever welcome 
unaccompanied trio, “‘ Lift thine eyes.” ‘Cast thy burden” owed 
much to the singing of Mr. Nias, who also efficiently took the bass 
part in the concluding quartett. In addition to those already named 
Miss Oyns, Mr. Bellamy, and Mr. W. H. K. Wright took part in 
quartetts, the admirable voices of the two latter especially being heard 
to great advantage. Mr. Faull presided at the organ, and Mr. Lohr 
conducted, 


PooLte.—On Tuesday, the roth ult., an Evening Concert was 
given at the Assembly Rooms, under distinguished patronage, by 
Miss Ada Blanchard, assisted by Miss Orridge, Miss Ada Patterson, 
and Mr. Sidney Tower (vocalists), Mdlle. Gabrielle Vaillant, violinist, 
and Mr. Myles Foster, Conductor, all from the Royal Academy of 
Music. There was a large and select audience. The Concert com- 
maenced with Schubert’s Sonata in D (pianoforte and violin) by Miss 
Blanchard and Malle. Vaillant, which was exceedingly well executed. 
The rendering of Raff's Cavatina in D, and De Beriot’s “ Rondo 
Russe,” by Mdlle. Vaillant, reflected the greatest credit upon the 
performer. Miss Ada Blanchard, who made her first appearance in 
public, had a warm reception. Haydn’s Sonata in E flat (first move- 
ment), and Mendelssohn’s two Musical Sketches, in B flat and 
G minor, were fairly rendered by her. The piano used was one of 
Messrs. Hopkinson and Sons. 


RaDLey.—On Friday, the 1st ult., the Choir of St. Peter’s College 
gave its Annual Concert. The first part consisted of Romberg’s Lay 
of the Bell,the choruses of which were well rendered. The second 
part opened with the March from The Bard, by E. G. Monk, 
effectively given by two violins, two violoncellos, pianoforte and har- 
monium. The solo vocalists in this part were C. B. Bone and H. A. 
Sanford (altos), R. A. Ploetz, Esq., and the Rev. G. Wharton (tenors) 
and F. B. Taylor (bass), all of whom were well received. The concert 
teflected the greatest credit upon the Precentor, the Rev. G. Wharton. 


Reapinc.—Mr. Alfred Ferdinand Rippon gave his Annual Evening 
Concert at the Victoria Hall on Monday evening, October 28, 
assisted by the following artists:—Miss Frances Brooke (soprano), 
Mrs. Alfred F. Rippon (contralto), Mr. Walter Pettit (violoncello), Mr. 
Alfred Ferdinand Rippon (violin), and Mr. Robert H. F. Rippon 
(pianoforte). The instrumental solos were well played and warmly 
applauded; and Miss Frances Brooke and Mrs. Alfred F. Rippon by 
their refined singing fully sustained their well-earned reputation. 
There was a large attendance. 

RuGsy.—Miss Emily Lawrence gave an Evening Concert on the 
21st ult., assisted by Miss Clara Samuell, R.A.M., Mdlle. Gabrielle 
Vaillant, Mr. Percy Blandford, Herr Daubert, and Sir Julius Benedict. 
The Pianoforte Trios, Op. 97 of Beethoven, and Op. 26 of Sterndale 
Bennett, were extremely well received, as was also Mendelssohn’s 
Allegro Brillante, Op. 92, played by Miss Lawrence and Sir Julius 
Benedict. iss S ll was particularly successful in her songs. 


SaLisBsuRyY.—On Thursday, the 7th ult., Mrs. Frank Alexander gave 
her third annual Pianoforte Recital at the Assembly Rooms before a 
large and fashionable audience. The artists engaged were Miss 
Marian Lynton, R.A.M. (soprano), Mr. John M, Hayden, Salisbury 
Cathedral (tenor), the juvenile pianist, Miss Clara Asher, and Mrs. 
Alexander (pianoforte), and Mr. Alfred Foley (violin). The Concert 
‘was very successful, many of the pieces being redemanded. 


SHERBORNE.—The Forty-fifth Concert of the Sherborne School 
Musical Society took place in the School Concert Room on Thursday 
evening, the 7th ult., before a large audience. The favourite numbers in 
the programme seemed to be, in the first part, the minuet and trio 
from one of Haydn’s Symphonies, Ainslie’s song, and a Greek 
chorus. Gladstone, for his neat rendering of one of Mendelssohn’s 
songs without words, and Harper, mi., Gee, and Galpin for their 
creditable performance of part of one of Haydn’s Trios, deserve a 
word of encouragement. In the second part, Mr. Poole’s flute solo, 
magnificently played, created quite a furore, and Mr. Young’s reading 
< scenes from Macbeth, interspersed with Locke’s music, was highly 
efiective. 


_TAMWORTH.—On Monday evening, the 11th ult., a Concert was 
gree at the Town Hall, which was throughout a success, the audience 
J 





requently testifying their approval by enthusiastic applause. Mr. 
. S. Creswell, in his instrumental selections, was accorded a hearty 
reception. Mrs. Sutton sang her pieces with brilliancy and finish, and 
‘was awarded an encore for her rendering of ‘‘ The Lover and the 
Bird.” Miss Pearce was also unanimously recalled after ‘Oh, 
bright were my visions.” Mr. Baily and Mr. Leader were also 
successful in that part of the programme allotted to them. 


West Bromwicu.—The Annual Dedication Services at the Parish 
Church were held on Sunday and Tuesday, the 3rd and 5th ult., when 
the music was of an unusually high order. The anthem on Sunday 
evening was “ Hear my prayer” (Mendelssohn), the solos being sung 
by Masters C. Barton and E. Anderson in a very effective manner. 
The Canticles were sung to an arrangement of Gregorian tones by 
Dr. Stainer. A few wind instruments were used to support the choir 
and congregation in the hymns, At the Choral Celebration of the 
Holy Communion on Tuesday Brown’s “‘ Missa Seraphica” was sung. 
The music was under the direction of Mr. F. Barton. 


Winpsor.—The Catholic Church of St. Edward has just sustained 
a serious loss by the retirement of the well-known amateur, Mr. 





Charles Venables, of Taplow, from the post of Organist, which office 
he has most ably filled since the building of this church, between ten 
and eleven years since. Mr. Venables, who is an enthusiast in music, 
not only subscribed very liberally towards the organ, and presided at 
it regularly, but also, at his own cost, provided a large and highly. 
trained choir of ladies and gentlemen, consisting almost entirely of 
well-known, London artists. The Masses of Palestrina, Beethoven, 
Haydn, Mozart, Weber, Hummel, and others, as also well-selected 
Offertoires by the best composers, have been rendered in the most 
perfect manner, the excellent music having been a great attraction to 
the church. As at present arranged, Madame Lloyd will preside at 
the organ, at the morning services, and Mr. Mellor, in the evening, 
with a local choir. 


WoLvERHAMPTON.—The eleventh season of the Festival Choral 
Society was opened on the 15th ult. with a miscellaneous English 
Ballad Concert at the Agricultural Hall, which was most successful, 
The programme was arranged to meet all tastes. The artists 
engaged were Madame Patey, Madame Nouver, Mr. Maybrick, and 
Mr. Abercrombie; Mr. Charles Ould (solo violoncello), and Mr, 
Thouless (solo pianoforte and accompanist). Mr. Edward Lloyd, 
the popular tenor, had also been announced to take part in the 
performance, but, owing to severe indisposition, was not able to 
appear. 

Wooprorp.—A Concert was given at Woodford Hall on the 2oth ult., 
in aid of Mrs. Gladstone’s Home. The performers were Messrs, 
Parker, Gillett, Waters, and Latter; Miss Read and Mrs. Latter. 
Theroom was well filled, and the entertainment (which is the first ofa 
series of six) a great success. 


WorcestTErR.—Mr. E. J. Spark gave the first of his Concerts for the 
season at the Music Hall, on Thursday evening, the 7th ult. The 
artists were Miss Anna Williams, Madame Enriquez, Mr. William 
Shakespeare, Mr. Thurley Beale, Mr. Keppel (solo flute), and Mr. 
Edwin Shute (accompanist). he programme, which was miscel- 
laneous, was exceedingly well rendered, and the Concert a very 
enjoyable one.——The First Concert for the present season of the 
Worcester Musical Society was given at the Music Hall on Thursday 
evening, the 21st ult. The programme was an attractive one, com- 
prising a new Cantata by Dr. Henry Hiles, and an interesting 
miscellaneous selection of solo, choral, and orchestral music. The 
Cantata, Fayre Pastoral, is founded upon Spenser’s “ Fairy Queen,” 
andis a work of high merit. The accompaniments throughout are of 
great beauty. But it is in the choral writing, and in one or two of the 
ongs, that the great churm of the work lies. The solo parts 

ere well taken by Miss Sutton, Mr. Quarterman, Mr. Thomasson, 
and Mr. C. Lane. The second part opened with the overture 
to the Barber of Seville. Much interest was felt in Mr. Caldi- 
cott’s humorous glee, “Humpty Dumpty,” which obtained the 
special prize at the Manchester competition in the spring of the 
present year. Mendelssohn’s Cornelius March brought an agreeable 
concert to a close. 


OrGAN APPOINTMENTS.—Mr. C. G. Bell, Organist and Choirmaster 
to Oakland’s Chapel, Shepherd’s Bush.—Mr. A. Physick, to the Parish 
Church of Perivale, near Ealing. 

{[Mr. Edmund Wilcockson, Organist to St. Peter’s Church, Regent 
Square, requests us to state that the Organ Appointment—‘ Mr. A, 
Mollan, to St. Peter’s, Regent Square”—which appeared in the 
October number of this journal is without foundation, and that the 
person who supplied this false information to us has tendered an 
ample apology. Mr. Wilcockson wishes us to add that Mr. Mollan 
had nothing whatever to do with the matter.] 


CHorr APPoINTMENTS.—Mr. H. C. Bailey (Alto) to Hereford 
Cathedral.—Mr. Albert Gardiner (Alto) to St. Asaph Cathedral. 








OBITUARY. 


On the 4th ult., at his residence, Clarence House, Clarence Road, 
Wood Green, Joun Lortinc WapMmorE, aged 29. 

On 6th ult., at Gravesend, WiLL1amM CALLco7tT, violinist and com- 
poser of music, aged 78. 








ST. JAMES’S HALL. 


MUSICAL AND DRAMATIC 
ENTERTAINMENT 


IN AID OF THE 


“EDWIN ELLIS FUND.” 


WEDNESDAY MORNING, DECEMBER 4, 1878, 
Commencing at Two o’clock precisely. 





R. EDWIN ELLIS, eighteen years a Member 
L of the Adelphi Orchestra, eleven years the Conductor, expired 
at the early age of thirty-five, at St. Thomas’s Hospital, on Sunday, 
the 2oth of October, from atumour in the region ofthe heart. His wife 
nine young children, and two aged relatives, who were dependent upon 
his exertions, are left entirely destitute. Sofa Stalls, 10s. 6d; Reserved 
Area, 58.; Balcony, 3s.; Area, 2s.; Gallery, 1s. Seats can only be 
secured at present by application in writing to the Hon. Secretary, 

Mr. CHARLES HARCOURT, 
Adelphi Theatre. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
T. PAUL’S CATHEDRAL CHANT BOOK. 


Paper covers, 3s. 
BF fa dada abt ABBEY CHANT BOOK, 
New and Enlarged Edition. Edited by Jas. Turve and J. F. 
Brivce, Mus. Doc., Oxon. Paper covers, 1s.; cloth, 1s. 6d. 
ANDEL.—*  Acis and Galatea.” The additional 
accompaniments by W.A. Mozart. Strings, 16s.; wind, 11s. 6d. 
ENDELSSOHN.—Four-Part Songs. For Men’s 


Voices, with ad lib. accompaniment for the Pianoforte. Paper 
covers, 2S.; boards, 2s. 6d. ; 21 numbers, 14d. each. For list see p. 695. 


EBER, C. M. VON.—Jubilee Cantata. Orches- 
tral parts. Strings, 8s.; wind, 6s. 
ADE, NIELS W.—* The Erl-King’s Daughter” 
Translated into the Tonic Sol-fa Notation by W. 
McNaueGut. gd. 
YER, A. E.—(In E flat.) An Evening Service, 
Magnificat and Nunc dimittis. 8vo, 4d. 
EYRE: ALFRED J.—(In E flat.) The Office of 


the Holy Communion. 8vo, paper covers, 1s. The “ Benedictus 
qui venit " and “ Agnus Dei,” separately, 3d. 


FIELD, J. T.—The Offertory Sentences. 
paper covers, Is. 

LEXANDER, ALFRED. —‘“Give unto the 

Lord.” Anthem. 8vo, 2s. 

ATES, FRANK.—‘“‘God is 

RD, J, @ ls. 8vo, 3d. 
BRD J. S., B.A.— Bless the Lord, O my 

soul. Ja Anthem. 8vo, 6d. 

ALLCOTT, W. HUTCHINS.—* Thou visitest 

the earth ” (Novello’s Octavo Anthems, No, 191). 2d. 

ADSBY, H.—*I will lay me down in peace” 

(Novello’s Octavo Anthems, No. 195). 2d. 

EATH, R. H.—* Behold how good and joyful.” 

Anthem. 8vo, 6d. 

ACKENZIE, A. C.—‘‘ The Lord gave, and the 
Lord hath taken away ”’ (Novello’s Octavo Anthems, No. 193). 2d. 
“The blessing of the Lord, it maketh rich” 
(Novello’s Octavo Anthems, No. 194). 3d. 

ARD, CHARLES R., M.A., Mus. Bac.—* Out 

of the deep.” Short Anthem for Six Voices. 8vo, 4d. 

ROWN-BORTHWICK, ROBERT.—“ Sweet it 


is for a child like me,” and “ Behold a little child.” Two Christ- 
mas Carols. 8vo. 3d. 


Twelve Kyries. 8vo, 1s. 

ANNER, F.—A Song for Chistian Morning. 
S.S.A.T.B. 8vo, 3d. 

UNCOMBE, REV. W. D. V.—“ Glory to God.” 
Carol. 8vo, 4d. 

ILBERT, W.—Two Christmas Carols. ‘ Sing 
we now of joy,” “ Hark! the Herald Angels sing.” 8vo, 3d. 

ITTLE, H. WALMSLEY.—< Come, let us sing 

the story.” Christmas Carol. 8vo, 2d. 


OVELLO’S OCTAVO CHORUSES. 


8vo, 


our hope and 








No. 673. Kyrie eleison. Second Mass. Haypn ... ic, oh 
x 674. Gloria in excelsis - o “a - a 
» 675. Credo sa “ 6d. 
» 676. Sanctus a rat nee we 
» 677. Agnus Dei «a Sh 
OVELLO’S TONIC SOL- FA SERIES. 
No. 96. Humpty i ALFRED J. CALDICOTT ovo Sad 
» 97+ Jack and Jill. PES 


BROOKS, AGNES.—Forty Tunes to Hymns for 


Little Children. 8vo, paper covers, 1s. 6d. 
OLFE, ARTHUR.—Collection of Hymn Tunes. 
Cloth, ros. 6d. 
EAP, C. S., Mus. Doc., Cantab. — “ Lead, 
kindly light.” Sacred Song for Contralto. 2s. 
HS? J.—A Harvest Song. “ Harvest, harvest, 
sing we again.” Words by AstLeEY H. BALDWIN. 2s. 
CHULTHES, W.—Sacred Songs. Op. 89. 1st 
Series, with organ accompaniment. No. 1. Two Messages. 


No. 2. Felix dies, felix hora (Happy day and happy hour). No. 3. One 
heart and one soul. 1s. 


ACH.—Forty-eight Preludes and Fugues. Edited 

by W. T. Best. Paper covers, 6s. 
Z,1MMERMANN, AGNES. — Suite. Prelude, 
Mazourka, Scherzo, and March for Pianoforte. Op.22. 58. 3d. 


UDE, W. H.—Trumpet March for the Organ. 


2s, 


THE LATE DR. ELVEY’S PSALTER. 


THE PSALTER; 


OR, CANTICLES AND PSALMS OF DAVID. 


Pointed for Chanting on a New Principle, with Explana- 
tions and Directions. 





BY THE LATE 


STEPHEN ELVEY, Mus. Doc., 


Organist of New and St. John’s Colleges, and Organist and Choragus 
to the University of Oxford. 


EIGHTH EDITION. Demy 8vo, cloth, 5s. 
A CHEAPER EDITION 


(the Eleventh). 


With a Memorandum on the Pointing of the ‘GLORIA PATRI,’’ 
by Sir G. J. ELVEY. Fcap. 8vo, cloth limp, 2s. 6d. 


THE CANTICLES SEPARATELY 


(Sixteenth Edition). Fcap. 8vo, 6d. 








The Psalter is used at St. George’s Chapel, Windsor, and 
at — Cathedrals. 

“ There can be no doubt but that v we owe most of what is good in the 
chanting of to-day to the (seven years) labour and care bestowed on 
the first edition of this work issued in 1856.”—Musical Standard, 
September 25, 1875. 

“ Taken as a whole, Dr. Elvey’s work has not been surpassed. . 

We believe that educated musicians generally—with a sense of ‘the 
importance of this part of worship—if they must chant from such a 
pointed Psalter, would prefer Dr. Elvey’s conscientious framework to 
any other we know.”—The Orchestra, January, 1878. 

OxrorD AND Lonpon: JAMES PARKER anp CO. 


THE PSALTER AND CANTICLES 
POINTED AND SET TO ACCOMPANYING 
CHANTS, ANCIENT AND MODERN, 
By the Rev. SIR H. W. BAKER, Bart., and 
WILLIAM HENRY MONK, 


Professor of Vocal Music in King’s College, London. 





The Cheap Edition, with Vocal Score (Gregorians in unison), is now 
ready ; size, double post 16mo. 
Limp cloth, cut flush, and lettered . 
Cloth boards, turned in, and lettered ‘. 2s. 6d. 
Cloth boards, turned in, gilt lettered, red edges 3s. od. 

A large Imperial 8vo Edition, with accompanying harmonies for 
the Gregorian Tones, is in the Press. 

The distinctive object aimed at is to unite under the same pointing 
two forms of chant hitherto considered incompatible—the Ancient 
and the Modern, the Gregorian and the Anglican—and to introduce 
a new form of Chant, which is commended with confidence for the 
use of Parish Choirs. 

The work includes about 50 varieties of the Gregorian Chants, some 
from sources not easily accessible; and about 390 chants of the 
Anglican form, of which rooare more or less well known, the remainder 
having been composed expressly for this work by musicians of distinc- 
tion, including most of our Cathedral Orgazists. 

Canticles only, 6d., 9d., and 1s. 

Tonic Sol-fa and Plain Song Editions will be published as soon as 
possible. 

London: W. CLowes and Sons, 13, Charing Cross, S.W. 


2s. od. 





NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
EpiTep sy Dr. STAINER. 








SEVENTH THOUSAND 


REVISED AND ENLARGED 
THE 


RUDIMENTS OF MUSIC 


W. H. CUMMINGS. 
PRICE ONE SHILLING. 


Paper Boarps, 1s. 6d. 
London: Novetto, Ewer and Co. 
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THE PURCELL SOCIETY. 


The first publication for the year 1878 was issued to the Subscribers 
on TuESDAY, OCTOBER 15, and consists of 


YORKSHIRE FEAST-SONG 


COMPOSED IN THE YEAR 1689 


HENRY PURCELL. 


The Work is issued in Full Score with a Pianoforte Accompani- 
ment by W. H. CUMMINGS, by whom the entire work has been 
edited. 


SUBSCRIPTION, ONE GUINEA PER ANNUM. 

















“Timon of Athens,” edited by the Rev. Sir FREDERICK OUSELEY, is 
now in the Press, and its publication will complete the issue for the 


&rst year. — 
Subscriptions can be paid to ALFRED H. Littreton, Hon. Sec., 
1, Berners Street, W., from whom prospectuses may be had. 


ARLISLE CATHEDRAL.—ALTO SINGER 

and LAY CLERK WANTED, to enter upon his duties on the 

rath of February, 1879. Salary, £120 a-year. None buta qualified singer 

need apply, as he will be required to take the solos. Duties are— 

attendance at divine service twice daily, and at practice when required. 

Testimonials of character and musical efficiency to be sent to S. G. 
Saul, Chapter Clerk, Carlisle, on or before December 9. 


ENOR.—Good Voice and Good Reader seeks 
ENGAGEMENT in West-End or City Church. Excellent 
testimonials. Address, S. K., 11, Southwark Street, Borough, S.E. 


“THERE are VACANCIES in the Voluntary Choir 

of the St. Thomas’s Square Chapel for MALE and FEMALE 
VOICES. Application after the Services, or by letter, to A. Hillam, 
14, Elderfield Road, Clapton, E. 


PARIN ERSHIP.—In a long-established MUSIC 

BUSINESS, ina central situation at the West-End of London, 
an active PARTNER REQUIRED to take chiefly the financial part 
of the business. A large connection is insured. For particulars, apply 
to Mr. Frederick Lucas, 20, Great Marlborough Street, London. 


WU 7ANTED, an experienced TOWN TRAVELLER 
or ASSISTANT, at a MUSIC PUBLISHER’S. Address, 
Enoch and Sons, 19, Holles Street, W. 


V/JANTED, a respectable Young Man, as OUT- 

DOOR TUNER, at Dawson and Co.’s Music and Pianoforte 
Warehouse, 1 and 23, Saville Row, and 36, Northumberland Street, 
Newcastle-on-Tyne. 


IANOFORTE AND HARMONIUM TUNER 

WANTED. A first-class one, with good references. Apply 

by letter, addressed, Pianoforte Tuner, care of Messrs. Forsyth 
Brothers, 2724, Regent Circus, Oxford Street, London. 


RGANS, CHURCH or CHAMBER, New and 

Second-hand.—Several very superior Instruments of various 

sizes, by eminent Builders, for SALE or HIRE. Can be had on easy 

terms of purchase. Apply, E. Carder, East London Organ Works, 
9, Burdett Road, Mile-End Road, London, E. 


Now ready, No. XV., 32 pp., price 2d. (by post 23d). 
USICAL OPINION AND MUSIC TRADE 
REVIEW, the Musical Literature of the Month and Journal 
for the Trade. By post, of Reid and Nephew, Advertising Agents, 
14, George Street, Mansion House; Pitman, Paternoster Row; and 
all Booksellers. 


WILL LAY ME DOWN IN PEACE. Anthem. 
Composed canna for the Choir Benevolent Fund by Henry 


GapsBy. Price 2d. 
London: Nove to, Ewer and Co. 


NOVELLO’S 
OCTAVO EDITION OF ANTHEMS 


VOLUMES I. TO IX. 


CLOTH, GILT EDGES, EACH 7s. 






































Also published in Numbers from Twopence each. 
List sent on application, 





London: Nove._o, Ewer and Co, 
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The Cathedral Psalter 
POINTED FOR CHANTING. 


Ditto, with Proper Psalms, cloth .. es ee 
Demy 8vo, large type, with Proper Psalms, cloth .. 


e©ooN HO 
wrmwadow & 


Proper Psalms, separately. Paper covers. 32mo. 
Canticles, 32mo «o ae ae be oe 
Ditto, 8vo ae oe oe ar Je ee 





The Psalter, with Chants, Post Quarto, cloth * 5 0 





THE 
CATHEDRAL PSALTER 
CHANTS. 


Post Quarto, paper covers .. ee ee «» 20 
Ditto, cloth we a ee as ae ee 3 0 
Foolscap Quarto, paper covers oe oe «- I0 
Ditto, cloth ea am ate sTe oe ei act 





The Clergy can be supplied with copies, in quantities of 
not less than 25, on special terms. 





LONDON: NOVELLO, EWER AND CO. 
THE 


BACH CHOIR MAGAZINE 


Sevect VocarL Part-Music oF DIFFERENT SCHOOLS, 





Edited and marked for the use of the Bach Choir by 


OTTO GOLDSCHMIDT. 





Adoramus te. Motett bas ade 
eve Dulcis. Motett sv it i abd roe Vittoria 
resentation of Christ inthe Temple. Motett, 6 voices Eccard 6d, 
Hodie Christus natus est. Christmas Motett, 2choirs Palestrina 6d. 
Now is Christ risen. Choral-Motett, 5 voices -S. Bach 3d. 
Sanctus (Missa Pape Marcelli) ... eee ese «. Palestrina 6d. 
Benedictus and Agnus Dei (Missa Pape Marcelli) ... Palestrina 6d. 


Palestrina } d. 


Magnificat. 8 voices sae das tas Gabrieli 6d. 
Now shail the grace. Double Chorus ... we eo J.S. Bach 8d. 
Psalm xxiii. Solo Voices and Eight-part Chorus ... L.Spohr od. 


«. Palestrina 4d. 
. J.S.Bach 6d. 


London: NoveEtto, Ewer and Co. 


NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
Epitep sy Dr. STAINER. 


INSTRUMENTATION 


EBENEZER PROUT. 
PRICE TWO SHILLINGS. 


Paper Boarps, 2s. 6d. 
London: Nove.Lo, Ewer and Co. 


Adoramus te. 


Motett 
Sanctus... 3 








COMPOSITIONS FOR THE PIANO 


BY 

CAMILLE DE SAINT-SAENS. 

GAVOTTE, in G minor — ve nis 

MAZURKA, in G minor ~ A ah <b “ 

PARAPHRASE SUR GALLIA (Gounod) cae Ae Nase Sa 
London: Novetto, Ewer and Co. 





Now ready. 
THE 


LIFE OF MOZART, 


INCLUDING HIS CORRESPONDENCE 
EDWARD HOLMES. 


A new Edition, with Notes, by EBENEZER Prout. 
Cloth, Five Shillings. 
London: Novetto, Ewer and Co. 
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mera d 
Eccard 4 
estrina 6d. 
. Bach 3d. 
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ASHDOWN & PARRY’S 
ALBUMS OF 


DANCE MUSIC. 


The ever-increasing sale of these Albums in the United 
Kingdom, the Colonies, and America, is the best evidence 
that the judicious selection of the Dances in them is fully 
appreciated. Many publications of the kind contain a large 
proportion of music which has been found to be unsuccessful 
in the ordinary form; the music in ASHDowNn & Parry’s 
Albums, on the contrary, is the best of its kind, and every 
piece has in its original form attained great popularity ; in 
this respect they are unique, and form a permanent, attrac- 
tive, and varied selection of excellent Dance Music in a 
portable and convenient form at an extremely low price. 





FIRST ALBUM OF DANCE MUSIC. 


Valse ... eee “ Cornflower ” .. C. Coote, jun. 


Quadrille  ... “ Dolly Varden” ... Marriott. 
Galop “ The Outpost” Po C. Godfrey. 
Polka- Mssarka “ Trebelli” ... ee ae «+ H. Roubier. 
Lancers “ “ Punch and Judy” 2 ... H.S. Roberts. 
Schottische ... “ The Atherstone ” . J.C. Van Maanen. 
Quadrille “ Caledonians” . Marriott. 
Valse... “ Princess Louise” C. Godfrey. 
Polka... Le “ Early in the Morning”... i C. Coote. 
Country Dance “ Sir Roger de Coverley ” . Old English. 
Price One Shilling. 
SECOND ALBUM OF DANCE MUSIC. 
CONTENTS. 
Valse ... re «. “L'Innocence”  ... aad .«. C. Coote, jun. 
Quadrille “ Punch and Judy” H.S. Roberts. 
Galop ote “ Fun of the Ball” Marriott. 
Polka-Mazurka “ Mignonette ” 3 ave C. Godfrey. 
Lancers... +. ‘ Ye Merrie Old Times”. F. Godfrey. 


Schottische ... “ Kettledrum ” vd C. Godfrey. 
Quadrille “ Caledonians ” (with the Sgores) R. Coote. 
Valse ... See «. “‘ An der Themse Strand” . Kéler Béla. 
Polka... “ Butterfly’s Ball” .. C, Coote, jun. 


Country Dance ... ‘“ Speed the Plough” 


Price One Shilling. 


THIRD ALBUM OF DANCE MUSIC. 


- Old English. 








CONTENTS. 
Valse ... “ Pauline” ... .. C. Coote, jun. 
Quadrille “ Chilpéric ” Marriott. 
Galop i‘ .. “ After Dark” --- Montgomery. 
Polka... ae +. “Blush Rose”... ose C. Godfrey. 
Lancers “ Princess Louise ” C. Godfrey. 
Schottische ... “ Jenny Bell” rer H. C. Swatton. 
Quadrille  ... “ England and Wales” ... Marriott. 
Valse... “ Kathleen Mavourneen ” . Montgomery. 
Galop “ Wind-up” .. (C, Godfrey. 
Country Dance “ Off She goes” - Old English. 
Price One Shilling. 
FOURTH ALBUM OF DANCE MUSIC. 
CONTENTS. 
Valse... “ The Language of Flowers” ... C.Coote, jun. 
Quadrille “ Blue Beard” «+ eee C. Coote, jun. 
Galop... “ Domino” ... .. C. Coote, jun. 
Polka... “ Jolly Dogs” e907 j.rr908 Marriott. 
Lancers .. “ Christmas Time” wis .. W. C. Levey. 
Schottische ... we “ Nelly” ee C. Godfrey. 
Quadrille “ Patchwork” 1% pi E. M. Lott 
Valse ... “* Kate Kearney” ... pee C. Coote 
Polka-Mazurka “ Blue Bell” a sa Marriott. 
Country Dance “ The Tank” . Old English. 
Price One Shilling. 





Lonpon: ASHDOWN & PARRY, 


TITO DI GIO. RICORDI, 
OF Mi-an, 


Has the honour to announce that shortly his 
LONDON MUSIC ESTABLISHMENT 
WILL BE REMOVED 


TO 


No. 265, REGENT STREET, W. 


LISTS OF 
VOCAL, PIANOFORTE, or INSTRUMENTAL MUSIC 
OF EVERY DESCRIPTION 


Gratis and Post-free. 





Att SHEET Music AT HALF-PRICE. 





SAMPLE COPIES TO THE TRADE ON THE USUAL TERMS. 





ALL WORKS PRODUCED IN ITALY, &c., PROMPTLY 
PROCURED WITHOUT EXTRA CHARGE. 


REGENT STREET, bea 265, 


LONDON. 


265, | 





Now ready. 


DEDICATED BY SPECIAL PERMISSION TO 
H.R.H. THE DUKE OF EDINBURGH, K.G. 


SONGS FOR SAILORS 


WRITTEN BY 
W. C. BENNETT, 


SET TO MUSIC BY 


J. L. HATTON. 


ONE VOLUME, OCTAVO, CONTAINING 
FORTY SONGS: 


Saturday night at sea. 
Duncan at Camperdown. 





Trafalgar. 

Would you be a sailor's wife ? 
A fisher-wife’s song. 

Nay, never cry, lass. 

A kiss to take to sea. 
Homeward bound. 

The Nile. 

The apparition. 


Rum 

fudaey and De Grasse. 
From sea. 

A wife’s song. 

The winds, inconstant ever. 
Old Benbow. 


The Dutchman’s broom. 
Take me, lass, for life. 

The fine old English admiral. 
Ring, happy bells. 

The toresken. 

The sailor’s dream. 

To sea. 


A thousand leagues away. 
Strike, and strike hard. 
Were I that gull. 

Hawke in Quiberon Bay. 





HANOVER SQUARE. 


Rooke in the Bay of La Hogue. 





There’s nothing like a smoke. 
The seaboy’s dream. 

A song of the sea. 

The wife for a British sailor. 
We roam and rule the sea. 
The homeward watch. 

Off to sea. 

A mother’s song. 

Here we sit by our Christmas fire. 
A Christmas song. 

Outward bound. 

Herrings are in the bay. 


With Illustrated Cover and Engraved Portrait of 
H.R.H. the Duke of Edinburgh, K.G. 





PRICE THREE SHILLINGS AND SIXPENCE. 





LONDON: NOVELLO, EWER AND CO. 
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a. NEW AND OLD 
ALLEN, G. B.—_IN THE BEGINNING ave o 14 THE WORDS EDITED BY THE 
BARNBY, J.—THE GRACE OF GOD THAT ‘BRINGETH Rev. HENRY RAMSDEN BRAMLEY, M.A. 
SALVATION... ww ms 650 i eatin! entra ae 
—— SING AND REJOICE... ion one ws OF 
—— BEHOLD, I BRING YOU GOOD TIDINGS... .. 0 3 JOHN STAINER, M.A., Mus. Doc. ey 
CROCE, GIOVANNI.—BEHOLD, I BRING YOU GLAD FIRST SERIES, paper covers re. Sola. aa 
TIDINGS o x clos Milt iia. = bons ivaeeei sae: mee 26 
a a SIR GEO.—ARISE, SHINE, FOR THY LIGHT SECOND SERIES, paper covers ... am ae oak se 
OME o 14 cloth, gilt oie ats Ss 26 
eavany, H.—SING, rey DAUGHTER ‘OF ZION . oa 0 oe THIRD SERIES, Paper aver a 
GOSS, SIR J.—BEHOLD, I BRING YOU GOOD TIDINGS or ” cloth gi 
GOUNOD, — —O SING TO GOD (Noél) ... ° ry FIRST AND SECOND SERIES COMPLETE, cloth, gilt 40 
HOPKINS, E. J.—LET US NOW Go EVEN ‘UNTO an ONLY, FIRST, ciao vacagt AND — , 
S pes one ow ord ane each Oo 1 


BETHLEHEM _... oo O XG 
MACFARREN, G. A.—FOR UNTO US “WAS "BORN nea) 
— WHILE ALL THINGS WERE IN QUIETSILENCE o 1} 
MAR, THE EARL OF.—BLESSED BE THE LORD peace 

OF ISRAEL... ... eee gee o1 
MENDELSSOHN. —REJOICE, Oo ‘YE PEOPL eve o 1 
MONK, W. H. =. | lat ail FOR uNgo ae ‘A 

CHILD IS BORN a ooo (0 
NOVELLO, V.—SING UNTO THE LORD . aoe o 1 
PERGOLESI.—GLORY TO GOD IN THE HIGHEST... ° 
PRENTICE, T. RIDLEY.—-BREAK FORTH INTO JOY... ° 


SMITH, . W.—BEHOLD, I BRING bhi GLAD 


TIDING . o 14 
SILAS, tan ‘LIGHT HATH “SHINED . o 1 
STAINER, DR.—THE MORNING STARS “SANG 

TOGETHER ae wn 6 
— O ZION, THAT BRINGEST ‘GooD TIDINGS ice Dae 
SMART, H.—THE weagegees GABRIEL ae —e 

FROM GOD “a o 1} 
beg E. H.—IN “THE BEGINNING ‘WAS: THE ; 

* bia Chad ove o1 

TOURS, B.—SING, oO HEAVENS ae o 14 
TURLE, J.—THIS IS THE DAY WHICH THE LORD 

HAT MADE wn fs 


VERRINDER, C. G.—THE LIGHT HATH SHINED a ee 
VITTORIA.—BEHOLD, I BRING YOU GLAD TIDINGS o 1x} 
WESLEY, DR. S. S.-BLESSED BE ne LORD GOD 
OF ISRAEL nae ios Oe ie | | 
— GLORY BE TO GOD ON HIGH .. ame =e o 2 
Most of the above may be had in Folio, Vocal Score, and Vocal Parts. 
London: Novetio, Ewer and Co. 


TEN HYMNS WITH TUNES 


FOR 


CHRISTMAS 


SELECTED FROM “THE HYMNARY.” 








Price One Penny. 





O COME, ALL YE FAITHFUL e+ ass Old Melody. 
APPROACH, ALL YE FAITHFUL J. Barnsy. 
CHRISTIANS, AWAKE Sir J. Goss. 


HARK, THE HOSTS OF HEAVEN ARE 
SINGING . 

O COME, NEW ANTHEMS LET US SING 

HARK, THE HEAVENS’ SWEET MELODY 

O COME, LOUD ANTHEMS LET US SING 

bat IS BORN; TELL FORTH HIS 


Henry SMART. 
H. J. GAUNTLETT, 
Sir J. Goss. 

S. S. WESLEY. 


Cx. Gounop. 
Srr G. Exvey. 
MENDELSSORN. 


COME, YE NATIONS, THANKFUL Own. 
HARK! THE HERALD ANGELS SING .... 





London: Novetto, Ewer and Co. 





THE 


CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH. 
THE ENGLISH TRANSLATION AND ADAPTATION BY THE 
REV. J. TROUTBECK, M.A. 


s. d. 
Paper covers ons se oss a §- os 
Paper boards oes soe eee ove - $s 
Cloth, gilt ... os - $0 


Chorus parts, octavo, 1s. 6d. each. 


Each Carol published separately, One Penny each. 


ILLUSTRATED EDITION, handsomely bound in cloth, gilt 7 6 
London: Novetto, Ewer and Co. 


A SELECTION OF 


CHRISTMAS CAROLS 


FROM THE COLLECTION EDITED BY THE 
Rev. H. R. BRAMLEY anp Dr. STAINER, 


ARRANGED FOR 


MEN’S VOICES. 


The growing use of Carols as open-air music on winter nights, when 
soprano voices, either of boys or women, are not easily obtained, has 
suggested the issue of the above, which includes twenty-four of the 
most popular Carols, old and new. 


phaaesps pet 





. A Virgin unspotted . : ove + Traditional, 

ur The ce ae Throne.. iC Steggall, Mus. D, 
III. Sleep, holy Babe . Rev. i B. ecg , Mus. D. 
+ Good Christian men, rejoice seis - Old ‘German, 
V. 'Twas inthe winter cold... — «. J. Barnby. 


VI. Good King Wenceslas Helmore’s Carols. 


VII. Come! ye lofty .. Sir George Elvey, Mus. D, 
VIII. God rest you, merry gentlemen | ove obe +. Traditional, 
IX. Listen, lordings Le me wis Sir Fred. Ouseley, 
X. The first Nowell _... at es Traditional. 


Arthur H. Brown, 


XI. When Christ was born oc9 eee 
ee ~ J nempeeeed M.A., Mus. D. 


XII. ome! hail on, 
XIII. The seven joys of Mary Traditional. 
XIV. What Child 1s this Seite . Old English. 
XV. The moon shone bright... eee «. Traditional, 
XVI. The Virgin and Child “ie “¢. Steggall, Mus. D. 
XVII. The holly and the ivy pi oe ee Old French, 
XVIII. The Lord at first... ry Mes ws . Traditional, 
XIX. The Incarnation ono eee eee | ee. ove. Rraditional, 
XX. The Cherry-tree Carol Eas bee «. Traditional. 
XXI. A Cradle-song of the bacon Virgin aaa «. _ J. Barnby. 
XXII. Jacob’s ladder ese «. Traditional. 
XXIII. Dives and cares oe me oes és «. Traditional. 
Traditional. 


XXIV. The Wassail Song ... es oe deo % 
Price, complete, Two Shillings. 





London: Nove.Lio, Ewer and Co. 








London: Nove.io, Ewer and Co. 


Carols for Christmastide 


SET TO MUSIC 


FOR LITTLE SINGERS 


GEORGE FOX. 
ILLUSTRATED TITLE AND COVER. 


Price Two Shillings and Sixpence. 





CONTENTS. 
No. No. 
1. Good King Wenceslas. 13. The moon shone bright. 
2. I hear along our street. 14. All you that in this house, 
3. Brightly shone the Eastern | 15. Clearly in the east it shone. 
star. 16. Shepherds at the Grange. 
4. As Joseph was a-walking. 17. These good people. 
5. Hark! what mean those holy | 18. Nuns in frigid cells. 
voices. 19. Washerwomen old. 
6. The holy well. 20. The holly and the ivy. 


7. While shepherds watched. 21. How grand and how bright. 
8. God rest you, merry gentlemen. | 22. Hosanna to the living Lord. 
9. Hark! how sweetly the bells. |23. Lo! a heavenly form ape 
10. A little robin. earing. 
11. As I sat on a sunny bank, 24. The boar’s-head carol, 
12, Why is tones so sweet and | 25. In excelsis gloria. 

tender. 





London: Novetto, Ewer and Co. 
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Now ready. 


THE THIRD SERIES 


CHRISTMAS CAROLS 


NEW AND OLD 


EDITED BY THE 


Rev. HENRY RAMSDEN BRAMLEY, M.A., 


AND 


J. STAINER. 


Price, Paper Covers, 1s. 6d.; Cloth, Gilt, 2s. 6d.; Words only, 1}d. 


43. What soul-inspiring music... aa Harmonised by J. S. 
44. In the country nigh to Bethlehem ... GERTRUDE HIneg, 
45. We three Kings of Orient be.. eve + Harmonised by J. S. 
40. Emmanuel, God with us py ae ‘ Henry Gapssy. 
47. New Prince, new pomp : +. Dr. STEGGALL. 
48. A Babe is born... cae Harmonised by J. S. 
49. Come, let us all sweet Carols ‘sing px F, CHAMPNEYS. 
50. Let music break on this blest morn... .. J. B. Carxin. 
51. Carol for New Year’s Day ARTHUR H. Brown. 
52. The Angel Gabriel ‘ Harmonised by J. S. 


53. The Shepherds pcgcude a oy ms ARTHUR H. Brown. 
54. Noél! Noél! ‘ese Pe se = Basnanteet by J. S. 
55. Ising the birth ... sae ee ace por G. C. MarTIN. 


56. Christmas Night ° 

57. The Clatouees Celebration 

58. Arise, and hail the Sacred Day 
59. The Holy Well 


ARTHUR H. Brown. 

EBENEZER PRovuT. 
ARTHUR H, Brown. 
wee by J. S. 


60. The Angel and the Shepherds THORNE. 
61. The Coventry Carol Harmonised by J. S. 
62. The Morning Star oe Dr. BRIDGE. 


63. The Shepherds went their hasty way 
64. I saw three ships “ 
65. Mountains bow re heads majestic V. H. CumMINGs. 
66. Luther’s Carol bee ove oes ie AMES HiaGs. 
67. The Boy’s Dream ~~ re oss ee ade .» H. Monk. 
68. Legends of the Infancy Dr. BRIDGE. 


Litoe y greater portion of this Series will be found suitable for use in 


urch 
LONDON: NOVELLO, EWER AND CO. 


CAROLS FOR CHRISTMASTIDE 


Set To ANCIENT MELODIES 
BY THE 
REV. THOMAS HELMORE, M.A. 


Words, principally in imitation of the original, 
By tHe Rev. J. M. NEALE, D.D. s. d. 


fe F. BARNETT. 
Harmonised by J. S. 
V 





18mo, MELODY ONLY eet Vines IO 6 
FA IN PACKETS OF 50 pee ee 20 0 
~ COMPRESSED SCORE ha 

Folio, WITH PIANOFORTE ACCOMPANIMENT ” oe 4 6 

WORDS ONLY.. os O If 

Au - IN PACKETS OF 50... 5 0 


Loncon: Nove.LLo, Bena and Co, 


(AROLS for the CHURCH SEASONS, by the 
Rev. E. Hanpiey, M.A. Second Edition, reduced price, 3d., 
or 2s. 6d. per dozen; words only, 14d., or 25 for 2s. 6d. 

London: NovELLo, Ewer and Co. 


LEST LITTLE MARTYRS (Carol for 
Innocents’ Day), 3d. The Carol of the Three Kings (Carol for 
Epiphany), 6d. By the Rev. W. V. Duncombe, Curator of the 
College of Vicars Choral, Hereford. 
London: NoveEtxLo, Ewer and Co. 


Tw? CHRISTMAS CAROLS. Music by 











No. 1. Words by Rev. R. S. Hawker. No.2. Words by H.S.G. 
Price 3d. London: Novello, Ewer and Co. 


EHOLD A LITTLE CHILD. SWEET IT IS 

FOR A CHILD LIKE ME. Two new CHRISTMAS 

CAROLS, compenrus by R. Brown-Bortuwick, Vicar of All Saints’, 
Scarborough. Price 3d. 


HERE CAME A LITTLE CHILD TO EARTH. 
by = ord pons CAROL, composed by R. Brown-Bortu- 
rice 3d. 


Att MY HEART THIS NIGHT REJOICES, 
é CHRIST MAP CAROL, composed by R. Brown-BortTuwick. 
Tice 3d. 








WICK. 





London: Novetto, Ewer and Co. 





NEW ANTHEM FOR CHRISTMAS. 


SING, O HEAVENS 


COMPOSED BY 
BERTHOLD TOURS. 
No. 429, Musical Times, price 14d. 
London: Novge.io, Ewer and Co. 


FOR CHRISTMAS. 


O SING TO GOD (Noi), 


For FEMALE Voices (SoL! AND CHOoRus), 
The Words written by the Rev. B. Wess. 
THE MUSIC COMPOSED BY 


CH. GOUNOD. 


Folio, 2s. 6d.; S8vo, 6d.; Vocal Parts, 4$d.; Orchestral Parts, 8s. 9d. 
London: NovetLo, Ewer and Co. 








CHRISTMAS CAROLS. 
WHILE SHEPHERDS (Old Cornish Carol). seve de 
CHRISTIANS, BE THANKFUL oe 
ALL MY HEART THIS NIGHT REJOICES... 6d. 


By the Rev. V. W. PopHam. 
London: Novetio, Ewer and Co. 





Just published. 
HRISTMAS CAROL.—*‘ A SHEPHERD BAND 
THEIR FLOCKS ARE KEEPING,” by S. P. Tuckerman, 
Mus. Doc. Price 2d. Simple and effective. 
London: Nove.io, Ewer and Co. 


HYMN FOR CHRISTMAS. P 
PPROACH, ALL YE FAITHFUL. Music by 
BENJAMIN CONGREVE. Price 1}d. Also 
FESTIVAL TE DEUM. Reduced price, rs. 
London: NovELto, Ewsr and Co. 


IMPLE CAROLLERS ARE WE. Carol for 
Christmastide. Words by J. P. Doucias. Music by J. B. 
BoucHer. Price 2d. London: Novello, Ewer and Co. 


HRISTMAS CAROL.—‘* CHIME ON, CHIME 
ON, OH, BONNIE BELLS.” Written by Mrs. HAMMoND 
(“Marion”). The Music composed by J. L. Harton. 8vo, 4d. 
London: NoveLLo, Ewer and Co. 


A SONG for CHRISTMAS MORNING, by 


F. CANNER. S.S.A.T.B. Price 3d. 
ondon: NovELLo, Ewer and Co. 


IX CHRISTMAS CAROLS, set to Music by 
Joun H. Mee, M.A., Fellow of Merton College and Succentor 
of Queen’s eg Oxford. Price 2d. 
Oxford: W. R. Bowpen, 59, High Street. 




















Just published. : 
HRISTMAS CAROL, “Come, let us sing the 
story.” By H. WALMSLEY Litre, Mus, Bac. Price 2d. 
London: Nove.io, Ewer and Co. 





o by same Composer, ; 
iY AGNIFICAT. "nine NUNC DIMITTIS in G. 
Suitable for Parish Choirs. Price 4d. 
London: Weexgs and Co., Hanover Street, W. 





8vo. Price 2d. 
NEW ADVENT ANTHEM For PARISH CHOIRS. 
ALMIGHTY GOD, GIVE US GRACE 


COMPOSED BY 
CHARLES JOSEPH FROST. 
London: NoveLLo, Ewer and Co. 





Fourth Thousand. §8vo, price 3d. 


HE SHALL BE GREAT. 


CHRISTMAS ANTHEM FOR ParisH CHoirs. 
COMPOSED BY 
CHARLES JOSEPH FROST. 


London: NovELLo, Ewer and Co. 


"THERE WERE SHEPHERDS. Anthem for 
Christmas, by W. Creser, Mus. Bac., Oxon., S. Martin's, Scar- 
borough. Octavo, 3d. London: Novello, Ewer and Co. 


Seventh Edition. Price 3d. 
HRISTMAS ANTHEMS.—“* FOR UNTO US 
A CHILD IS BORN.” By Tuomas SmitxH. London: 
Novello, Ewer and Co., 1, Berners Street, W. Post-free from the 
Composer, Angel Hill, Bury St. Edmunds. 
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Now Ready. Small 4to, price ts. 
cloth, 2s. gd. 


SECOND 


Vocal Parts, 12mo, price 6d. each. 
Vocal Parts, 1st and and Series, bound together in limp cloth, 1s. 4d. each. 


1st and 2nd Series, bound together, 


SERIES. 





THE 


CANTICLES AND HYMNS 


OF THE 


CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE, 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A,, 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; 


together with special settings of 


“‘ Benedicite,” and a collection of Kyrie Eleisons, old ‘and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER and CO., 1, Berners Street, (W.), and 80 & 81, Queen Street, (E.C.) 





ADVENT AND CHRISTMAS. 
FeO¥ the VOLUME of ANTHEMS composed 


MAvuDE CraMeEntT for the English Church, Berlin, and 
dethented -* H.R. and I.H. the Crown Princess of Germany, the fol- 
lowing may now be had separately, viz. :-— 

No. 1. “ Prepare ye the way *_Advent ... ‘ve ose 4d. 
de . “Behold I bring”—Christmas _... od am 4¢ 
“ Praise the Lord ”—Thanksgiving 
N.B. Ba few subscription copies of this work still remain at crbduced 
Price) Two Shillings net. 
London: malian Ewer and Co. 


econd Thousand. 
ASY ANTHEM for CHRISTMAS.—** Blessed 
is He that cometh in the Name of the Lord.” Composed by J. J. 
Simpson. Short and Full. Octavo, price 3d. 
London: NovetLo, Ewer and Co. 


OR CHRISTMAS.—NEW MUSIC by Rev. H. 
FLEETWOOD SHEPPARD.—TE DEUM. Price 3d. NUNC 
DIMITTIS, Sixth Tone. Price 2d. 
London: Nove.io, Ewer and Co. 


Will be published shortly, 
HE CHRISTMAS BOOK of LITTLE SONGS 
for YOUNG SINGERS, by J. F. Lorrarne, containing 51 
Nursery Rhymes (Old and New). Set to New Music. Cloth, gilt 
edges, price 3s. 6d. 
Will be found a handsome and suitable present for Christmas. 
London: Nove.to, Ewer and Co. 


PART. SONGS for CHRISTMAS. Composed by 


Ropert Jackson. Price 1d. each. 














Ring out, wild bells. Be merry all. 
The death of the old year. A song of the season. 
The skater’s song. The holly. 


London: Nove.to, Ewer and Co.; and from the Composer, 
23, Barker Street Oldham. 


OFTLY THE ECHOES COME AND GO. 


Christmas Carol for One and Four Voices. 2s. 6d. By W. 
HarGrReEAvEs. London: jNovello, Ewer and Co.; Manchester: W. 
Hargreaves, 61, Dale Street. 


FESTIVAL SETTINGS 


OF THE 


MAGNIFICAT & NUNC DIMITTIS 


With Accompaniments for Organ and Orchestra: 


Dr. STAINER (in A). 6d. GEORGEC.MARTIN(inC). 6d. 

HENRY GADSBY (in C). 6d. | GEORGE C. MARTIN (in A). 6d. 

Dr. BRIDGE (inG). 4d. BERTHOLD TOURS (in F). 4d. 

EATON FANING (in C). 6d.| C. E. MILLER (in E). 6d. 

The above may also be performed either with String and Organ 
Accompaniment, or with Organ only, when necessary. 


GEORGE C. MARTIN (in Bb). 6d. 
(For full Military Band, or Trumpets, Trombones, and Organ only). 


Orchestral parts to the above Services can be had on hire from the 
publishers. 








London: Novetio, Ewer and Co. 


THREE EASY ANGLICAN CHANT SERVICES 


FOR THE 


TE DEUM 


COMPOSED BY 
FREDERICK ILIFFE, Mus. Bac., Oxon. 
(Organist of St. Barnabas, Oxford). 
In these arrangements = Te Deum is divided into its doctrinal parts 
0. 1, in 
No. 2, in A 
No. 3, in F 
The Chant Service No. 1 was used at the Annual Choral Festival of 
Parochial Choirs in Chichester Cathedral. 


London: Novetto, Ewer and Co. 


SUITABLE FOR CHORAL SOCIETIES. 


THE BENEDICTUS 
(BLESSED BE THE LORD GOD OF ISRAEL). 


Set to Music for Soprano Solo, Chorus, and Orchestra 


BY 
C. SWINNERTON HEAP, 
Mus. Doc., Cantab. 
Octavo, Sixpence. 
London: NoveELLo, Ewer and Co, 


TE DEUM LAUDAMUS 
SET TO MUSIC IN CHANT FORM 


ORIGINAL CHANTS 
BY 
S. C. COOKE, 


ORGANIST AND CHOIRMASTER, S. PETER’S, CAVERSHAM, READING. 
Price 4d. 
London: Nove.to, Ewer and Co. 


PAROCHIAL ANTHEMS, by T. Mee Pat- 

TISON. 

Oo yaa’ THE LORD (Chores, Duet for Two Trebles, 
orus) ... 3 

O HOW AMIABLE ARE THY “DWELLINGS (Chorus, 

Treble or Tenor Solo, Chorus) 3 

IT IS A GOOD THING TO GIVE THANKS UNTO THE 

LORD (Chorus, Treble or Tenor Solo, Chorus) kaw 4d. 
London: NovE.io, Ewer and Co. 


MAGNIFICAT & NUNC DIMITTIS 


(IN C) 


BY 
EATON FANING. 


Composed for the Festival of the Sons of the Clergy, 1878. 
Octavo, 6d. 


Price Twopence each. 

















London: NovELLo, Ewer and Co. 
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“THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY :— 


0. s. d. 
a Bymsscay, a Binge Cloth, red 
Sia Io 
2. me... ait. “Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... ant o 6 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limp cloth.. Oo 4 
» Hymns only. Royal 24mo. Nonpareil Antique, ‘Double 
Columns. Paper covers eve ° 3 
3. Hymns with Tunes. Demy 8vo. Cloth 4 0 
4 Hymns with Tunes. Demy 8vo. bevelled boards, 
gilt lettered, red edges .. oe 5 0 
5. Tunes only. Demy 8vo. Cloth. 3 0 
6. Tunes only. shang oes Cloth, bevelled boards, gilt iettered, 
red edges ... 4 0 
7. Hymns with Tunes. Treble part ‘only. “Royal 24mo_ 1 6 


Hymns with Tunes. Treble part only. Royal 24mo, oe 


bevelled boards, gilt lettered, red edges 20 

. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 

g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges dod ote 3 0 

so. Hymns with Tunes. Large type, Imperial 8vo. “Cloth, 
bevelled boards, gilt lettered, rededges_... i 10 6 


Selections of Hymns with Tunes for Advent, Gtirletmaa, Senter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent will be allowed to the’ Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


London: NovetLo, Ewer and Co. 


Te BRISTOL TUNE-BOOK, containing 258 
Bg and 85 Chants. 

Nox. Limp cloth, turned in. es 

Pair S Cloth boards, red edges, gilt lettered oe 





TONIC SOL-FA EDITION. 
» 3+» Limp cloth, turned in osc. - Oe 0. 
n» 4 Clot boards, red edges, gilt lettered °.. 2s. 6d. 
About 250,000 copies have already been sold. 





Now Ready. 
THE BRISTOL TUNE-BOOK (Second Series), 


as 298 Tunes and 74 Chants. 
Limp cloth ew. 28. 6d. 
oe: Cloth boards, red edges, gilt lettered ‘oe | 90. OG. 
TONIC SOL-FA EDITION. 
oc Be ame cloth es 28, Od, 
» 8. Cloth boards, red “edges, ‘gilt lettered” eco 28. 6d. 





First and Second Series Bound together. 


No. 9. Lisp cloth ecers Aik Ole 
» 10. Cloth boards, red edges, gilt Ie lettered ewe 58. Od. 
» 12. Tonic Sol-fa,cloth ... ota oe 38. Od. 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 
715 Tunes and Chants, srorieins for ote 200 Varieties of Metre, 
No.11. Cloth ... a “se én oo Be C8 


Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may ce addressed to the Com- 
pilers, at Clare Street, Bristol. 
London: NovELto, Ewer and Co.; Bristol: W. and F. Morcan; 
and all Booksellers and Musicsellers. 





THE LONDON TUNE. BOOK. A Companion 
for all Mypeesle. Cloth, 3s.; red edges, 3s. 6d. 
London: NovgLto, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 


Seconp EpitTion. REDUCED PRICES. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, rs. 9d.; Treble, 
16mo, 1s. Words only, od. and 6d.; paper, 44d. 
London: NoveLto, Ewer and Co.; and SIMPKIN and MARSHALL. 








Enlarged Edition. 


UNES, NEW AND OLD; comprising all the 
Metres inthe Wesleyan Hymn- Book. Also, Chants, Responses, 

and Doxologies. Compiled by Joun Dosson; and for the most part 
revised or re-arranged by HENRY JOHN GAUNTLETT, Mus. Doc.; JOHN 
FREDERICK BRIDGE, Mus. Doc., Oxon.; and SAMUEL Reay, Mus. Bac., 
Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 & 
81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 
cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, 5s. ‘TONIC 


SOL-FA EDITION: plain cloth, 2s.; extra cloth, bevelled boards, 
red edges, 3s. 





THE LEEDS TUNE-BOOK 


A MANUAL OF 274 HYMN-TUNES OF ALL METRES FOR 
ALL DENOMINATIONS, 


COMPILED AND ARRANGED IN SHORT SCORE FOR VOICES OR ORGAN, 


JOSEPH LANCASTER, 


ORGANIST, MILL HILL CHAPEL, LEEDS, 


Quarto. Largetype. Price 4s.6d. Congregations and Choirs 
supplied at Reduced Rates. 

“The harmonies evince an amount of technical knowledge and 
careful arrangement which is creditable in the highest degree to the 
compiler.”—Musical Times. 

“ This collection contains 274 tunes, selected with taste and judg- 
ment, including not only the principal ancient and modern tunes in 
general use, but a number of new and original tunes, some of which 
are of great merit.”—I/lustrated London News. 

“Itis an admirable collection of very choice tunes for congrega- 
tional worship, and we most heartily commend it for use in the church 
and in the home, believing it will be found very widely acceptable. 
The book is clearly printed, and can be had to order of any book or 
musicseller.”—Kent Herald. 

“ Mr. Lancaster has reproduced many of the standard tunes, both 
ancient and modern; and he has mingled with them many original 
compositions. The work, which is not at all sectarian or denomina- 
tional in character, is thoroughly legitimate in its purpose, and in 
many respects highly creditable in its execution.” —Globe. 

“©The Leeds Tune-Book’ is a handsomely printed quarto volume, 
with the tunes in short score, and contains the usual amount of ancient 
and modern favourites, with about ninety tunes composed expressly 
for the collection, and printed for the first time. Many of the original 
tunes are remarkably good. We may particularly instance those by 
Dr. Naylor, Mr. Hird, and a many of the Editor’s contributions.”. 
Choir and Musical Record. 

“ It is charmingly printed in duodecimo; a handy book, and a good 
collection. We heartily recommend it.”—Yorkshire Post. 

“ An excellent tune-book, and will be found a most useful supple- 
ment to the tune-books already i in use.”—Leeds Mercury. 

“ This collection consists of 274 tunes of all metres, all bearing the 
true stamp of the effective music so generally heard in places of 
worship in Yorkshire. It is printed in beautifully clear type, is well 
bound, is moderate in price, and in every respect a very acceptable 
addition to the present list of such publications.” —Yorkshire Orchestra. 

‘© We welcome the appearance of this new tune-book, as a valuable 
compendium, either for a complete collection or as a supplement to 
any other tune-book.”—Scarborough Gazette. 

London: Novetto, Ewer and Co., 1, Berners Street, W.; 
Leeds: HopKinson BrotHers and Co., Commercial Street. 





Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes, 
as used at ST. ALBAN’ S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





Revised edition. Price 7s., cloth. 
ARR’S PSALMODY. 712 Tunes, Chants, and 
Responses: with Memoirs of the Composers and Histories of the 
Pieces, and references to above 200 works used in the compilation. 
London: Nove.LLo, Ewer and Co. 


HE BURNLEY TUNE-BOOK.—NOTICE.— 

An ADDENDA of nearly 500 Tunes, inclusive of all the old 

favourite and standard Tunes, will shortly be added, and every known 

metre will be provided for. MSS. received. Address, the Editor, 
Burnley. 


Y REV. R. F. SMITH.—TE DEUM in FP, Three- 
pence. SOUTHWELL SCHOOL SONGS, 1s. 6d. 
London: NoveLio, Ewer and Co. 











Just published. 
HE MORNING SERVICE. Set to music in 
the key of C, by Epwin J. Crow, Mus. Bac., Cantab., Organist 
and Choirmaster of Ripon Cathedral. Octavo. One Shilling and six- 
pence. London: Novello, Ewer and Co.; or direct from the Author. 


BASsY and EFFECTIVE TE DEUMS for Parish 
Choirs, by Atrrep J. Dye. In E flat, price 3d.; organ copy, 
6d.; and in D, price 6d. 

London: NovE.Lto, Ewer and Co. 


VJ SSeeR CANTICLES. Chant form, with 
“verse” parts ad lib, By J. M. Bentvey, Mus. B., Cantab. 


Six numbers sont, 1d. each. 
ondon: NovELLo, EWER and Co. 














TO CHORAL SOCIETIES. 
ACRED CANTATA, JONAH, by J. V. RoBerts, 
Mus. Doc., Oxon. Vocal score, 3s. Published by NoveELLo, 
EwerandCo. Full orchestral parts, published at a cheap rate, may 
be had of the Composer (Halifax). 


RADLE-SONGS: a Selection of favourite 

Nursery Rhymes, set to Music by W.H.Grru. 1s.net. Easy 

Anthems, Nos. 1 to 6, 2d. each. Carol of the Reapers (s.A.T.B.), 3d. 
London: NovgLLo, Ewer and Co. 
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Third Edition, enlarged. Small 4to. Price 2s. paper covers, 
3s. cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ousexsy, Bart., 
&c., and Epwin GrorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c. ; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 

London: Nove.to, Ewer and Co. 





VENL CREATOR SPIRITUS. Set to Music by 
Epwin Gsorce Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male ‘voices and four-part Chorus, 


with Organ accompaniment, ad lib, Price 3d. 
ondon : ‘NovELLo, Ewer and Co, 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus.Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: NovE.LLo, Ewer and Co. Oxford: PARKER. 


ighth Edition. 
"THE ANGLICAN CHANT. BOOK. Edited by E.G. 
Monk, Mus. Doc., Oxon. In paper covers, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by His Grace the Archbishop of York. 24mo, without chants, 9d.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 

with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. Novello, 
Ewer and Co., and Parker and Co. 


Thirteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper covers; 6s., 
limp cloth; separate vocal parts, 2s. each. —Tonic Sol-fa Notation. 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Joute. 
Large type, price 2s.6d. This Psalter having been collated with the 
Sealed Books is free from the errors contained in all other pointed 
Psalters, through pastes from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 























OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price ts.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 


fth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone ina very simple manner for Parochial 
use. By B. St. J.B. Joure. Price 3d. Novello, Ewer and Co. 








New Edition. 
HE OFFICE of the HOLY COMMUNION, 
. viz.: Kyrie, Creed, Sursum Corda, Sanctus, Benedictus, Agnus 
Dei, and Gloria in Excelsis. Set to music (chiefly in unison) by 
FREDERICK CAMBRIDGE. 8vo, 6d. 
London: NovELLo, Ewer and Co. 





Just published. 
THE 
MORNING AND EVENING SERVICE 
Set to music in the key of A, by 
F. a yernimieNE > BARTHOLDY. 
Op. 69. 
New Edition, edited by Dr. STAINER. 
Octavo, One Shilling and Sixpence. 
London: Nove to, Ewer and Co. 


M* SOUL TRULY WAITETH STILL UPON 


GOD. Anthem for Four Voices. Composed by Epwin GEorGE 
Monk, York Minster, 


OD SO LOVED THE V WORLD. Anthem for 
Tenor Solo and Chorus. Composed by Epwin Georce Monk, 
York Minster. Vocal score, folio, 2s. 6d. ; octavo, 8 
London: NoveLto, Ewer and Co. 


NTHEM (New).—*O HOW AMIABLE ARE 
THY DWELLINGS,” W. H. Wison. Solo, Quartett, and 
Chorus. (Time of performance, six minutes.) Suitable for Festival 
or Dedication Services. Price 6d. 
eb Sikes ky ROS NoveELto, Ewer and Co, 


G.4.MAC A. MACFARREN’S CANTATE DOMINO and 
DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: aii Ewer and Co. 





Vocal score, core, folio, 1s. 6d. ; octavo, 4d. 











THE OFFERTORY SENTENCES 
WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 


JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. 13. Charge them who are 
2. Lay not up for yourselves. rich. 
14. God is not unrighteous, 


3 ( Whatsoever ye wouldthat 
men 15. (To do good. 
4.) Not every one that saith 16. } Whoso hath this world’s 
unto Me. goods. 
5. § Zaccheus stood forth. 17. \ Give alms of thy goods, 
{His oeth a-warfare. 18.(Be merciful after thy 
7. {lf we have sown. 


8. UDo ye not know. 
9. He that soweth little. 
10. Let him that is taught in 20. 
the word. aI. 

11. § While we have time. 
12. \ Godliness is great riches. 


London: Nove.Lio, Ewer and Co. 


TR OFFERTORY SENTENCES from the 
GOSPELS. Set to Music by the Rev. VyvyaAN PoPHAM. May 
be used as Introits or Short Anthems, Price 6 

London: Nove.io, Ewer and Co. 


LEVEN OFFERTORY SENTENCES 
Anthem—“ The Lord is my Shepherd 
Anthem—“ Let not your heart be troubled ig ER a mee 
Tunes, set to popular Hymns, and Chants. Books1andz2,each 4d, 
By Cuarves Swain, Stockport. 
London: NoveLLo, Ewer and Co. 


power. 
19.4 He that hath pity upon 
the poor. 
Blessed be the man, 
Let your light so shine, 
estal Setting. 











ee 4d, 





Now ready, 8vo, price Threepence. 
HE APOSTLES’ CREED. Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GzorGce Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 
London: NoveE..o, Ewer and Co. 
Just published. 


AN EASY ANTHEM for Four Voices, ** BLESSED 
IS HE THAT CONSIDERETH THE POOR AND 
NEEDY.” Suitable for hospital and other charity sermons, &c., by 
W. H. Loncuurst, Mus. Doc., Organist of Canterbury Cathedral, 
8vo. Price One Shilling. 
London: Nove io, Ewer and Co. 








Also by the same Composer, 


OVER THE SNOW. Sledge Song. Suitable for 


Mezzo-Soprano or Baritone. 
London: Weexkgs and Co., Hanover Street, W. 


R. S. P. TUCKERMAN’S CHURCH SERVICE 

in F. This Service, from its melodious character and simplicity 

of construction, is well worth the attention of organists and choir- 

masters. Complete, 1s. 6d.; or singly—1. Te Deum, 3d.; 2. Bene- 

dictus, 3d.; 3 and 4. Introits, 5. Kyrie, 6 and 7. Gloria before and after 

Gospel, 8. Credo, 9. Sursum Corda, 10. Sanctus, 11. Gloria in excelsis, 
8d.; 12. Magnificat, 13. Nunc dimittis, 4d. 

London: Nove..io, Ewer and Co. 


WO HYMNS, “ONWARD, CHRISTIAN 
SOLDIERS,” and “ABIDE WITH ME.” Set to music by 
ALFRED Joy. 8vo,2d. London: Novello, Ewer and Co. 


ENEDICITE OMNIA OPERA. By Haypn 
Keeton, Mus. Doc., Oxon., Organist of Peterborough Cathe- 
dral. Price Twopence. 
London. NoveLio, Ewsrr and Co. 


CHARLES JOSEPH FROST'S 
EASY CHURCH MUSIC. 


Composed expressly for Parish Choirs. 

















Almighty God, give us grace aud ove Anthem 2d, 


Alengnty and everlasting God ... A aie ove 2 ad. 
And I will pray the Father see ose ove a 2d. 
God is gone up ove ws * ony “= eee a ad. 
Hear my prayer ove vie ove woe one sob rn ad. 
He shall be great... yeh: | aarees oso ae a 3d. 
Like as Christ was raised up Mees ep: eel a ° 3d. 
Thou visitest the earth... hee.) Piece ise pe 3d. 
The Offertory Sentences (complete) be ea oe ae oo 4d. 
Te Deum Laudamus, in G major Sea vn ase ae oo, 
Morning Service,in C major .. = «. mn ear seeny +t Se 
Communion Service, ditto - pal ot van abe w. 6d, 
Evening Service, ditto el « pm it et wow 06 
Complete Service, ditto ove coe oon 1B 
Ten Kyries and Glorias before and after Gospel ee 3d. 


London: NovgeLio, Ewer and Co., 1, Berners Street, W.; oc of the 
Composer, 73, Farleigh Road, Stoke Newington, N. 





enn 


Se ey ous 


ol 


The 


FOR 


First 
Seco 
Viol: 
Viole 
Flute 





ES 


who are 
hteous, 
$ world’s 


goods. 
fter thy 


ity upon 


an. 
shine, 





chiefly 


iment for 
anist and 


SSED 
R AND 
3, &c., by 
athedral, 


ble for 


VICE 
implicity 
d choir- 
2. Bene- 
and after 
excelsis, 





TIAN 


nusic by 





HAYDN 
1 Cathe- 


r of the 








THE MUSICAL TIMES.—Decemser 1, 1878. 


695 





Just published. 


THE OFFERTORY SENTENCES. 
J. T. FIELD. 


Let your light'so shine. 11. While we have time. 


I. 
2. Lay not up for yourselves, 12. Godliness is great riches. 
3. Whatsoever ye would, 13. Charge them who are rich. 
4. Not every one. 14. God is nat Lmncighteoes. 
5. Zaccheus stood forth. 15. To do g 
6. Who goeth a-warfare. 16. Whose” eth this world’s good. 
7. If we have sown. 17. Give alms of thy goods. 
8. Do ye not know. 18. Be merciful after thy power. 
g. He that soweth little. 19. He that hath pity. 

10. Let him that is taught. 20. Blessed be the man. 


Price One Shilling. 
London: Nove.to, Ewer and Co. 


Just published. 
THE 


OFFICE ofthe HOLY COMMUNION] : 


Set to Music in the Key of E Flat 


ALFRED i. EYRE, 
Organist and Director of the Choir of St. Peter’ s, Vauxhall. 
Price One Shilling. 
The “ BENEDICTUS QUI VENIT” and “AGNUS DEI” can be 
had separately, price 3d. 
London: Novetto, Ewer and Co. 





THE ONLY COMPLETE EDITION. 
ENDELSSOHN’S FOUR-PART SONGS with 


ad lib. accompaniment for the Pianoforte by BERTHOLD Tours. 
In one volume, Cloth, gilt, price 5s.; or in two parts, in Paper Covers, 
2s. each; in Paper Boards, 2s. 6d. each. 


ENDELSSOHN’S FOUR-PART SONGS for 
SOPRANO, ALTO, TENOR, and BASS, with ad lib. accom- 
animent for the Pianoforte. Price, in Paper Covers, 2s.; in Paper 
oards, 2s. 6d. 
ENDELSSOHN’S FOUR-PART SONGS for 
SOPRANO, ALTO, TENOR, and BASS, without accompani- 














ment. Price, in Paper Covers, 1s.; in Paper Boards, 1s. 6d.; or 
twelve numbers divided as follows, price Three Halfpence each. 
Op. 41. Op. 59. 
1. In the woods poe sa 13. The woods . saith ileal 
2.Oflywithme .... 28 14. Early Spring. es 
3. One night there came 15. Departure (O hills, O vales) 
4. Over the grave wee 16. The nightingale ... os 
5. May song ... ven see 17. The vale of rest ... 
z On the sea ... re ae 18. Hunting song... 
Op. 
7. The first aay ‘of Spring . Op. 88. 
8. The primrose 1g. For the New Year een . 
9. The celebration of Spring 20. The happy lover ... fae 
to. The lark’s song ... 21. The shepherd’s song... } 
11. Morning Prayer (The 22. The wood minstrels 
deep repose of night) ... 23. The victors’ return a } 
12. Autumn song too de > The wandering minstrel... 
Op. 1 
25. Remembrance ... oa’ | > Spring song baie ok } 
26. Praise of Spring . ... J | 28. In the forest rn 


*.* A Tonic Sol- fa Edition of the above Songs (for s.a.T.B. > 
is in preparation. 





New and Enlarged Edition. 
THE 


WESTMINSTER ABBEY 
CHANT-BOOK. 


EDITED BY 


JAMES TURLE, 
AND 


J. F. BRIDGE, Mus. Doc., Oxon, 
Paper Cover, ts.; Cloth, rs. 6d. 
London: Nove.Lito, Ewer and Co. 


The Musical Times. 
CASES 


FOR BINDING THE NUMBERS FOR THE PRESENT YEAR, 


VOLUME XIx.,, 


Are now ready, and may be had of all Musicsellers in Town 
and Country. 


Cloth, bevelled boards, handsome design in black. 





PRICE 1s. 6p. 


LONDON : NOVELLO, EWER AND CO. 
Just published. 


HANDEL’S 
ACIS AND GALATEA 


The additional Accompaniments by 


W. A. MOZART. 











NOW PRINTED FOR THE FIRST TIME. 
s. d. s. d. 
First Violin ... we eee Oboes ... tis ue 
Second Violin és pee Oe aa a a Se 
Viola ... we 3 Bassoons... eco al? e 
Violoncello and Bass... 4 DrHOmeL. ° oo 5 8 SE OO 
utes ... ose oes ow 3 6 





London: NoveLLo, Ewer and Co, 


ENDELSSOHN’S FOUR-PART SONGS for 

MEN'S VOICES, with ad lib. Accompaniment for the Piano- 

forte. Price, in Paper Covers, 2s.; in Paper Boards, 28. 6d; or twenty- 
one numbers, price Three Halfpence each. 


Op. 50. Op. 76. 
29. Turkish drinking song. 39. Song of the worthy man. 
30. The hunter’s farewell. 40. The Rhine. 
31. Summer song. 41. Tis the song whose spirit. 
32. On the water. 42. Student's parting song. 
33. Love and wine. Op. 120. 


34- Wanderer’s song. 43. A festal greeting. 


44. Gipsy song. 
Op. 75: 45. Hunting song (Waken, lords). 
ss The merry wayfarer. 46. Land of beauty. 
6. Serenade. 47. The recompense. 
4 Eastern drinking song. 48. Night song. 
38. Farewell meeting. 49. The foundation-day festival. 


LONDON: NOVELLO, EWER AND CO. 
Just published. 


Oe ee 


PRELUDE, MAZURKA, SCHERZO, AND MARCH 
FOR PIANOFORTE, 
COMPOSED BY 
AGNES ZIMMERMANN. 
Op. 22. 
Price ros. 6d. 
London: NoveLLo, Ewer and Co. 


NEW VOCAL WORKS 
BRAHMS AND HENSCHEL. 


BRAHMS, J.—Balladen and Romanzen for = Voices and 
Piano. Op.75 —«. s inet’ © o 
HENSCHEL, GEO. + Sentien ‘Romances ‘for one and several 
Voices, with Accompaniment for Piano. Op.32... net 4 0 
London: Nove.tio, Ewer and Co. 


HANDEL’S 
CELEBRATED 


LARGO 


SOLO VIOLIN, VIOLINS, VIOLA, HARP, and ORGAN ... 4s. 
SOLO VIOLIN, PIANO (or pari and HARMONIUM (2nd 














Violin or Viola ad lib .) 38. 
VIOLIN and PIANO (or HARP) ‘(and Vv jolin« or Viola ad lib) .. 3s. 
VIOLONCELLO and PIANO (or HARP) ... ino ous aa ly 
HARMONIUM and PIANO _.... de pe waa alae ets 
HARMONIUM nt 6 cain i es a om merit at 
PIANO SOLO Py Mel ae cm. Ske oe bids ald i 
PIANO DUET <7 aa” i 


LONDON NOVELLO, EWER AND co. 
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SIXTY-FIRST EDITION. 
PRICE ONE SHILLING, ENLARGED. 
A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
For ScHoors.—Every requisite for learning music, and reading at 
sight in a few lessons. 
For Cnuorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 
London: Weekes and Co., 16, Hanover Street, Regent Street. 





Third edition, 2s. 6d. net. 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 





SECOND EDITION. 


COLLEGIATE SOLFEGGI. 


ARRANGED FOR 


TWO AND THREE VOICES. 


SPECIALLY ADAPTED FOR 


HIGH SCHOOLS FOR GIRLS, PUBLIC 
SCHOOLS, & SINGING-CLASSES. 


In Three Books, price 3s. each, net. 
BOOKS I. AND II., DUETS; BOOK III., TRIOS. 


COLLEGIATE ORGAN TUTOR. 
EDITED BY FREDERIC ARCHER. 
3s. 6d. net. 





**Well adapted for making an excellent player.” 
“ For pedal-playing, any difficulties surmounted in a short time.” 


“Contains the most pleasing arrangements for the organ we have 
seen.” 


London: WeeEkgEs and Co., 16, Hanover Street, Regent Street. 


COLLEGIATE PIANOFORTE 
TUTOR. 


5s. (2s. 6d. net.) 





For BrecinnErS.—“ Not to be equalled.” 
- “ Suited for every capacity.” 
“Cannot fail to make a good player.” 
For TEACHERS.—“A great boon.” 
- “Once tried, always used.” 


London: Weekes and Co., 16, Hanover Street, Regent Street. 


SACRED COMPOSITIONS 


OF 


R, L. DE PEARSALL. 


TO BE PUBLISHED IN ONE VOLUME, CLOTH. 


Subscribers, One Guinea ; Non-Subscribers, 31s. 6d. 








CONTENTS. 
SERVICES. ANTHEMS, 

Te Deum : O give thanks unto the Lord. 
agers in C, I will cry unto God. 

anctus and Kyrie O clap your hands. 
Magnificat ji in F I will arise. 
Nunc dimittis e My heart is fixed. 
Magnificat } in G Let God arise. 
Nunc dimittis , I heard a voice. 


a O come let us sing. 

Psalm Tunes and Chants. Blessed is every one. 

Subscribers’ Names received by the Editor, Mr. W. F. TRIMNELL, 
Clifton College, Bristol. 





BALLET-OPERA 
CHORUSES 


(WITH PIANOFORTE ACCOMPANIMENT). 


COMPOSED BY 


R. L. DE PEARSALL. 


No.1. Chorus—“ Sing to me, nightingale!” S.A.T.B, 3d, 
nn os “ Come to the woods so free!” ... ae 3d. 
~ 2 ae “ When nightingales are singing” de 3d, 
i '& * “ Shining waters!” ... So 3d. 
ae * Ps “ Pluck roses while you many! ie pe 3d. 
Pe - “ Sing, glad hearts!” eS rn ee 3d. 
re = “When the heart is gay” ... we - 3d, 
ee = “ Homeward sailing!” ee 3d. 


London: WEEKEs and Co., 16, Hanover Street, ten Street, 


CHRISTMAS CAROL 


COMPOSED BY 


R. L. DE PEARSALL 


Faithful Homage Pay. 


Price Twopence. 


(No. ror—-COLLEGIATE SERIES.) 








London: Weekes and Co., 16, Hanover Street, Regent Street. 


COLLEGIATE SERIES 
PART-SONGS, MADRIGALS, &c., 


COMPOSED BY 


R. L. DE PEARSALL. 





52. Ballad Dialogue...Who kill’d Cock Robin? nek.) ohn even 
(Folio, 3s.) 

50. Part-Song... ..-Brave Lord Willoughby ise i. oes 90s 
25. Madrigal ... ..-Here on the waters”... ose ee eve 4d. 
53. Part-Song... ..-Her eyes the glow-worm _... ne ove 3d, 

4. Student’s Song ...The Three Friends. s.A.T.B. #2 ove 35 

5. Student’s Song . oe T.T.B.B. ae oon Oe 
60. Madrigal Down by a river strayin, ove ove ooo ie 
61. Madrigal «Hie away! o’er bank and brae un oon Ae 
58. Glee ...Flow, limpid stream. .T.B.B. ae ove 3G 
51. Student’s Song .. -Gaudeamus igitur Ms ae ooo SG: 
74. Part-Song ‘Springs she not as light as air hd soo! 2. 
68. Part-Song ..-A lad and lassie. S.A.T.B. ... ao eos Sa 
70. Part-Song ... True love, to- day, I must ayer, soe «os Qe 
64. Madrigal ... .«.-When old King Cole ... ass eve 3d 
54. Madrigal ... ...My bonnie lass, she smileth . one iso a 
67. Glee ...Glorious Apollo .. = ose Oe 
73. Part-Song ...Was there not a look of fondness eae os 2 
55. Part-Song »--Robin Hood bee een ose Pe 
65. Glee ...King Charles... ay6 eae: 
72. Part-Song ..-My mother loves me not... ao sve 20 
69. Part-Song ... Spring brings flow’rets fair ... wes ‘oe 
71. Part-Song ...’ Twas a trumpet’s pealing sound ... os $0 
63. Part-Song ...My enemies they do increase... Ge coe 30 
62. Part-Song ..’Tis raining! ... dies ei ve ooo $e 
59. Part-Son ...The poacher’s song... . 3d. 


56. Market Chorus ...The Villagers (with Pianoforte, Flute, or 
Violin Accompaniment), Chorus of Peete, Market 


Women, Swiss Jodel, &c. oie we pa coe Ge 
102. Part-Song ... Sally in our alley es on ae eos 200 
DULCIANA. 


13. National Anthem, God save the Queen 20th Edition 2d. 
(With Organ Accompaniment, Full Score, 2s. 6d.) 

7. Part-Song oe lang syne (Organ Acc.) 26th Edition * 

27. National ... --Rule, Britannia (Organ Accompaniment)... 

48. Chorus (Noél) ...Christmas (Piano and Organ Accomp.) ... 2d. 


London: Waaxes and Co., 16, Hanover Street, Regent Street. 


THIRTEENTH EDITION. 


Paper covers, 1s.; bound in cloth, rs, 6d. 


CATHEDRAL CHANT-BOOK. 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 
London: Weekes and Co., 16, Hanover Street, Regent Street. 
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REDUCED PRICE, ONE SHILLING. 


MANUAL or SINGING 


FOR THE USE OF 
Choir-Trainers and Schoolmasters 


BY 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 








This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 


Lonpon: NOVELLO, EWER anp CO. 
Just published. 
SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT. 


COMPILED AND ARRANGED BY 


HENRY GADSBY. 


One SHILLING. 
London: NovEeLLo, Ewer and Co. 


THE CLASS SINGERS’ AB C 


Price Sixpence, 


By LOUISA GIBSON, 


Author of “ A First Book,” “ A Second Book,” and “ A Third Book on 
the Theory of Music.” Very highly recommended by the leading 
musicians of Great Britain for the use of schools. 

London: WEEKES & Co.; NovELLo, Ewer & Co.; WHITTAKER & Co. 


NOVELLO’S OCTAVO EDITION. 














THE GENERAL HISTORY 


OF THE 


SCIENCE & PRACTICE OF MUSIC 


SIR JOHN HAWKINS. 
In Two Volumes, Super-royal Octavo, cloth, 21s. 


Supplementary Volume of Medallion Portraits, 16s. 
Printed from the Original Plates. 
London: Novetto, Ewer and Co. 


How TO SING (popular edition, 1s.), and “‘ THE 
VOICE” (sixth edition, 6d.), both by Cu. J. BrsHENDEN, the 
celebrated Bass. White and Son, 337, Oxford Street, London, W. 


USIC MADE EASY.—The Chromatic Stave or 
Key-board method of Notation abolishes sharps and flats, 

makes remote keys easy to read, shows the true measure of all inter- 
vals, and indicates the proper keys to be played on the Piano, Organ, 
or Harmonium. An explanation sent to any address on receipt of 
stamped envelope. Address, Mr. J]. Dyson, Albert Road, Farnworth, 
Bolton. A collection of pieces shortly to be published in this method. 


T° VIOLINISTS, TEACHERS, and AMATEURS. 
100 Easy and Progressive DUETS from the works of the best 

composers. In four books, post-free, 2s. each. A Pianoforte and 

Violoncello part to Books 1 and 2 for Easy and Progressive Trios and 

Zosrtette. London: J. Williams, 24,*Berners Street; or H. 
avies, 4, Stratford Road, Kensington, 














Dedicated, by permission, to the College of Organists. 
N TUNING THE ORGAN: Illustrated. 
/ Also an APPENDIX, containing faults in action with remedies. 
Price 2s, 6d. P.O.O. to A. Hemstock, Diss, Norfolk. 





New and Revised Edition. 





THE 


SCHOOL ROUND BOOK 


ONE HUNDRED 
ROUNDS, CATCHES, AND CANONS 


The Words Edited by the 
REV. J. POWELL METCALFE, M.A. 


The Music Edited by 
J. STAINER, Mus. Doc., M.A. 
Price 8d.; cloth, rs. 2d. 
London: NovEL.Lo, Ewer and Co. 
FOR SCHOOLS AND SINGING CLASSES. 
Now Ready, 15th Edition, price 1s. 6d. 
ILCHER’S MELODIES for YOUTH, containing 


Sixty Songs for two, three, and four equal voices, composed by 
SILcHER, and adapted to English words for the use of Schools and 
Singing-Classes, by Francis L. Soper. 

“ One of the best publications of its kind.”—A thenaum. 
London: Nove..Lo, Ewer and Co., 1, Berners Street, W., and 
80 and 81, Queen Street, E.C. 
SimpkKIN, MARSHALL and Co., Stationers’ Hall Court. 


USIC FOR THE NEW CODE.—‘ THE 
SINGING-CLASS MANUAL,” by the late Wi1LLIAM JACKSON 
(MasHAM), is admirably suited for use in the Public Elementary 
Schools. Price (with Appendix, containing eight pieces of music in 
different keys) 2s. 
London: NoveE.LLo, Ewerand Co. ;andall Musicsellersand Booksellers. 


Now ready. 
FOURTH EDITION, REVISED AND CORRECTED, 


A TREATISE ON HARMONY 


AND THE 


CLASSIFICATION OF CHORDS 
QUESTIONS AND EXERCISES FOR THE USE OF 
STUDENTS 

















BY 
JOHN STAINER, 
Mus. Doc., M.A. 


CLOTH, SEVEN SHILLINGS AND SIXPENCE, 





London > NovELLo, Ewer and Co. 
NOW READY, PRICE 3s. 6d., PART IV. OF 


A DICTIONARY 
MUSIC AND MUSICIANS. 


EpIteED By GEORGE GROVE, D.C.L. 
(Concert-Spirituel to Ferrara.) 
To be completed in about Twelve Quarterly Parts. 
London: MAcMILLAN and Co. 
NOVELLO, EWER & CO.’S MUSIC PRIMERS. 
EpITED By Dr. STAINER. 











Just published. 


MUSICAL FORMS 


ERNST PAUER. 
(186 pp.) 
PRICE TWO SHILLINGS. 


Paper Boarps, 2s. 6d. 








Lonpon: NOVELLO, EWER anp CO. 


R. FOWLE’S TREATISE on MUSICAL DE- 
GREES and AUTOBIOGRAPHY. Post-free, 2s. 9d., from 
him at Newburgh Place, Winchester. ‘“ Yourdefence is gentlemanly 
but most crushing,” says an eminent musician; “ and for the exposure 
I say, Bravo.” Another, “The names of foreign Mus. Doctors will 
cut the British one to the quick.” A third, “It forms an interesting 
tale that every musical person should purchase.” List of Popular 
Christmas Music, gratis. 
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THE CLASSICAL ORGANIST, - 


A SELECTION OF 
CELEBRATED COMPOSITIONS 
FROM THE WORKS OF 
HANDEL, MOZART, BEETHOVEN, 
MENDELSSOHN, MEYERBEER, &c., 


Arranged from the Orchestral Scores for 


THE ORGAN, 


WITH PEDAL OBBLIGATO, 


BY 


ji PT. STON E, 


In Three Volumes Oblong Folio (each containing 193 pages), £2 1s. 
each; or in 54 Numbers, ts. 6d. each net. 





Messrs. BREWER & CO., in announcing to the professors and 
accomplished amateurs of the Organ the publication of a new edition 
of the “‘ CLassicaL ORGANIST,” beg to state that this important work is 
eminently adapted to supply the requirements of the Modern School of 
Organ-Playing. 

The Editor, having arranged the celebrated compositions contained 
in the present work from the full scores, has endeavoured to repre- 
sent, as far as practicable, the orchestral effects capable of being pro- 
duced upon the grandest and most majestic of all musical instruments. 

This work is engraved in the first style, on large plates, oblong folio 
size, and printed on a thick superfine paper, which has been made 
expressly for the purpose. The publishers confidently state that they 
have spared no expense in rendering the present work for the Organ 
truly worthy of the “ King of Instruments.” 





*,* The Copyright of the “CLAssicaL OrGaNnist” is the sole and 
exclusive property of Messrs. Brewer and Co., 14 and 15, Poultry, 
Cheapside, and 23, Bishopsgate Street Within. 


A Thematic List of Contents of Vols. I., II., and III. will be for- 
warded on application to the Publishers, or to 


Mr. J. T. Stone, 6, Upper College Street, Nottingham. 


The Organist’s Quarterly Journal 
OF ORIGINAL COMPOSITIONS. 


(PUBLISHED ON THE IST OF JANUARY, APRIL, JULY, AND OCTOBER.) 





EDITED BY 


WILLIAM SPARK, Mus. Doc. 





The commencement of the Sixth Volume of this useful and valuable 
periodical presents a favourable opportunity for New Subscribers to 
send their names to the Editor or the Publishers. Twenty pages of 
beautifully engraved New Organ Compositions are supplied to sub- 
scribers, every quarter, for 2s. 6d. 

Volumes L, II., I1I., [V., and V., each consisting of ONE HUN- 
DRED and SIXTY PAGES of ORIGINAL COMPOSITIONS for 
the ORGAN by the best living Organists and Composers (Foreign and 
English), Price, handsomely bound in cloth, gilt edges, 21s. each. 
Subscribers for not less than one year can commence at any period, 
and receive back numbers at the Subscription price. Annual Subscrip- 
tion, 10s.; Non-Subscribers, 5s. net each Part. 





“This number completes the tenth year of Dr. Spark's journal. 
Begun at a time when the dearth of original organ music—of fresh 
composition specially suited to the genius of the organ as a solo in- 
strument—was severely felt, this work was purposed to supply the 
want. The fidelity with which this purpose has been carried out by 
Dr. Spark in the selection of material suited to all tastes and every 
degree of executive ability, and by the Messrs. Novello, in their 
admirable style of publication, is well known to every organist long ere 
this, while the fact of its continued existence, with character and 
vigour unimpaired, sufficiently proves that the competition which its 
earlier success naturally elicited has not lessened its relative value or 
restricted its popularity. Ina word, all the promises with which the 
first number was laden have been more than fulfilled, so that there 
now exists a large work from which no organist can be at a loss to 
select what is suitable for church or concert purposes, or for his own 
private practice, while there is much in it that is good for teaching.”— 
Dundee Advertiser. 

Editor's Address—Warwick House, Leeds. 
Publishers—Nove.to, Ewer and Co., 1, Berners Street, W., London. 


\ X JEIPPERT’S Celebrated Series of Short Volun- 

taries for HARMONIUM or AMERICAN ORGAN. 4 

Books. 1s. each, post-free. Book 1 contains 30 pieces by Handel, 

Mozart, Beethoven, Mendelssohn, Wagner, &c., including Tann- 

hauser March, Harmonious Blacksmith, Softly sighs, Ave Maria, 

oe — &c. Lists gratis. Simpson and Co., 33, Argyll Street, 
ondon, W. 








SELECT COMPOSITIONS — 


PROM THE 
GREAT MASTERS, 
ARRANGED FOR THE ORGAN 
With Pedal Obbligato by 
ARTHUR HENRY BROWN. 


x. ‘ Wedding March,” by Mendelssohn. 

2. March from ‘“‘Tannhauser,” by Wagner. — : 

3. — — “Scipio,” also from Occasional Oratorio, both by 

andel, 

4. “Coronation March,” from Meyerbeer’s “ Prophéte.” 

5. “The Dead March” in “Saul” and “See the conquering hero 
comes,” both by Handel. 

6. Andantino, from the 11th Grand Symphony by Haydn, and “ Waft 
her, angels,” from Handel’s “ Jephtha.” 

7. “As pants the hart,” from Spohr’s “ Crucifixion,” and “ Where’er 
you walk,” from Handel’s ‘‘ Semele.” _ 

8. “My heart ever faithful” (Mein glaubiges Herz frohlocket), by 
Bach. 

9. Andantino from the 5th and Andante from the 4th Sonatas, by 


leyel. 
to, “ The Hero's March,” by Mendelssohn. 
11. “Quis est homo?” from Rossini’s “ Stabat Mater.” | 
12, Air et Cheeur, from ‘La Dame Blanche,” by Boieldieu. 
13. Grande Marche Héroique in C, by Fr. Schubert. 
14. Grande Marche Héroique in D, by Fr. Schubert, 
15. Overture, “ Berenice,” by Handel. 
16, Overture, “ Sosarmes,” by Handel. 
17. Handel’s Overture, “ Alcina.” 
18. Gavotte, from Handel’s Overture, ‘ Otho.” 
1g. “La Carita,” by Rossini. : fi 4 
20. “ Angels — bright and fair,” and “Pious orgies,” both by 
andel, 
21. ‘Ave Maria,” by Franz Schubert. 
22. Aria, by Antonio Lotti. Circa 1700, 
23. “My soul thirsteth for God,” Aria from Mendelssohn’s 42nd 
Psalm. 
24. “ Gloria in excelsis,” from Weber's Mass in G. 
“ Fac ut portem,” from Rossini’s ‘‘ Stabat Mater.” — r 
26. “ Pieta, Signore,” from the Oratorio ‘San Giovanni Battista,” by 
Stradella. f 
27. Handel’s Overture to “Julius Cesar.” 
28. Serenade, by Franz Schubert. 
2g. Aria, by Cavaliere Gluck. 1765. 
30. Aria, from “ Alcina,” by Handel. 
31. Aria, from “ Artaserse,” by Leonardo Vinci. 
32. Cantata, by Alessandro Scarlatti. 
33. Aria, by Ch. Gluck. 1769. 
34. Aria, by Domenica Cimarosa. 1784. 
35. ‘ Diedi il Coro,” Aris by Handel. 
36. Siciliana Long. 
37. Andante. ee 
38. Aria, by Padre Martini. 1763. 
[Cowtinuing.] 
Price Two Shillings each. 
Volume I., bound in cloth, containing 20 numbers of above, now ready. 
London: B. WILL1AMs, 60, Paternoster Row. 


ORGAN MUSIC. 
TONE, J. T.,Classical Organist. A SELECTION 
of celebrated COMPOSITIONS from the works of Hanne, 
Mozart, Haypn, MsNDELSSOHN, MEYERBEER, &c., arranged from the 
Orchestral Scores for the be. pr with pedal obbligato, six volumes, 
oblong folio, £1 ros. (published at £3 12s.), or separately, at 5s. 6d. per 
volume. A list of the Contents sent on application. 
London: S. WuiTrE, 38, Booksellers Row, Strand, W.C. 


ORGAN MUSIC. 


PORTER (S.), Ten Voluntaries, 2s. 6d. net. 
REINAGLE (A. R.), Original Melodies, 2s. net. 
” Seventeen Short Pieces, 1s. 6d. net. 
WESLEY (S.), Six Voluntaries, 1s. 6d. net. 
DR. NARES, Six Fugues (oblong 8vo), 1s. net. 
RINK’S Twelve Adagios (ped. obb.), 1s. 6d. net. 
i. Twenty-four Short Pieces (ped. obb.), 1s. 6d. net. 
Sent post-free at the above mse 
London: S. WHITE, Musicseller, 38, Booksellers Row, Strand, W.C 


Second Series. : 
S% TRANSCRIPTIONS for the ORGAN (with 
Pedal Obbligato) from the works of Haydn, Handel, Hummel, 
Beethoven, and Pleyel, by Georce SHinn, Organist of Brixton 
Church, 2s. 6d. net. 


MOST Effective MARCH for the ORGAN.— 
FESTIVAL MARCH. ByA. J. Dye. 3s. Post-free, 18 stamps. 
London: Simpson and Co., 33, Argyll Street, W. 


EW GRAND MARCH, “CHRISTIAN, THE 
PILGRIM,” for organ or piano. Arranged from Wilford 
Morgan’s sacred Cantata, “ Christian, the Pilgrim,” as played at Marl- 
borough House, at the Alexandra and Crystal Palaces, and at the 
Promenade Concerts, with the greatest success. Post-free, 2s. net. 
Morgan and Co., 18, Surrey Street, W.C. 


SONATA, Violin and Pianoforte, by Orro Bootu. 


Price 6s. net. Published by Neumeyer [and Co., 114, Queen 
Victoria Street, E.C. 


1730. 
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hallo 
UGENER & CO”S NEW HARMONIUM 
VOLUMES (in Blue Covers, Quarto size). ) 
CLARK, SCOTSON.—First Steps in Harmonium as net 4s. 
= Voluntaries for Harmonium Solo (5th 

. Edition) wok] ‘ae Ti ope | loop IMOt 38. 

LOW, JOS.—Harmonium Album. A Collection of roo Favourite 

Songs and Airs, &c., arranged in progressive 

ories Find Harmonium Boley, Fis i _ 

E.—Marc! um, containing 45 0 e most cele- 

PAUER, brated Italian, French, and German Marches. 

Arranged for Piano and Harmonium by Jos. 

ow oem ofe ene oe eo -. met 5s. 

London: AUGENER and Co., 86, Newgate Street; also Foubert’s 

Place, and 81, Regent Street, W. 


3s. 



































ORIGINAL 
Compositions for the Organ 


HENRY SMART. 


0. 
x. Choral, with Variations ... 
2. TwoTries ... ie be ek 
3- Grand Solemn March ... pe 
4. Andante, No.1, in G major * 
5- Andante, No. 2, in A major 
6. Andante, No. 3, in E minor me les és 
7. Six short and easy pieces, Nos. 1 and 2 aay wee Ae 
8. 3.» 4 a eve we 


es 3.8 
. 
23 : 
. 

: 
: 
. 
: 


” ” ” 
9. wx tie ? fi las aD ; ” 
ro. Air with Variations and Finale Fugato ois eee pa 
11. Twelve Short and Easy Pieces in various styles, Nos. 1 to 4 
12. ” ” ” ” 5 ” 


, ” v 9 ” 12 
Prelude, in A, and Postlude,inC ” 20 ee 
Prelude, in ED; Introductory Voluntary, in Bb; Andante 

Grazioso ... aad wes ea tee ove 


*16. Postlude, in D im de he ous ont 
*17. Twelve Short Interludes... 

#18. March,in C ... ‘ons fa is bed tests —_ jet 
*19, Easy Preludes: No.1,in F; No.2,inG ... _— - 
*20,. Minuet, in C... 


* From the ‘Organist’s Quarterly Fournal. 
London: Novetto, Ewer and Co. 


HHH HH HW MR N NW MD 


BDOOAA A OMIM Aagaaaa aa” 





ORIGINAL 


Compositions for the Organ 
FREDERIC ARCHER, 


ORGANIST OF THE ALEXANDRA PALACE, MUSWELL WILL. 





No. a 
1. Andante, in D aed i 7 ots ‘ii oon wm BC 
2. Andante, in F ee oe <i hes ian 7 eS 
3. Andante, in A we ie a eco es 
4. Concert Variations ... id on ose 20 

#5. Allegretto, in E, and Prelude, in G ma at “Ee "@ 

*6. Motivo, in B flat, and Fugue,in D minor _... <-> oie = 

*7, Marche Triomphale ie nem ie ane ‘“ 1 6 

* From the Organis?’s Quarterly Fournal. 
London: Novetto, Ewer and Co. 
ORIGINAL 
BY 
E. SILAS. 

No. s. d. 
1. Allegro Moderato ... ove ad wh os as on ee 
2. Andante oe des ep oe eae pee = ~ t= 
3. Prelude one eee ose bes <e one = « £3 
4. Andante én wal bad nad -_ aah ne a 
5. Fantasia pee ie at ios pat ae FS ae Te 
6. Pastorale... é exe ae ae ue oe ais. <0 
7. Canzonetta ... << oe ot - £6 

*8. Andante, in C a n : } ie 

Melody, in C aon abe > 
*9. Introduction and Fugue ... a ae 

*1o. Prelude, in D ae vie a ae 

Fugue, in C minor... aa Je oe a “ 

*rr, March,inB flat... a 4 a. ow ase oe 4 

*12, Sonata,inF...  ... js dud whe ns ie ao 216 

*13. Minuetto, in F san oe 1 

*14. Fantasia on St. Ann’s Tune o Sue 


* From the Organist’s Quarterly Fournal. 
London: Novetto, Ewer and Co. 





ORIGINAL 


Compositions for the Organ, 
i je BAPTISTE CALKIN. 


s. 
1. Andante(varied) ... tee iui rs weil ee, oe 
2. Hommage a4 Mozart 
Choral Fugue... cy tee Oia, he. ee, eR 
3- Marche Religieuse ... tee ios iti fon oe <a 
Allegretto ... me ois tae is on 
4. Andante espressivo ... we asd $a Le 
Organ Study on Pleyel’s Hymn Tune ... 
ee a xe Sa 











both by 
UGENER & CO.’S NEW ORGAN VOLUMES 
ing hero (in Blue Covers, Quarto size). 

ANDRE, J.—Voluntaries for the Organ (Op. 65) ...  -... net 3s. 

id “ Watt BACH, J. S.—Twelve Preludes and Fugues. Edited by Scor- 
Wh SON CLACTON. = Hex Se te = = — -. net 3s. 
ere’ RK, S$ .—First Steps in Organ Playing os gy GK 

" ~ : re Twelve Choruses from Handel’s Ora- 
cket), by torios ... fined pe pri net 4s. 
® ‘2 Twelve Songs from ditto... tie? 7a ie 
natas, by GLADSTONE, F. E.—The Organ Student’s Guide ele! igh gi 
pe p= Organ Music for Church use ie 

PAUER, E.—March Album. A Collection of the most cele- 

brated Italian, French, and German Marches. 
Arranged b: we} WESTBROOK ... «- net 4s. 

London: AUGENER and Pe , Newgate Street; also Foubert’s 
Place, and 81, Regent Street, W. 

Price 5s., paper covers; or 7s. 6d., handsomely bound in scarlet cloth, 

gilt lettered, gilt bordered, and gilt edges. mag 
Ts VILLAGE ORGANIST. New Edition, 
complete in One Volume. It contains 78 Voluntaries, all of 
both by which, except 4, were composed expressly for the work by nearly all 

the most eminent English musicians. 

“ Shows in an interesting manner the present state df musicianship 

in England.”"—Musical Times. 
in’s 42nd London: Novetto, Ewer and Co. 
Price 1s. 6d. each, post-free. . 
THE COLLEGE MARCH, for Organ or Piano- 
tista,” by forte. ‘ Very playable, and would be effective on the organ.”— 
Musical Standard, 

LA BELLE. Valse Facile. “A well-written waltz, both as to 
melody and harmony. We recommend it for teaching purposes, as it 
is calculated to refine and improve the taste.”—Musical Standard. 

SKETCH, in C. “An easy and graceful Allegretto, which will be 
found pleasing and instructive.”—Musical Standard. 

ONG. ’NEATH THE HAWTHORN BOUGHS. Suitable for 
tenor or baritone. . 
E. W. Taytor, Mus. B., L. Mus., &c., Ebenezer Place, Stafford. 
IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mee PatrTison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. 

ow ready, London: Novetio, Ewer and Co. 
HE ‘“MARSCHNER ANDANTE.” — PRE- 
LUDE for the ORGAN, HARMONIUM, or PIANO, by 
“TION F, Mirus. Price 3s. 
H ye London: B. WrtttaMs, 60, Paternoster Row. 
| from the VERTURE, “THE POET AND THE 
volumes, PEASANT.” F. von Supp#, arranged for chamber organs, 
)S. Od. per with pedal ae. 
MARCHE NUPTIALE, for the Organ, especially written for wed- 
Cc. dings, by A. F. DELMAR. 
London: WeEEkEs and Co., 16, Hanover Street, W. 
OYTON SMITH’S ORGAN PIECES for 
CHURCH USE. Complete in Four Sets. Price 1s. 6d. 
each, net. 
net. London: Novetio, Ewer and Co. 
OYTON SMITH’S ORGAN PIECES. Set I. 
’ Pastorale, in F; Andante, in C; Three-part Melody, in B flat. 
net. Subject from Helier. Net, rs. 6d. 
ind, W.C OYTON SMITH’S ORGAN PIECES. Set II. 
eee Cantabile, in C Communion, in G; Prelude, in C. Net, 1s. 6d. 
| (with OYTON SMITH’S ORGAN PIECES. Set III. 
Hummel, Invocation, in G; Andantino, in B flat; Impromptu, in E flat. 
Brixton Net, 1s. 6d. 
“AN BOYTON SMITH’S ORGAN PIECES. Set IV. 
j ws Grand March, in D. Net, rs. 6d. 
8 stamps The whole of the above are suitable for use in divine service, and 
are capable of effective performance on a two-manual organ. 
THE London: Nove.tio, Ewer and Co. 
Wilford D®: VERRINDER’S BENEDICITE, as per- 
at Marl- formed in Chester Cathedral by command of His Grace the 
d at the [| Duke of Westminster. Price 3, 
, 28. net. Dr. VERRINDER’S SIX FUGUES. 1s. 
London: Nove.tto, Ewer and Co. 
BootH. UARTETT for Two Violins, Viola, and. Cello. 
4, Queen . Toms, of Liverpool. 8s. net. 








Op. ar. ¥ c. 
ondon: NovELLo, Ewer and Co, 





H ge a Hayd 
5. Allegretto Religioso... & am 
Minuet and Trio... vs nal o =a os 
6. Festal March... pe inn - ane ie aoa ‘ 
Hommage a Mendelssohn... an ae “es a weed 
7. Harvest Thanksgiving March ... $e ase be =f 
Two-part Song without words ... vive <& ee aa 
Minuetto 


* From the Organist’s Quarterly Fournal. 
London: NovEet_Lo, Ewer and Ce. 
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POPULAR FOUR-PART': Songs BY GABRIEL 


THE KNIGHT’S si seohtete 
GOD SAVE THE PRINCE (rath Edition) ” 
THE DISTANT SEA ... nes hes 
TO THE WOODS Ret, Sool inte 3°] one 
HARK *TIS MUSIC nce cee ase ote 
THE HOUR OF REST.. oe neue 
London: Movaazo, EweErR and Co. 


“ENGLAND’S GLORY” 
PATRIOTIC PART-SONG FOR S.A.T.B. 
Octavo, Threepence. 

By WILLIAM J. YOUNG. 


28th ian: z web Oda 
2oth edition... nae eve OK 
2d. 





“ Gaily through the greenwood.” 8vo. 

*T love the merry springtime.” 8vo. 

“ Hail, merry Christmas.” 8vo, 16th edition 
London: Nove.Lo, Ewer and Co. 


NOVELLO, EWER AND CO.’'S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


With the German and W. BartHoLomew’s Original English 
ords. 


Complete in One Volume, folio, 5s. net. Octavo (German and English 
words), paper, 2s. net ; cloth, gilt, 4s. net; or singly, 3s. each. 
The separate ‘Numbers are sold at half-price. 
No. 1. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be? 
3. Greeting. g. Evening _—t. 
4. Autumn song. 1o. Zuleika and Hassan. 
5. O wert thou in the cauld 11. The Sabbath morn. 
blast. 12. The harvest field. 
6. The maybells and the 13. Song from Ruy Blas. 
flowers. 


N.B.—The Quartett score to No. 13, 18s. 
London: NovELLo, Ewer and Co. 


PECIAL PRIZE ence 
“Humpty Dumpty” ... 








6d. 


ne i Oa and i ie 4d. 
4d. 
Post. free ‘of the Composer, “Atrrep J. Catpicort, ‘Mus. Bac., 
/orcester. 
In the Press, “ Little Jack Horner.” 


New and Popular Part-Songs. 


MONARCH WINTER. Poetry seidagile Ss. Passuore. 
Fifth yep Ss 

MAY DAY. s.A.7.B. Poetry by Dr. Wotcor 

MERRILY EVERY on BOUNDETH. 
by Tuomas Moor 

HARK! THE NIGHTINGALE IS SINGING. Serenade. 
A.T.T.B. Poetry by R. Crompton. Third Edition.. * 

CHRISTABEL. Glee. 4.1.1.8. Poetry by R. CROMPTON 


MUSIC BY STEPHEN S. STRATTON. 


London: Nove.Lo, Ewer and Co. 
For other compositions see Musical Times for June. 


New Vocal Album of Part Music 


EDITED CHIEFLY BY 


DR. G. A. MACFARREN. 


Secuvar SERIEs, 

cover tr, taking thy repose (s.A.T.B.) 
As the moments roll (A.T.T.B.) ne 
A little farm well tilled (1.1.8.) 
Come on, jolly hearts (T.T.B.) See 
Lass of Richmond Hill (s.a.tT.3. i Re 
Dame Durden (s.A.T.B.) pik 
Three merry chafers (T.T.B.B.) 
Soldier’s love (T.T.B.B.) 
In the wood (Am bt amt (3 ‘T. B.B. } 
Good night (s.a.T.B.) . 
The lost (s.A.T.B.) nah pie 
Spring (s.s.s.}"... ‘ 
Remembrance (s.A.T. B. ) 

Order Dr. Macfarren’ 's editions. 


Ho tis and Co., 63, Ebury Street, S.W. 
HE REAPER AND THE FLOWERS.  Four- 


part Song with Solos. Words by H. W. Loncrettow. Music 
by J.B. Boucner. Price 3d. A folio "edition of the above, for one 
voice, may be had, Pow etm price 1s.6d. Novello, Ewer and Co. 
econd Edition. Price 3d. 
IVE MY LOVE GOOD MORROW. Serenade 
Part-song (S.A.T.B.) Music by Gea. Lonasi. 
London: Simpson and Co., 33, Argyll Street, Regent Street W 





S.A.T.B, 


S.A.T.B. Poetry 





Dr. Macfarren 

Webbe 

J. Hook 

Dr. Hayes 

J. Hook 

Truhn... 

Kiicken 

Kiicken 

Cooke.. ise 

we" Spinney .. 
me Thorne 

& B. Lissant 











THE MANCHESTER GENTLEMEN’S GLEE 
CLUB’S PRIZE GLEES, 1878. 


HUSHED IN DEATH. 


A SERIOUS GLEE FOR S.A.T.B. 
Composep By Dr. H. HILES. Price Sixpence. 
The original Edition for a.t.8.B. Price Sixpence. 


HENCE, LOATHED MELANCHOLY! 


A CHEERFUL GLEE FOR FIVE VOICES. 
Composgep By HENRY LAHEE. Price SIxPENce. 
London: Nove._o, Ewer and Co. 


POPULAR PART-SONGS > 
W. W. PEARSON. 


THE IRONFOUNDERS 

THE OCEAN des a iz bea 

PIBROCH OF DONUIL DHU a, 

SWEET TO LIVE AMID THE MOUNTAINS. 
London: NoveE.to, Ewer and Co. 


TO CHORAL SOCIETIES. 
‘THE GOLDEN HARVEST. By J. G. Cattcort, 


A Pastoral Cantata for Solos and Chorus. Has been performed 
at the principal choral societies with great success. 2s. 6d. net, of 
Enoch and Sons, 19, Holles Street, W. Band parts can be hired. 


[ TTOLFF’ S CHEAP EDITIONS of Classical 
Music now include the complete works of CHopin, HELter, 
MENDELSSOHN, SCHULHOFF, ScHUMANN, &c. This is by far the 
largest collection of classical music published. Complete Catalogues 
post- —s of Enoch and Sons, 19, Holles Street, W., and all music. 


MARATHON 


A CANTATA 
COMPOSED FOR SOPRANO, TENOR, AND BASS, CHORUS, 
AND ORCHESTRA, OR PIANOFORTE 
BY 
R. FORSEY BRION 
Associate of the Royal Academy of Music. 
Price Three Shillings net. Orchestral Parts on loan. 


London: NovEtto, Ewer and Co., 1, Berners Street, W.; B. Hous 
and Co., 63, ws Street, Eaton Square, W 

















0. 4, Just out. 

Ss PSON’S FLUTE GEMS, easily and effec. 
Pie gg for Flute and Pianoforte, by Benjamin WELLS, 
M. No.1. “ Home, sweet home” and Where the bee sucks,” 
Ne “a “ Auld Lang Syne” and “ Blue Bells of Scotland.” No. 3. ‘ Last 
Rose of Summer” and “ Harp that once.” No. 4. ‘Ash Grove” and 
“Bells of Aberdovey.” Post-free, 1s. 6d. each. Simpson and Co., 33, 

Argyll Street, London, W. 


IX’S NEW FLUTE MUSIC.—SIX Original 
DUETS for FLUTE and PIANO by this rising Composer, 
forming a most important contribution to the flautist’s r¢épertoire, are 
now ready. Post-free, 2s. each; the set, 8s., stamps. 
London: EwaLp and Co., 16, Argyll Street, Regent Circus, W. 


e gey S TO HIS HEALTH IN A SONG. By 

M. Bentiey. “Sung with great effect on festive or civic 
new 8 ” “The finest masonic song ever composed.” Post-free, 2s. 
18, St. Ann’s Street, Manchester, 


SONGS BY 
C. SWINNERTON HEAP. 














Soprano 
... Contralto 
Mezzo-Soprano 


It is not always May... A 

Lead, kindly light (Sacred)... 

Entreat me not to leave thee ¢ (Sacred) « 

The Sea King .. Baritone 

Winter, in G or E e “Tenor or Baritone 

Sacred Duet, I will not be afraid .. -. Tenor and Bass 
London: NovELLo, Ewer and Co. 


M R. CH. J. BISHENDEN’S Arrangement 
“ The Arethusa.” Now ready, 3s. Langham Hall Company, 





London, W 


M8; CH. J. BISHENDEN’S Portrait with 

Autograph, on “ The Englishman’s Song,” third edition, just 

J. Bath, 40, Great Marlborough Street, London, W. 

Just published. 

ARVEST SONG.—“* HARVEST! HARVEST! 

SING WE AGAIN.” Words by A. H. Batpwin (from 
‘“*Home Words”). Music by Joun Hunt. Price 2s. net. 

London: NoveLLo, Ewer and Co. 





published, 2s. net. 
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Just published. 
OHLMANN’S NATIONAL PSALMODY 
P BY THE LATE 
Dr. H. J. GAUNTLETT. 
Super Royal Octavo, price 5s. 6d. 
uarto, on finest paper, in elegant cover, price 7s. 6d., or in 
Large Ores bindings of new designs, suitable for presentation, 
prices, 8s. and ros, 6d. : 
This work, the last completed by the late Dr. Gauntlett, contains a 
fine collection of HyMN-TuNeEs, with words, arranged for 
HOME OR CONGREGATIONAL USE, 
and some practical rules for 
CHANTING AND SINGING SACRED MUSIC, 
with observations on accent, expression, &c., by 
W. H. WHITAKER. 


Published by PoH_MANN and Son, Halifax; and may be had from 
ForsyTtH Bros., London and Manchester; StmpKIN, MARSHALL and 
Co., London; and all booksellers and musicsellers. 


fore FORM OF SOLEMNISATION OF 
MATRIMONY. Set to music for Choral Weddings. 8vo, 6d. net. 
Also, THE ORDER OF CONFIRMATION. (In the press.) May 
be had of the Composer, J. O. Smith, Royston House, Cheltenham, 
and all musicsellers and booksellers. 

FOUR 


‘hes MUSIC to the LITANY of the 
LAST THINGS. Composed by the Rev. C. HyLTon STEWART, 
M.A., Precentor of Chester Cathedral. 3 

London: Novettio, Ewer and Co. 


EW BASS SONG.—‘ Hail to the Chief.” Words 
by Sir W. Scott. Music by Ropert AFFLecK. Sung by 
Mr. C. J. Bishenden. Post-free 1s. 6d., from the Composer, 6, 
Osborne Terrace, Gateshead-on-Tyne. Also by the above Composer, 
an easy Te Deum and Jubilate. Post-free, 6d. net. 
London: Havurrax and Co., 315, Oxford Street, W. 


GTAR ANGEL (Poetry by ‘“ Rita”) Otro Bootn’s 
new song. Post-free,18 stamps. Published by Reid Brothers, 
189, Oxford Street, W. 


CLIPSE (“O Moon in Harvest Heaven’). 

New song. Words by L. S. Bevrincton; music by M. G. 

CARMICHAEL. Price 3s. London: Augener and Co., 86, Newgate 
Street, E.C.; Foubert’s Place, and &1, Regent Street, W. 


Horry DUMPTY AND JACK AND JILL, 
BY 
A. J. CALDICOTT. 


These popular glees are now published in Tonic Sol-fa Notation. 
Price 14d. each. 
London: NoveEtto, Ewer and Co. 


, TO SCHOOLS, COLLEGES, &c. 

ARK! ’TIS THE BREEZE OF TWILIGHT 

CALLING. Duet. Soprano and Tenor, or Two Soprani, 4s. 

Also Solo, arranged as a Song for a Single Voice, in a lower key, 4s. 

Sold at half-price. Sung by Her Grace the Duchess of Newcastle, 

Mdlle. Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom Hohler, and 
Mr. W. H. Cummings. 

OPINIONS OF THE PREss. 

“There is a beautiful duet, ‘Hark! ’tis the breeze,’ which may be 
sung by young ladies’ or boys’ voices, and would be well worth intro- 
ducing into our schools and colleges.”—Dublin Review. 

“The gem of the Oratorio—a duet for soprano and tenor, ‘Hark! 
‘tis the breeze,’ in which the voice parts are treated in canon.”—Times. 

“A charming duet, entitled, ‘Hark! ’tis the breeze of twilight call- 
ing,’ was enthusiastically encored.”—Morning Advertiser. 

“The most melodious and completely finished composition is the 
canon, ‘ Hark! ’tis the breeze of twilight calling,’ and this was encored 
with well-bestowed enthusiasm.”—Daily Telegraph. 

_ “ The really charming duet, ‘Hark! ’tis the breeze of twilight call- 
ing,’ produced a most spontaneous and enthusiastic encore.” —Standard. 

“ A graceful duet in form of canon, ‘ Hark! ’tis the breeze of twilight 
calling,’ one of the most charming pieces in the Oratorio, was unani- 
mously encored.”—London Review. 

London; Nove.io, Ewer and Co. 


THE SLEEPING BEAUTY 


A CANTATA FOR FEMALE VoIcEs. 
POETRY WRITTEN BY 
ALFRED TENNYSON, 
MUSIC COMPOSED BY 


HENRY LAHEE. 


Price 2s. 6d. 
London: Novetio, Ewer and Co. 
































Now ready. 


THE WATER-FAIRIES 


A CANTATA FOR FEMALE VOICES. 
Poetry written by EpwarD OxeENForD. 
MUSIC COMPOSED BY 


FRANZ ABT. 


Price 2s. 6d. 
London: Nove.io, Ewer and Co. 





SONG FOR CHRISTMASTIDE. 


When I view the Mother holding 
THE REV. H. R. BRAMLEY, M.A. 
J. BARNBY. 


: Three Shillings. Post-free for 19 stamps. 
London: Nove._.to, Ewer and Co. 


MENDELSSOHN’S 
SIX PIECES for the PIANOFORTE 


COMPOSED AS A 


CHRISTMAS PRESENT FOR HIS 


YOUNG FRIENDS. 
Op. 72. 
SIX SHILLINGS. 
London: NovEtLo, Ewer and Co. 


SONG FOR THE NEW YEAR 


COMPOSED BY 


ROBERT SCHUMANN. 
Op. 144. 


The English Version translated from the German of Friedrich 
Rickert by the 


REV. J. TROUTBECK, M.A. 
Octavo, One Shilling. 
London: Novetio, Ewer and Co. 











Just published, price 2s. net. 


NEW SONG, . 
THE COMING YEAR 


Worps sy DEAN ALFORD. 
Music sy GABRIEL DAVIS. 


OPINIONS OF THE PRESs. 

‘* Tt would be difficult to find words better suited to musical treat- 
ment than those by the late Dean of Canterbury. Mrs. Davis has 
evidently studied them well, and shown considerable merit.”— 
Orchestra. 

“ First in the rank is ‘The Coming Year,’ the touching words by 
Dean Alford, the appropriate music by Gabriel Davis.”—Graphic. 


The beautiful words of this song were written shortly before the death 
of the late lamented Dean of Canterbury. 


London: NoveEtto, Ewer and Co. 





Just published, price 2s. net. 
New Sona, 


THE ZINGARA. 


Written and composed by Gasriet Davis. 
London: Nove.to, Ewer and Co. 


(HARLES SALAMAN’S LATEST SONGS.— 
2s. net 


et. 

A LEAVE-TAKING ... T. ors. 
SWEET, HAVE THE 

ROSES ... saa Pony a 
WHAT SHALL I SEND 

TO THEE, SWEET? c. ors. 
EVA TUAL. New Irish 

Song ose wen rat 
ZULEIKA. Oriental Ro- 

mance ‘Fe BOTS 





Words by Algernon C, Swinburne. 
ors. Malcolm C. Salaman. 
Malcolm C. Salaman. 
or T. Perceval Graves. 


Arthur O’Shaughnessy. 





HARLES SALAMAN’S ANCIENT LYRICS.— 


2s. net, 
AD CHLOEN (To Chloe), in Latin and English. Horace’s 23rd 
Ode. Book I. 
DONEC GRATUS (Duo s.T.), in Latin and English. Horace’s 9th 
Ode. Book III. 
PARA TEN SKIEN—Ilapa rny oxtny (Deep is the silence), 
Duo s.c. Anacreon’s 22nd Ode, in Greek and English. 


CBARLES SALAMAN’S ANTHEMS for Eight 


and Four Voices. Score, 2s. 6d. net. 


HO Ped ARE THY HABITATIONS. } Separate vocal 


GIVE TO THE LORD. oth Psalm. parte 
Sung at Westminster Abbey, the Cathedrals of Worcester, Ely, 
Salisbury, Chichester, &c. 
London: Novetio, Ewer and Co. 
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NEW AND CAREFULLY REVISED EDITIONS NOVELLO, EWER & CO’S. 

MENDBLSSOHN'S MUSIC PRIMERS 

LIEDER onve WORTE ee 

Octavo, 160 pp., paper covers .. ee 4s. od. DR. STAI N ER. 

am Re cloth, gilt edges Ai ee 6s. od. 

CHEAP regia In issuing this series of Music Primers the Editor sees 

Octavo, 204 Pp Paper coves -- ++ 28. 6d.) with pleasure the realisation of a desire he has long felt, 


” ” 


THE ONLY COMPLETE EDITION 
CONTAINING Books 7 and 8. 








LONDON: NOVELLO, EWER AND CO. 


cloth, gilt edges ay wb 4s. 6d. 





NEW MARCH BY GOUNOD. 
MARCHE SOLENNELLE 


Composed for Full Orchestra 


CH. GOUNOD. 


TRANSCRIPTION FOR PIANOFORTE 


os SOO’ 28. 
Do. Do. ese ooo --- Duet 5s. 
Do. ORGAN Pe ice ‘ec Sor 
Do. HARMONIUM andPIANOFORTE 5s. 


Orchestral Parts, 6s. 6d. 
London: Novetto, Ewer and Co. 
Just published. 


RAMEAU’S GAVOTTE 


TRANSCRIBED FOR THE PIANOFORTE 





BY 
BERTHOLD TOURS. 
Three Shillings. 

String Parts, 1s. 6d. 
London: Novetto, Ewer and Co. 


Just published. 
SECOND SET 


SIXTY VOLUNTARIES 


ARRANGED FOR 


THE HARMONIUM 


J. W. ELLIOTT. 
Price One Shilling. 








First Set oF Stxty VOLUNTARIES ... os 2 
London: Nove.tito, Ewer and Co. 


HANDEL’S MESSIAH 


ARRANGED FOR PIANOFORTE SOLO BY 
BERTHOLD TOURS. 


Price Five Shillings. 
London: Novetio, Ewer and Co. 


MENDELSSOHN’S ELIJAH 


ARRANGED FOR PIANOFORTE SOLO BY 
BERTHOLD TOURS. 
Price Five Shillings. 
London: Novetio, Ewer and Co. 


‘THE PIANIST’S PRACTICAL GUIDE to 

THEORETICAL KNOWLEDGE and MANUAL EXECU- 

TION. By F. Weser, Resident Organist, German Chapel Royal, 

St. James’s Palace. Third edition, 4s.net. “A work eminently cal- 

culated to improve the method of teaching the piano.”—Daily News. 

London: J. B. as NovgeLLo, Ewsr and Co.; Scuott and 
; STANLEY Lucas and Co. 


THE 


YOUNG PIANIST’S GUIDE 
HEINRICH WOLFAHRT. 


Twelfth Edition, containing 206 Exercises. The English translation 
by Artuur O’LEary. 

Four Shillings. 

Nove tio, Ewer and Co. 














London: 





to place in the hands of teachers and students of musica 
set of educational works of a high standard at a price so 
low as to render them attainable by all. 

The growing interest in music generally, and rapid 
spread of its study, so very evident in this country, render 
it of the utmost importance that the student’s first steps in 
every branch should be directed with skill and based on 
sound principles. The Editor has kept this object steadily 
in view, and he believes that each one of these Primers 
will prove to be as carefully constructed in detail as it is 
comprehensive in design. 

Such a result would have been impossible but for the 
hearty support and sympathy of those authors, men of 
known ability in their special branches of art, who have 
embodied the results of their long and valuable experience 
in their respective contributions. 

While gratefully acknowledging the kindness of these 
gentlemen, the Editor cannot but express a hope that the 
Primers may prove as useful to the public, and as bene- 
ficial to art, as both authors and publishers have endea- 
voured to make them. 





NOW READY. 

1. THE PIANOFORTE (2s.) - - E. PAver. 
2. RUDIMENTS OF MUSIC (1s.)W. H.Cummines, 
3. THE ORGAN (2s.) - - - Dr. STAInenr 
6. SPEECH IN SONG (Singer's Pronouncing 

Primer) (2s.)—- - - A.J. EL.is, F.R.S, 
7. MUSICAL FORMS (2s.)_ - - E. PAveER. 
8. HARMONY (2s.) - - - - Dr. STAINER, 
g. COUNTERPOINT (2s.) - - Dr. Bripge. 
o. FUGUE (2s.) - - - - James Hices. 
11. SCIENTIFIC BASIS - ery 


(1s.) - - - Dr. Strong. 
14. PLAIN-SONG (2s.) -  - Rev. T. HELMorRE. 
15. INSTRUMENTATION ({2s.)_—- E. ProvutT. 


ELEMENTS OF THE BRAT AIEE 
IN MUSIC (rs.) - -  E. Paver. 
18. TONIC SOL-FA (ts.) - - Joun CurweEn. 


IN PREPARATION. 
4. THE HARMONIUM - - + Kine Hatt. 
5. SINGING - A. RANDEGGER. 
12 HISTORY OF MUSIC - - E. PAvER. 
13.5 CHURCH CHOIR TRAINING 
Rev. J. TROUTBECK. 
17. THE VIOLIN - - - BERTHOLD Tours. 
19. DOUBLE COUNTERPOINT 
AND CANON - - - 
(To be continued.) 


- Dr. BrinGeE. 





ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN 
PAPER BOARDS, PRICE 6D. EACH EXTRA. 





LONDON: NOVELLO, EWER AND CO. 
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_ 


PRICE SIX SHILLINGS. 
J. S. BACH’S 
FORTY-EIGHT PRELUDES & FUGUES 


IN ALL THE MAJOR AND MINOR KEYS 


(“The Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 


W. T. BEST. 


Complete in One Volume, folio, 200 pp. 
London: NovE.to, Ewer and Co. 


MENDELSSOHN’S 


SIX SONATAS 


ND. 


THREE PRELUDES AND FUGUES. 


Composed for the Organ. 
Op. 65 and 37. 
EpITED By W. T. BEST. 


In One Volume, cloth, ros. 6d. 
London: NovELLto, Ewer and Co. 
Now Ready. 


CHRISTUS 


ORATORIO BY 
FRIEDRICH KIEL. 
Vocal Score, new Octavo commie with aman - German 
d eee 


ords as met 3s. 
Sole Agents Mor Bigiand: ‘Wovaske, bwia: oan Co. 


ALBUM-BLATTER 
(ALBUM-LEAVES) 


A COLLECTION OF MELODIES BY THE 
OLD MASTERS 


ARRANGED FOR 
VIOLIN OR VIOLONCELLO 
WITH ACCOMPANIMENT FOR THE PIANOFORTE BY 


FRANZ RIES. 











No. s. d 
1. PERGOLESE, G. B.—Siciliano (G minor) ... 20 
2. DURANTE, F.—Arie (D minor) ae 20 
3. RIES, FERD.—Romanze (G major) ... 20 
4. RAMEAU, J. P.—Gavotte (D major) ... 3 0 
5. HASSE, J. A. P.—Arie (C minor) ae 3 0 

*6. RAMEAU, J. P.—Menuet and Passepieds (E major) 20 
7. TARTINI, G.—Larghetto (G minor) . os 20 
8. BACH, J. S.—Air and Gavotte (from the Suite i in D D major 3 0 
9. LULLY, G. B.—Gavotte and Rondo ... 3 0 

1o. MARTINI, GIANI BATTISTA. Gavotte os 3 0 

*11, LECLAIR, JEAN-MARIE.—Sarabande and Tambourin... 3 0 

12. GLUCK.—Ballet from “ Orpheus” 3 0 


The Numbers marked thus * are for Violin gulp with Piano. 
LONDON: NOVELLO, EWER AND CO. 


SUBSCRIPTION EDITION 
OF THE WORKS OF 


MOZART AND CHOPIN 


IssuED IN OCTOBER. 
Series MOZART. 
I. Nos. 11, 12, Two Masses in C .. 
XVI._,, 11, 12. Piano Concertos in F pa] A 





Gorauwn : 
como Co & 


net 


” » 13,14. 7 C major and C minor 

” » 45, 16, ” ” B flat and D 

” » ‘17, 18. ” ” Gand B flat ‘one 

” » I9—2I. 4 a F, D minor, and C cool 
CHOPIN. 


Preludes for Piano + ee net 3 0 
Subscriptions received by, and Pieepiatie to be had on application to, 


NOVELLO, EWER AND Co. 


Just published, Octavo Edition. 


THE DREAM 


A SERENATA 


WRITTEN BY 


WILLIAM BARTHOLOMEW. 


THE MUSIC COMPOSED BY 


SIR MICHAEL COSTA. 


Price One Shilling. 





London: NoveELLo, Ewer and Co. 


SCENES FROM 


GOETHE’S FAUST 


Composed for Solo Voices, Chorus, and Orchestra, by 


ROBERT SCHUMANN. 


The Translation by Miss Louisa VANCE. 
cloth, 5s. 


London: Nove.io, Ewer and Co. 
REDUCED PRICE, 
Seven Shillings and Sixpence. 


THE SUNLIGHT OF SONG 


A COLLECTION OF SACRED AND MORAL SONGS, 
WITH ORIGINAL MUSIC BY 


THE MOST EMINENT ENGLISH COMPOSERS. 
Handsomely bound. With 46 Illustrations. 





Paper covers, 3s.; scarlet 








London: Novetio, Ewer and Co. 





Price Seven Shillings and Sixpence. 


National Nursery Rhymes & Songs 
SET TO MUSIC BY 
J. W. ELLIOTT. 
With 65 Illustrations. Elegantly bound, gilt edges. 
London: NovELLo, Ewer and Co. 


GALLIA 


MOTETT BY 
CHARLES GOUNOD. 
FOR SOPRANO SOLO AND CHORUS. 


Vocal Score, 8vo ... 
pe Folio 
Full Score ... ‘a 
Orchestral Parts ... ‘he a oan owe ce 
London: Novet_o, Ewer and Co. 


GALLIA 


MOTETT BY 


CHARLES GOUNOD. s. d. 


New arrangement for Soprano —_ en: re eye 

and Violin or Violoncello ... net 5 0 
Ditto for Mezzo-Soprano Solo .. net 5 © 
London: Novetto, Ewer and Co. 


GALLIA 


CANTATE DE 
CHARLES GOUNOD. 
PARAPHRASE PAR 
CAMILLE SAINT-SAENS. 
Five Shilliags. 

London: Nove.Lto, Ewer and Co. 
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JERUSALEM 


SoLo FROM “ GALLIA.” 


CH. GOUNOD. 


Four Shillings. 





London: Novetio, Ewer and Co. 
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A NEW WORK FOR THE HARMONIUM. 


THE HARMONIUM BOO 


FOR THE’ CHURCH 
A SELECTION OF 


SOFT AND LOUD VOLUNTARIES, 
CHANTS FOR THE CANTICLES, RESPONSES, GLORIAS, 
KYRIES, SANCTUSES, OFFERTORY SENTENCES, 
HYMN-TUNES, &c. 
EXPRESSLY ARRANGED FOR THE HARMONIUM, 


With full directions for the use of the stops, by 
EDWARD F. RIMBAULT. 
PRICE 5s. 

A NEW WORK FOR THE ORGAN. 


J. LEYBACH’S L’ORGANISTE PRATIQUE 
120 MORCEAUX FACILES POUR HARMONIUM OU ORGUE. 


In two Vols., each 6s. net; or eight parts, each 2s. net. 
“ This work will be found very useful to the amateur organist.” 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC: PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 

















The present collection of Part-Songs is entirely new, being selected and adapted from the most ppg and 


popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 
Hymn of the Fisherman's Children ... she Amped to a Melody from Herold’s “‘ ZAMPaA.” 
. Fays and Elves (In mia fe) From Flotow’s “ Marta.” 
Spring's Bright Glances (In Elvezia non v' ha)... From Bellini’s “La SONNAMBULA.” 
From Yonder Vale and Hill (D’ immenso giubilo) ‘From Donizetti's “ Lucia pt LAMMERMOOR.” 
. Here we rest (Qui la selva) ose coe ose From Bellini’s “‘ La SONNAMBULA. 
» Onward to Battle (Squilliecheggi) ... See ... From Verdi’s “IL TROVATORE.” 
. Rataplan (Rataplan) ove ove From Donizetti's ‘La FicL1a DEL REGGIMENTO.” 
» The Gipsy’s Star (Vedi! le, Josche) From A sued 's “In TROVATORE.” 
War Song of the Druids (Dell’ aura tua profetica) From Bellini’s “ Norma.” 
. In Mercy, hear us! (Cielo clemente) ... From Donizetti’ s “La FIGLIA DEL REGGIMENTO.” 
. Come to the Fair! (Accorete, giovinette) eco 
Friendship (Per te a’ immenso giubilo) 
. Away, the Morning freshly breaking (The Chorus of Fishermen) ove Ms 
Fata Village Maiden (Peasants’ Serenade Chorus) on pee From Gounod's “‘ Faust. 
The soft Winds around us (The Gipsy Chorus) ... ove - From Weber's “ Preciosa.” 
See how lightly on the Blue Sea (Senti la danza invitaci) i From Donizetti’s “ Lucrezia Borata.” 
. See the Moonlight Beam (Non fav Motto) oe ao ove 


From Flotow’s “ Marta.” 
“From Donizetti's “ Lucta pt LAMMERMOOR.” 
. From Auber’s “ MASANIELLO.” 


From Auber’s “ Fra Diavoto.” 


. On yonder Rocks ne: ove ooo ave eco Hei 


Happy and light ote 

Come, come away (Ah! que de moins) eee on 
Hymen’s torch (Ji destin) . 

. Come on, Comrade (The Celebrated Chorus of Old Men) . eee 


’ 'Gainst the Powers of Evil Ae Chorale of the Cross) 


Oo Balmy Night (Com’ 2 gentil) je eee 
Haste o'er the hills (Introductory Chorus) ° 
. Come, sing the Song (Pbenias Chorus) 
With fair Ceres (The March Chorus) 

The Tuneful Song of Robin's Horn tryrolese Chorus) 
The Chorus of Huntsmen ... . 
Hark! the distant hills (Hunting Chorus) 


. Hence! away with care 


Hail to the Bride 

Hark! music stealing !: (subject from Overture) .. 

A bridal wreath we twined (Chorus of Bridesmaids) 

Behold, how brightly breaks the Morning ! (The Barcarole) 


. From hill to hill resounding (subject from Overture) 


From Balfe’s “‘ BOHEMIAN GIRL.” 
From Donizetti's “ La Favorita.” 
From Meyerbeer’s “ Les Huauenots.” 
ove From Gounod’s “ Faust.” 
From Donizetti’s “Don PAsQua.e.” 
From Rossini’s ‘* GUGLIELMO TELL.” 
From Meyerbeer’s ‘‘ RoBERT LE DIABLE.” 
From Bellini’s “ Norma.” 
From Rossini’s ‘‘ GUGLIELMO TELL.” 
From Weber's “ DER FREISCHUETZ.” 
From Flotow’s “‘ Marta.” 
From Meyerbeer’s “ Gi1 UGoNnorTTI.” 
From Wagner’ 's “ LOHENGRIN.” 
From: Rossini’s ‘‘ SEMIRAMIDE.” 
From Weber's “ DER FREISCHUETZ.” 
From Auber’s ‘‘ MASANIELLO.” 
From Auber's “ Fra Diavoto.” 


Postage-free, 14d. each; ’ or Three for 34d. 
(To be continued. ) 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 


Printed by NovELLo, Ewer and Co. at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
Sold also by Kent and Co., Paternoster Row; and by Ditson and Co., Boston, New York, and Philadelphia.—Saturday, November 30, 1878 
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